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brief in her review, but she has interesting insight. 
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Lucas," but I have been unable to substatiate this.  Cf. Anna St Leger Lucas, CR of Anne-

Marie Jaton's Lecture(s) des 'Fleurs bleues' de Raymond Queneau. 
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Widmer, Walter.  "Muß es ausgerechnet Queneau sein?  Möglichkeiten und Grenzen des 

Uber- 

setzens."  Arts et lettres (Luxembourg), vol. 2 #1 (* 1965), pp. 39-52. %% This text, 
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zung." Mémoire de maîtrise.  Director Mario Wandruszka.  Salzburg: Institut fur Roman-

istik, 1977. %% Cf. Patricia von Münchow, "Queneau ou le vertige du sens: Réflexions 
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Yves Ouallet.  Rouen: Publications des Universités de Rouen et du Havre, 2005, pp. 133-

145. %% Wilden lays out the many ways in which the Le Vol d'Icare mirrors Ovid's  
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tembre 1961), pp. 30-31. %% Wright sets out how she began the translating, her contacts 
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