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1947. %% The text is dated "1940."  The cover is by Mario Prassinos, and only 550 co-
pies were printed. 
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printed, signed by Miró and Queneau.  This text reappeared in Anonymous, ed., Joan 
Miró Lithographs and Juan Miró der Lithograph.  
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propos pour une bibliographie," which is the same as this essay, and "Sa composition, ses 
noces noires," as well as Frénaud, "La Sainte Face revelée dans les baquets." 
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Queneau, Raymond.  "Les Articles."  This was originally one of his "texticules."  Cf. Queneau,  
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15 of Les Oeuvres complètes de Boris Vian.  Paris: Fayard, 2003, pp. 264-266. %% In 
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of the "Komödie" in Basel.  Ed. Siegfried Kienzle.  P. 4. %% This seems to be a 
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Queneau, Raymond.  "Aux Enfers."  In Raymond Queneau.  Cahier de l'Herne #29.  Ed. An- 
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Queneau makes some interesting comments on Anatole France, a bibliophile.  In this re-
gard, cf. also Queneau and André Blavier, Lettres croisées 1949-1976, pp. 27, 31, 144, 
and 359 (note 158). 

Queneau, Raymond.  "Avant-propos."  In L'Arrache-coeur by Boris Vian.  Paris: Vrille, 1955,  
pp. 7-8. %% This is basically a tribute to Vian.  There is some sort of manuscript 
available at the CDRQ under the title "Vian: préface à L'arrache-coeur." Cf. Boris Vian, 
"Lettre en vers adressée à Raymond Queneau, satrape, alors à Sienne en Toscane"; 
Queneau, "In the Beginning was the Forward." 
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Queneau, Raymond.  "Avant-propos."  In Gertrude Stein by Donald Sutherland.  Trans. Nicole  
Balbir.  Paris: Gallimard, 1973, p. 3. %% Queneau praises Sutherland's understanding of 
Stein and her works and hopes that Sutherland's work will make Stein better read and 
understood in France.  There is some sort of manuscript available at the CDRQ under the 
title "Gertrude Stein, préface à D. Sutherland." 

Queneau, Raymond.  "Avant-propos."  In Notes d'un biologiste by Jean Rostand.  Ill. Albert  
Flocon.  Paris: Editions les Pharmaciens bibliophiles, 1954, pp. 7-9. %% Queneau had 
asked Rostand to comment La Bruyère for Les Ecrivains célèbres, and now Queneau is 
only too happy to return the favor by prefacing this collection of insights and 
observations.  There were only 200 copies printed.  There is some sort of manuscript 
available at the CDRQ under the title "Préface à Jean Rostand."  Cf. Claude Cézan, "Que 
pensez-vous de ... la parthénogenèse?" 

Queneau, Raymond.  "Avant-propos" to Notes d'un biologiste.  Cahiers Raymond Queneau,  
vol. * #10 (décembre 1988), pp. 14-15. %% Cf. the bibliographical note on p. 21 of this 
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Queneau, Raymond.  "Avant-propos pour une bibliographie."  Sud (Marseille), an. 11 #39-40  
(* 1981), pp. 14-15. %% Queneau writes about how André Frénaud had his own ideas 
about the illustration of his books of poetry and how they all came out in vastly different 
sizes.  This is a reprint of the tribute essay from his André Frénaud.  Cf. André Frénaud, 
"La Sainte Face revelée dans les baquets"; Queneau, "Sa Composition, ses noces noires." 

Queneau, Raymond.  "Avant-propos I."  In On est toujours trop bon avec les femmes.  Paris:  
Cinema International Corporation, 1971, pp. 7-8. %% This was a brochure for the film, 
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Mara" on pp. 4, 23, and 27. 
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1996), pp. 247-248. %% This is a commentary on Charlie Chaplin's "Limelight" and its 
humor.  Cf. Marie-Claude Cherqui, "Avec le temps... ou Les Récifs de la rigolade: A pro-
pos de Limelight de Charlie Chaplin."  Cf. Bernard Giquel, "Chaplin: Zazie le fait 
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Marcel Thiébaut, CR of Bâtons, chiffres et lettres. 

Queneau, Raymond.  Bâtons, chiffres et lettres: Prière d'insérer.  Dated "octobre 1950." %%  
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1949-1976, pp. 264 and 377 (note 325). 

Queneau, Raymond.  Bâtons, chiffres et lettres.  Collection "Idées," #70.  Paris: Gallimard,  
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Queneau, Raymond.  The Blue Flowers.  Trans. Barbara Wright.  Afterword Vivian Kogan.   
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%% This is a translation of Les Exercices de style into Japanese.  The Japanese title 
means the same as the French one.  Cf. Tadashi Matsushima, "Queneau et l'Oulipo au 
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limard, 1999. 
Queneau, Raymond.  Le Chiendent.  Preface and bibliography by Jean Queval.  Notes and  

commentary by Nicole Onfroy.  Paris/Bruxelles/Montréal: Bordas, 1975. %% In spite of 
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pp. 29-31. %% This consists of chapter 6, sections 4 and 5. 
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Queneau, Raymond.  Chuyên Bay Cúa Icare.  Trans. Duong Linh.  Hanoi: Ban Hôi Nhà V_n,  
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also appears in Cahiers Raymond Queneau #6 (juillet 1987), pp. 15-16.  Cf. Michel Lécu-
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teo Ballorca.  Collection "Asociación española de neuropsiquiatría," #16.  Madrid: Aso-
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Queneau, Raymond.  Contes et propos.  Pref. Michel Leiris.  Paris: Gallimard, 1981. %%  
Contes et propos includes: "A la limite de la forêt," "Alice en France," "Le Café de la 
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Queneau, Raymond.  "Contribution à la pratique de la méthode lescurienne S + 7."  In La Lit- 
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Queneau, Raymond.  "La Courge magique."  Derrière le miroir (Paris: Maeght), vol. * #29-30  
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