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Thomas, Edith. Cf. Dorothy Kaufmann, "Uncovering a Woman's Life: Edith Thomas (Novel-
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Thomas, Henri. "Souriant et secret." Nouvelle Revue francaise (Paris), vol. 49 #290 (février
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Thomas, Jean-Jacques. CR of Warren Motte's Oulipo: A Primer of Potentiel Literature. South
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#49 (septembre-novembre 1992), pp. 45-46. %% Tiffou has written a "pataphysical text
on writing a 'pataphysical text.

Tillier, Bertrand. CR of Jean Hélion's Lettres d'Amérique. Correspondance avec Raymond
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an. * #1217 (15 septembre 1969), p. 38. %% Clément regrets that "Candide 47" would
not be produced and describes it a bit but does not explain why it was canceled.

Timar, Gyorgy. Szdhtsz kolt6: Vélogattot versforditdsok. Budapest: Europa, 1977. %% The
1978 National Union Catalogue says that this is only a collection of poems translated into
Hungarian.

Timmons, Nelly Behrens. "Le Réve dans les romans de Raymond Queneau." PhD at Univer-
sity of California (Berkeley), 1993. %% Electronic sources point to this item, but it does
not appear in Dissertation Abstracts International and the University of California will not
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41-43. %% This is not the same as his other review. [[ . , , -

11

Tokarev, L. "Million Tochek vm'esto romana." Literaturnaia Gazeta (Moskva), vol. * #48
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Limon, 1990, pp. 137-152. %% Toloudis considers the "impulsion encyclopédique."
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Tourneur, dramaturge noir."
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Tourte, Thierry. "La Ville dans 'oeuvre de Raymond Queneau." Mémoire de maitrise (lettres
modernes). Université de Bourgogne: Dijon, 1996.

Toussaint, Jean-Philippe. Cf. Gerald Prince, "Jean-Philippe Toussaint."
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téraires (Paris), an. 50 #2345 (4 septembre 1972), p. 8. %% Touttain's review has some
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Toynbee, Philip. "France: The Literary Situation." New Republic (Washington, DC), vol. 112
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154).
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Toynbee, Philip. "Some Trends and Traditions in Modern French Literature." Horizon (Lon-
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Foulon and Marc Reydellet. Rennes: Presses universitaires de Rennes, 1992, pp. 91-104.
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well, in such a way as to highlight a possible meaning, but thinks that Wright's translation
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lation. He looks at the presumption that there is a correlation between a literary pastiche
and the pseudo-translation.
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neau gave a "discours en latin parlé." Cf. Jean-Paul Lacroix, "Le Débat sur le 'scandale
de Saint-Germain-des-Prés' est ouvert."

Treussart, Louis. "Queneau." Le Télégramme de Brest (Brest), an. * #7359 (14 november
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Trobentar, Andrej. Cf. Queneau, Moj Prijatelj Pierrot.
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Trolard, Gisele. "Raymond Queneau journaliste 1919-1939." Directrice Claude Debon.
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and has a number of errors.
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croisées 1949-1976, pp. 64, 76, 151, 349 (note 56), and 351 (note 71).

Truc, Gonzague. De J.-P. Sartre a Louis Lavelle. Paris: Tissot, 1946. %% This is a philoso-
phical book against Sartre and has little reference to Queneau. See, however, pp. 86-87.

Truc, Gonzague. "Singularités littéraires." La Gerbe (Paris), an. 2 #72 (27 novembre 1941), p.
9. %% Truc's review of Les Temps mélés is rather on the negative side.

Truel, Madeleine. L'Enfant du métro. Ill. Lucha Truel. Paris: Editions du chéne, 1942. %%
Queneau said that this children's book gave him some ideas which lead to Zazie dans le
métro. Cf. Paul Braffort, "Les Quatre Petites Filles"; Marguerite Duras, "Uneuravek";
Francoise Léveque, "A propos de L'Enfant du métro"; Jacques Roubaud, "Raymond Que-
neau et L'Enfant du métro."

Truffaut, Francois. "La Chambre verte." Avant-scéne du cinéma (Paris), vol. * #215 (novem-




bre 1978), pp. 3-52. %% Truffaut included a photograph of Raymond and Janine
Queneau in the part of the film described here on p. 41 and commented by Inez Hedges,
Breaking the Frame, pp. 55-56. Cf. Michelle E. Bloom, "Pygmalionesque Delusions and
[lusions of Movement: Animation from Hoffmann to Truffaut."

Truffaut, Francois. "Monsieur Ripois sans le Némésis." La Parisienne (Paris), vol. * #19
(juillet 1954), pp. 862-864. %% Truffaut gives a nuanced analysis of René Clément's film
adaptation of Louis Hémon's novel, an adaptation suggested by Queneau.

Truffaut, Francois. "René Clément: 'Monsieur Ripois'." In his Les Films de ma vie. Paris:
Flammarion, 1975, pp. 219-223. %% Truffaut gives a most penetrating (and negative)
review of "Monsieur Ripois" and of René Clément in general. He also reveals that little
remains in the final film of the dialogues which Queneau wrote. This is a somewhat
longer version of his "Monsieur Ripois sans le Némésis."

Truffaut, Francois. This is the pseudonym of Francois De Montferrand.

Truffaut, Francois. Cf. Anne Gallois, "Truffaut, un poete qui n'aime pas la poésie"; Inez Hed-
ges, "Breaking the Frame: Zazie and Film Language."

Tsiviyana, Leonid. Cf. Queneau, Zazi v metro. [[ . 1]

Tsukamoto, Masanori. Cf. Makiko Nakazato, "Logique du Dimanche: Sur Le Dimanche de la
vie de Queneau."

Tsutsui, Yasutaka. Cf. Richard Freeman, "Experimental Novelist Kicks the Regular Rulebook
into Touch."

Tual, Denise. Le Temps dévoré. Paris: Fayard, 1980. %% Tual just gives glimpses of Que-
neau's life at Gallimard (pp. 99, 117, 118, 134, and 214). Cf. Nigel Simeone, "Messiaen
and the Concerts de la Pléiade: 'A Kind of Clandestine Revenge against the Occupation'.”

Tudor, George. "Un Inedit Omagiu adus limbii roméne." Romania literara (Bucuresti), an. 15
#8 (18 februarie 1982), p. 2. %% This is in Romanian, and the part of this article referring
to Queneau mentions the Cent Mille Milliards de poémes.

Tufféry, Stéphane. Le Style mode d'emploi. Paris: Cylibris Editions, 1999. %% The author
has somewhat imitated Queneau's Exercices de style in creating 99 texts of various sorts:
illustrations of figures of speech, travesties of modern dialects (e.g. politically correct,
computer specialist), and pastiches of well-known authors (John the Evangelist, Hugo,
Balzac, Flaubert, Queneau...). Selections from the work can be seen (as of this writing,
december 1999) at www.cylibris.com, and the book can be ordered directly from that
homepage.

Tufféry, Stéphane. Le Style mode d'emploi. Revised edition. Paris: Cylibris Editions, 2000.
9% % This edition has a number of additions, outlined in Amis de Valentin Brii #21-22
(fév-rier 2001), p. 66.

Tufféry, Stéphane. Le Style mode d'emploi. Revised edition. Paris: Cylibris Editions, 2002.
%% This edition is fundamentally the same as the previous one in terms of the text, with

the notable exception of the "Proust" exercise. The major change is in the size, but the
presentation has also been greatly improved. Cf. Karine Fellemann, CR of Stéphane Tut-
féry's Le Style mode d'emploi (2002 edition).

Tuin, Jenny. Cf.J. van Baardewijk, A. van der Linden, and M. Niessen, "Zazie dans les

polders
--- Astérix chez les Bataves: Le Jeu de mots est-il vraiment intraduisible?"; Queneau,
Zazie in de metro.




Tuman, Myron. CR of George P. Landow's Hyper/Text/Theory. South Atlantic Review (At-
lanta, Georgia), vol. 61 #2 (spring 1996), pp. 173-176. %% Tuman questions how we
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Milliards de poemes.

Tundo, Luigi. "A Praz e Pomilio: Il Premio Raymond Queneau." Informatore librario

(Roma),
an. 8 #5 (maggio 1978), pp. 32-33. %% A literary prize named after Queneau is given to
Praz and Pomilio.
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Société roumaine de linguistique romane, 1972. %% This is extremely abstract, is based
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Tygielska, Hanna. Cf. Queneau, Dzie_a Wszystkie Sally Mary. .
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27-31. %% Tyman compares the artistry of Queneau with that of Man Ray.

Tyman, Donna Clare. "Queneau: Chéne et chien." Temps mélés #150 + 2 (été 1978), pp. 39-
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chien.

Tyman, Donna Clare. "Queneau's Concept of Literature and its Illustration in Some of his
Works." Doctoral dissertation. London: University of London, 1973. %% Tyman gives a
very good synthesis of Queneau's ideas on the nature of literature and illustrates this by
means of Le Chiendent, Les Enfants du Limon, Gueule de Pierre, and Saint-Glinglin. Cf.
Michal Mrozowicki, "De 1'écriture mythologique a la mythologie de 1'écriture: A propos
de Queneau."
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1970.

Tyman, Donna Clare. "Le Theme de la fausse science dans Saint-Glinglin. Etude théologico-
historique de trois romans du T.S. Raymond Queneau." Les Lettres nouvelles (Paris), an.
* #2 (juin-juillet 1973), pp. 117-127. %% Tyman offers a very good analysis of the gno-
sticism reflected in the three novels of Saint-Glinglin and points to its presence in certain
other Queneau works. Cf. Michal Mrozowicki, "De I'écriture mythologique a la mytholo-
gie de 1'écriture: A propos de Queneau."

Tyman, Donna Clare. Cf. Queneau and André Blavier, Lettres croisées 1949-1976, pp. 297,
300, 311-313, 383 (note 370), and 384 (note 390).

Tynni, Aale. Tulisen jédrjen aika: kymmenen modernia ranskalaista lyyrikkoa ; Apollinaire,
Perse, Eluard, Breton, Cocteau, Aragon, Michaux, Desnos, Queneau, Prévert. Porvoo
(Finland): WSQOY, 1962. %% This is in Finnish.

Tynni, Aale. Tulisen jédrjen aika: kymmenen modernia ranskalaista lyyrikkoa ; Apollinaire,
Perse, Eluard, Breton, Cocteau, Aragon, Michaux, Desnos, Queneau, Prévert. Collection
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Tzara, Tristan. Cf. Anonymous, (no title); Jean-Marie Catonné, Queneau; Maurice Lemaitre,
Le Théatre dadaiste et surréaliste; Queneau, "Poéme."

Uberti, Serge. Cf. Jean-Pierre Longre, "Ce kékchose d'enfantin chez Queneau."

Uhlenhorst, Olaf. "Eine Komddie der Tduschungen." Siiddeutsche Zeitung (Miinchen), an.

#  (3-4 dezember 1960), p. %% This is indicated by Hillen, entry 1299, but this
review of Eugen Helmlé's German translation of Zazie in der Metro is neither at this
location nor near it.

Uhlhorn, Gertraude. "Modell-Geschichten." Westdeutsche Allgemeine Zeitung (Essen), an. *
#193 (22 august 1970), "Bunte Blitter," p. 6. %% Uhlhorn seems to be reviewing Que-
neau's Modellgeschichte.

Uhlir, Vladimi_. "Observations syntaxiques et stylistiques sur le langage populaire francais
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quelques romans modernes." In Acta Universitatis Carolinae. Philologica 2 (1961). Ro-
manistica Pragensia II. Praha: Universita Karlova, 1961, pp. 113-122. %% Uhlir repeat-
edly uses Queneau's Loin de Rueil and Zazie dans le métro as examples in showing how
popular French language exercised an effect on French literary language.

Ulam. Cf. Michel Criton, "Les Suites de Queneau."

Ulmer, Gregory L. Cf. Queneau, "Transformations."

Ulrich, Jindrich. Cf. Queneau, Modré Kvety.

Un des Trois. "Lettre a Francoise." La Libre Belgique (Bruxelles/Liege), an. 73 #53 (22 fév-
rier 1956), p. 12. %% The author gives a rather wordy and banal review of Pour une
bibliotheque idéale.

Ungarelli, Giulio. "In Fuga 1 personaggi dei romanzi." Paese sera (Roma), an. 21 #1 (2 gen-
naio 1970), pp. 7-8. %% Ungarelli's review of Clara Lusignoli's Italian translation of
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Unik, Pierre. Cf. Queneau et al., "Recherches sur la sexualité."

Unwin, Timothy. Cf. David Walker, "Formal Experiment and Innovation."

Updike, John. "Bombes fabriquées avec des restes." In his La Vie littéraire. Trans. Jean Ma-
lignon. Collection "Du Monde entier." Paris: Gallimard, 1979, pp. 211-223. %% This is
areview of Barbara Wright's translation The Bark Tree, and it is the same as Updike's
"Bombs Made Out of Leftovers."

Updike, John. "Bombs Made Out of Leftovers." New Yorker (New York), vol. 47 #32 (25
september 1971), pp. 131-139. %% Updike has a fairly standard review of Barbara
Wright's translation of The Bark Tree on pp. 134-139; there is a translation into French
under "Bombes fabriquées avec des restes."

Updike, John. "Capacités humaines." In his Navigation littéraire. Trans. Daria Olivier. Paris:
Gallimard, 1986, pp. 244-252. %% This is a review of Barbara Wright's translation The
Sunday of Life, and it is the same as Updike's "Human Capacities."

Updike, John. "Fresh from the Forties." New Yorker (New York), vol. 57 #16 (8 june 1981),
pp- 148-156. %% While Updike generally likes Barbara Wright's translation of Exercises
in style (pp. 150-155), he wishes that there were another translation done into the Ameri-
can vernacular. He is factually incorrect as regards the number of "exercices" actually
written. Updike altered this review very little when he included it in Hugging the Shore
under the title "Thirty-four Years Late, Twice."




Updike, John. "Human Capacities." New Yorker (New York), vol. 53 #34 (10 october 1977),
pp- 179-186. %% Updike summarizes the plot of The Sunday of Life (in Barbara Wright's
translation) and gives only a bit of analysis on pp. 180-186; there is a translation into
French under "Capacités humaines."

Updike, John. "Human Capacities." In his Hugging the Shore: Essays and Criticism. New
York: Alfred Knopf, 1983, pp. 394-401.

Updike, John. "Introduction." In Queneau's We Always Treat Women Too Well. New York:
New York Review of Books, 2003, pp. ix-xiv. %% Updike underlines the curious literary
status of this work, somewhere between pornography and satire.

Updike, John. "Jeux mortels." In his La Vie littéraire. Trans. Jean Malignon. Collection "Du
monde entier." Paris: Gallimard, 1979, pp. 224-233. %% This is a review of Barbara
Wright's translation The Flight of Icarus, and it is the same as Updike's "Mortal Games."

Updike, John. "Mortal Games." New Yorker (New York), vol. 50 #1 (25 february 1974), pp.
122-126. %% Updike's review of The Flight of Icarus (in Barbara Wright's translation) on
pp- 122-124 is only a bit more interesting than the usual sort of thing. There is a transla-
tion into French under "Jeux mortels."

Updike, John. "Small Packages." New Yorker (New York), vol. 64 #20 (4 july 1988), pp. 81-
84. %% Updike's review of Barbara Wright's translation of Pierrot mon ami (pp. 81-82)
has nothing new to add.

Updike, John. "Small Packages." In his Odd Jobs. New York: Random House, 1991, pp.
404-412. %% This is almost exactly the same as in the original.

Updike, John. "Thirty-four Years Late, Twice." Hugging the Shore: Essays and Criticism.
New York: Alfred Knopf, 1983, pp. 401-409. %% These are slightly altered forms of the
Queneau sections of his "Fresh From the Forties" and "Two Late Arrivals, Featuring
Resi-lient Females." There is a French translation indexed under Updike, "Trente-quatre
An-nées plus tard, deux fois."

Updike, John. "Trente-quatre Années plus tard, deux fois." In his Navigation littéraire.

Trans.

Daria Olivier. Paris: Gallimard, 1986, pp. 252-261. %% This is a review of Barbara
Wright's translations Exercises in Style and We Always Treat Women Too Well, and it is
the same as Updike's "Thirty-four Years Late, Twice."

Updike, John. "Two Late Arrivals, Featuring Resilient Females." New Yorker (New York),
vol. 57 #43 (14 december 1981), pp. 200-209. %% Updike seems to have seized a great
deal of Queneau's intentions in this review of Barbara Wright's translation of We Always
Treat Women Too Well (pp. 200-203). Updike altered this review very little when he in-
cluded it in Hugging the Shore under the title "Thirty-four Years Late, Twice."

Urgo, Joseph R. Cf. Philip G. Cohen and Joseph R. Urgo, "Faulkner."

Usher, Jonathan. "Calvino and the Computer as Writer/Reader." Modern Language Review
(Belfast), vol. 90 #1 (january 1995), pp. 41-54. %% Usher's article concentrates on Cal-
vino, of course, but he makes reference to Queneau, the Oulipo, and their interest in com-
puters on pp. 51 and 52.

Utrillo. Cf. Claude Rameil, "Raymond Queneau en ses couleurs."

Uyttebroeck, V. "Raymond Queneau: Zazie dans le métro." De Vlaamse Gids (Bruxelles), an.
43 #4 (april 1959), pp. 280-283.

V., D. "Une Dangereuse Propagandiste antisoviétique: Zazie." Le Monde (Paris), an. 37




#11030 (18 juillet 1980), p. 6. %% Soviet guards were limiting access to a screening of
Zazie dans le métro in the French embassy in Moscow. "D. V." could well be Daniel
Ver-net, who authored an article on Russia on page 4 of this issue.

V., F. "Zazie rue de la Gaité." Le Figaro (Paris), an. 140 #6672 (9 février 1966), p. 22. %%
The author describes the contents of the Griliquez-Sabouraud "Si Tu t'imagines" show at
the Gaité-Montparnasse.

V., G. CR of Temps mélés. Bulletin des lettres (Bruxelles!), vol. * #4 (janvier 1942), p. 137.
%% This is short and ambiguous. "G. V." might well be Géo Verrycken.

V., J.-Y. "Coulisses. Raymond Queneau: Peintures a vendre." Le Monde (Paris), an. 45
#13438 (13 avril 1988), p. 13. %% Jean-Marie Queneau is selling 35 gouaches and an oil
done by his father. Cf. Jean Devaux and Gérard Oberlé, Raymond Queneau. Belle Col-
lection de gouaches de R. Queneau. Editions originales de R. Queneau. Ouvrages dédi-
cacées a R. Queneau par ses amis.

V., M.-C. "Ce qu'elle veut, c'est d'aller dans le métro. Le Reste, elle s'en fout." Le Soir

(Brux-
elles), an. 100 #111 (14 mai 1986), p. 23. %% The author presents a high-quality look at
the original Zazie dans le métro and its transition to a film as Radio-T¢élé¢ Luxembourg
prepared to screen it that evening.

V., M.-C. "Oh! Quel langage..." Le Soir (Bruxelles), an. 100 #111 (14 mai 1986), p. 23. %%
On the day that RTL was planning on screening Zazie dans le métro this author
comments on Zazie's language and on how it would hardly shock anyone in 1986.

d. V., S. "Cent Mille Milliards de po¢mes." Libre Belgique (Bruxelles), an. 78 #194 (13

juillet
1961), p. 10. %% This author muses on the multiplicity of Queneau's writing styles and
concludes finally that Cent Mille Milliards de poemes is a commentary on poor poetry...

Vadnai, Georges. "Les Erreurs historiques de M. Josserand." Journal des communautés (Pa-
ris), an. 6 #150 (25 mai 1956), pp. 3-4. %% Michel Josserand's article on Jewish
literature following the Diaspora had appeared in the first volume of the Pléiade Histoire
des littéra- tures, and Vadnai is not happy about the inaccuracies.

Vagner, Michel. "Queneau, Queneau!" Est républicain (Nancy), an. * #37429 (29 mai 2002),
nopp. % Vagner gives a fairly pedestrian review of Michel Lécureur's biography of
Queneau and notes the appearance of the second volume of Les Oeuvres completes de
Raymond Queneau.

Vaienti, Sandro. Cf. Christian Mauduit, "Problem Session Dedicated to Gérard Rauzy."

Vail, Laurence. Cf. Marcel Duhamel, Raconte pas ta vie, pp. 274-275; Queneau, "Deux
Contes."

Vailland, Roger. "Queneau et les Freres Jacques dans les exercices de haut style." Action
(Paris), an. * #237 (14 avril 1949), p. 5. %% Vailland gives a very positive review of Les
Exercices de style in the context of the Freres Jacques show at the Rose Rouge.

Vailland, Roger. Cf. Yves Courriere, Roger Vailland, ou un libertin au regard froid; Les Petits
Péres, "Notre Sifflet et le sien"; Carmen Tessier, "Les Potins de la commere" (5 décembre
1957).

Vaillant, Annette. "Comment ils le voient." Les Nouvelles littéraires (Paris), an. 41 #1871 (11
juillet 1963), p. 9. %% Vaillant describes an exposition at the Bibliothéque nationale of
the illustrations appearing in Regards sur Paris, an anthology of short pieces done by the




members of the Académie Goncourt. Queneau's contribution was "Paris qui bouge."
Vajda, Gyorgy M. "Einleitung: Marginale Literaturen." Komparatistische Hefte (Bayreuth),
vol. * #7 (* 1983), pp. 5-14. %% This just has a reference to the Histoire des littératures
on p. 5.
Valadas, Cristina. Cf. Jorge de Sousa Braga, ed., Poemas com asas.
Valeeva, Ekaterina A. "Esthétique cinématographique dans les romans de R. Queneau entre
les
années 1930-1940." In Actes du colloque interdisciplinaire de jeunes philologues "Yuri-
evskie chtenia 2001." Ed. Dmitry S. Petrov and Ekaterina A. Valeeva. Vol. 2. Saint-
Petersbourg: Faculté des Lettres de 1'Université d'Etat de Saint-Pétersbourg, 2001, pp. 17-
23. %% Materiali mejdisciplinarnoy conferencii molodih filologov 2001.
Filologuicheskiy fakultet SPbGU. [[
_1930-1940 .
" 2001."
: - 1l
Valeeva, Ekaterina A. "Métaphore. Expériences poétiques de R. Queneau." In Actes du
troisieme colloque a I'honneur de E. Maymine. Ed. A. Razoumovskaia and 1. Moteyu-
nayte. Pskov: Institut pédagogique d'Etat de la ville de Pskov, 2000, pp. 238-245. %%
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Valeeva, Ekaterina A. "La Poétique des romans der Raymond Queneau des années 1930-60."
Doctorate at the State University of Saint-Petersburg, Faculty of Letters. Directress Ta-
tiana V. Sokolova. 2006. %% In developing what her title implies, Valeeva considers a
variety of topics: the reform of the French language, the enrichment of literary language
and the esthetics of the novel by the introduction of procedures borrowed from other art
forms, the influence specifically of cinema on Queneau's writing, the evolution of Que-
neau's creativity, his scientific bent, and the various manifestations he offers of the
relation between author and reader as well as the specific procedures he uses to maintain
and direct the perception of the reader. Valeeva refers to Le Chiendent, Gueule de Pierre,
Les Derniers Jours, Odile, Les Enfants du Limon, Un Rude Hiver, Les Temps mélés,
Pierrot mon ami, Loin de Rueil, Saint-Glinglin, Le Dimanche de la vie, and Zazie dans le
métro in dealing with these questions. The original of this dissertation is in Russian
[[« 1930-60- »;
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Valeeva, Ekaterina A. "Les Problémes de la traduction des romans de R. Queneau en russe
(Aspect du lexique tabouisé)." Prelomlenia: Travaux sur la théorie et I'histoire de la lit-
térature, sur la poétique, sur la herméneutique et sur la littérature comparée. Ed. Aleksey
G. Astvatsatourov. Vol. 3. St-Pétersbourg: Centre de la culture informationelle, 2004,
pp- 272-279. %% || L
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Valeeva, Ekaterina A. Cf. Queneau, "L'Ecrivain et le langage."




Valembois, Valérie. "Raymond Queneau et les arts éphémeres.” Directeur Nogacki.

Mémoire
de DEA (Analyses littéraires). Université de Valenciennes (Nord), 2002. %% It is diffi-
cult to pinpoint just what Valembois had in mind in writing this work beyond what she
im-plies in her title. Her referents are Zazie dans le métro and Les Fleurs bleues along
with many other Queneau creations, including his sketches and paintings, and she
considers such various topics as comedy and tragedy, geography and the transformation
of lan-guage, but knowing that doesn't clarify either her process or her conclusions.

Valensi, Raphaél. Cf. Claude Sire and Raphaél Valensi, "Une Fillette de 13 ans divise Paris...

et les critiques: Zazie."

Valéry, Paul. Cf. Anonymous, ed., Anthologie des poetes de la NRF; Anne Clancier, "Ray-
mond Queneau épistémophile"; Michael Kohlhauer, "L'Ame des mots: Raymond
Queneau le spirituel”; Akihiro Kubo, “Raymond Queneau et la question des genres”;
Michel Lécu-reur, Raymond Queneau, p. 257; Yves Ouallet, “Le Lieu de 1’origine,
hommage a Que-neau”; Queneau, "Paul Valéry est mort"; Christopher Shorley, A Time of

Vallée, Claude. "Zazie dans le métro." Tribune des Assurances (Paris), an. * #305 (27 février
1959), p. 12. %% Vallée describes Zazie dans le métro as having as much life as a bottle
of seltzer water and about as much substance; he also finds the characters to be lifeless.

Vallet de Payraud, Marianne. "Les Dénouements dans les romans de Raymond Queneau."
Directeur Daniel Delbreil. Mémoire de maitrise. Paris: Université de Paris III (Sorbonne
nouvelle), 2000. %% Vallet de Payraud covers all the important novels from this perspec-
tive and has some interesting ideas. [This work is available at the Centre de recherches
"L'Esprit nouveau en poésie"; Institut de littérature francaise; université de Paris III; 13,
rue de Santeuil, 75005. It will be necessary to contact Professeur Daniel Delbreil before-
hand in order to receive authorization.]

Vallin, Georges. "La Peau des réves." Opinions (Nice), an.  # (mai 1945), p. . %%
Vallin reviews Loin de Rueil primarily by recounting the plot.

Valmer, Jean. "Le Pastiche, exercice de style." Bel-Abbes Journal (Sidi-bel-Abbes, Algeria),
an. 17 #180-181 (18 octobre 1947), p. 1. %% Valmer's review of the Exercices de style is
fairly standard.

Valmont, Jacques. CR of Les Fleurs bleues. Aspects de la France (Paris), an. 19 #878 (8
juillet 1965), p. 10. %% Valmont gives a pleasant review, nothing more.

Valon, Frangoise. "Petit carnet de mise en scene." In En passant. Postface Michel Lécureur.
Collection "Folio Junior Théatre." Paris: Gallimard Jeunesse, 2000, pp. 77-105. %% This
text is aimed at some use by students, with a fairly detailed study of the functioning of the
play, motivations, etc. as well as some ideas for putting the play on in a classroom setting.
As this is the most developed treatment of this play that is generally available, it can be
particularly useful. Cf. Jean-Pierre Longre, "Raymond Queneau, En passant.”

Van Belle, Hilde. "Spookschrift: Nerval, Paz, Nooteboom." Spiegel der Letteren (Leuven,
Belgique), an. 38 #2-3 (* 1996), pp. 161-176. %% In an article which seems to be on
Cees Nooteboom, the author consecrates 8 lines to Queneau's Les Enfants du Limon in a
footnote on p. 169.

Van Bendegem, Jean Paul. "Schoonheid in de Wiskunde: Birkoff Revisited." Tijdschrift voor




Filosofie (Leuven, Belgie), an. 60 #1 (maart 1998), pp. 106-130. %% Van Bendegem
considers the possibility of quantifying beauty in terms of Birkhoff's equation. He discus-
ses the work of the Oulipo, and that of Queneau in particular, in terms of the dichotomy
which associates mathematics with the beauty of simplicity and the arts with a beauty of
complexity.

Van den Broeck, Philippe. "En revue." Monitoires du cymbalum pataphysicum #15 (15 mars
1990), p. 57. %% This concerns a meeting to celebrate the publication of André Blavier's
Lettres croisées.

Van den Broeck, Philippe. Cf. Jean-Michel Bragard, "C.D.R.Q. + R.I.P."; Paul Gayot, "Des
Déchets (et surtout des Colombins) chez Queneau" and "La Mort en ce jardin."

Van Geelen, Jan. Cf. Hans Andreus, "Gesprek met Raymond Queneau."

Van Hulle, Dirk. Cf. Sam Slote, "'Odd's Without Ends': Raymond Queneau and the Twisted
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Theater festival at Spa (Belgium).

Vandromme, Pol. "Jean-Paul Aron: La Modernité selon Zazie." Pourquoi pas? (Bruxelles),

an.
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nier looks primarily at the specific multiplicity of structure in Pierrot mon ami and barely
extends her consideration at all beyond that.

Vanni, Italo. "Il Clochard con le ali." Il Resto del carlino (Bologna), an. 86 #92 (20 aprile
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#21312 (13 mars 1951), p. 5. %% Vareilles does a fairly nice job of presenting the elec-
tion and the new academician.

Varennes, Jean-Charles. "Un Complice du réve: M. Raymond Queneau." Le Patriote bour-
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Campagne de réves" (1928-1932). Her particular focus is on his dreams and how he ana-
lyzed them and then how this all became the basis for Chéne et chien. Velguth gives seri-
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