
Thody, Philip.  CR of Christopher Shorley's Queneau's Fiction.  Journal of European Studies  

(London), vol. 17, part 2, #66 (june 1987), pp. 150-151. %% Thody is highly enthusiastic. 

Thomas, Bernard.  "Le Dimanche de la vie."  Canard enchaîné (Paris), an. 75 #3616 (14 février  

1990), p. 6. %% Thomas reviews a theater production of Le Dimanche de la vie. 

Thomas, Edith.  Cf. Dorothy Kaufmann, "Uncovering a Woman's Life: Edith Thomas (Novel- 

ist, Historian Résistante)." 

Thomas, Henri.  "Souriant et secret."  Nouvelle Revue française (Paris), vol. 49 #290 (février  

1977), pp. 80-81. %% This is just a tribute to Queneau. 

Thomas, Jean-Jacques.  "Collage/Space/Montage."  New York Literary Forum (New York),  

vol. *#10-11 (* 1983), pp. 79-102. %% Thomas describes Cent Mille Milliards de 

poèmes on p. 99.  This is similar to his article in French which bears a similar name. 

Thomas, Jean-Jacques.  CR of Warren Motte's Oulipo: A Primer of Potentiel Literature.  South  

Atlantic Review (Chapel Hill, North Carolina), vol. 53 #2 (may 1988), pp. 185-188. %% 

Thomas spends most of this penetrating review in looking at what the Oulipo is really 

about and gives Motte high praise for what he has done in producing this anthology. 

Thomas, Jean-Jacques.  "Lecture/Montage/Espace."  Stanford French Review (Saratoga, Cali- 

fornia), vol. 6 #1 (spring 1982), pp. 87-100. %% Thomas makes reference to Cent Mille 

Milliards de poèmes on p. 97.  This is similar to his article in English which bears a 

similar name. 

Thomas, Jean-Jacques.  "Machinations formelles: Sur l'Oulipo."  Esprit créateur (Baton Rouge,  

Louisiana), vol. 26 #4 (winter 1986), pp. 71-86. %% This article centers on the Oulipo 

and barely mentions Queneau. 

Thomas, Jean-Jacques.  "README.DOC: On Oulipo."  Trans. Lee Hilliker.  Sub-Stance (Ma- 

dison), vol. 17 #2 (= #56) (* 1988), pp. 18-28. %% This article centers on the Oulipo, but 

it touches on a number of authors' use of oulipian ideas. 

Thomas, Jean-Jacques.  Cf. Michael Riffaterre, Sémiotique de la poésie. 

Thomas, Lorenzo.  CR of Harryette Mullen's Sleeping With the Dictionary.  African-American  

Review (St. Louis, Missouri), vol. 36 #4 (winter 2002), pp. 697-699. %% Thomas de-

scribes the Oulipo and says that Mullen uses some of their techniques in her latest collec-

tion of poetry. 

Thomas, Michèle.  Cf. Annick Lionel-Marie, Marie-Claire Llopès, and Michèle Thomas, ed.,  

Paris 1937-1957. 

Thomas, Patricia.  "Les Fleurs bleues: Le Rêve, le langage et le chiffre."  Mémoire.  Liège:  

Université de Liège, 1981. 

Thomasset, Claude.  Cf. Guy Palayret, Anne Berthelot, and Claude Thomasset, ed.  "Tristan et  

Yseut" de Béroul;"Le Joueur d'échecs" de Stephan Zweig; "Les Fleurs bleues" de Que- 

neau. 

Thomazo, Renaud.  "Les Sonnets écartés des Sonnets de 1958."  Amis de Valentin Brû #2-3  

(mai 1995), pp. 47-58. %% Thomazo gives some ideas and background on the 

publication of Sonnets and Chien à la mandoline and why Queneau might have withheld 

certain poems.  The bulk of his article analyzes the themes, form, etc. of these poems. 

Thomé, Jules-René.  "Les Artistes du livre: Mario Prassinos."  Courrier graphique (Paris), vol.  

20 #82 (novembre-décembre 1955), pp. 3-10. %% Thomé mentions Queneau and L'In- 

stant fatal on pp. 5 and 7. 

Thompson, Jim.  Cf. Christine Méry, "Deux Lettres." 



Thompson, William.  "'The Symbol of Paris': Writing the Eiffel Tower."  French Review  

(Champaign, Illinois), vol. 73 #6 (may 2000), pp. 1130-1140. %% Thompson just cites 

Gabriel's lines on the gender of Paris from chapter 8 of Zazie dans le métro. 

Thompson, William.  Cf. William Cloonan, "Jean Echenoz"; Susan Ireland, "Jacques 

Roubaud." 

Thomson, Andrew.  Cf. Anonymous, "Queneau à Limoges." 

Thoorens, Léon.  "Inventaires, palmarès et bibliothèque idéale."  La Revue générale belge  

(Bruxelles), an. 92 #* (15 mars 1956), pp. 879-882. %% Thoorens not only presents Pour 

une bibliothèque idéale (after sardonically presenting examples of similar lists) but also 

looks at the value of the whole class of such selections. 

Thornander, Paulette.  Cf. Pierre Deshusses, Léon Karlson, and Paulette Thornander.  10  

Siècles de littérature française. 

Thouin, Sophie.  "Exercices de rythme: L'Adaptation cinématographique par Louis Malle de  

Zazie dans le métro de Raymond Queneau."  Mémoire de maîtrise.  Montréal: 

L'Université de Québec à Montréal, 2003. 

Thwaite, Anthony.  "Families and Failings."  The Observer (London), vol. * #9494 (15 july  

1973), p. 33. %% Thwaite dismisses The Flight of Icarus (in Barbara Wright's translation) 

as "an elegant farcical lark." 

Tialans, Richard.  "Sonnet carré."  Temps mêlés #150 + 39/40 (printemps 1989), p. 22. %%  

The first letters of each line of this sonnet form Queneau's name. 

Tialans, Richard.  "Les Trois Morts d'André Blavier."  AARevue (Liège), vol. * #177 (janvier  

1989), pp. 2-9. %% Tialans presents Blavier's interest in Queneau in a generally 

chronolo-gical fashion.  His account is much more interesting than most such are. 

Tibiletti, Bice.  CR of Pierrot amico mio.  Il Raggliaglio librario (Milano), vol.      #       (luglio  

1947), p.   %% Tibiletti has some reserves about Queneau's novel. 

Tiffou, Etienne.  "De l'éternisation statuaire de la 'pataphysique."  Nuit blanche (Québec), vol. 

*  

#49 (septembre-novembre 1992), pp. 45-46. %% Tiffou has written a 'pataphysical text 

on writing a 'pataphysical text. 

Tillier, Bertrand.  CR of Jean Hélion's Lettres d'Amérique.  Correspondance avec Raymond  

Queneau 1934-1967.  Europe (Paris), an. 75 #816 (avril 1997), pp. 248-249. %% Tillier's 

review of this book is quite illuminating. 

Tillier, Maurice.  "'Grisbi', pastilles et cognac pour Albert Simonin, lauréat des 'Deux 

Magots'."   

Combat (Paris), an. 12 #2662 (23 janvier 1953), p. 3. %% Tillier interviews Simonin and 

describes an exchange between Queneau and Henry Muller. 

Tillier, Maurice.  "La Surprenante Révélation de René Clément."  Le Figaro littéraire (Paris),  

an. * #1217 (15 septembre 1969), p. 38. %% Clément regrets that "Candide 47" would 

not be produced and describes it a bit but does not explain why it was canceled. 

Timar, György.  Száhúsz költó: Válogattot versfordítások.  Budapest: Europa, 1977. %% The  

1978 National Union Catalogue says that this is only a collection of poems translated into 

Hungarian. 

Timmons, Nelly Behrens.  "Le Rêve dans les romans de Raymond Queneau."  PhD at Univer- 

sity of California (Berkeley), 1993. %% Electronic sources point to this item, but it does 

not appear in Dissertation Abstracts International and the University of California will not 



circulate it. 

Timothy-Asobele, S. J.  "Problèmes de l'adaptation et de la traduction française de Lanke Omu  

("Omuti") de Kola Ogunmola."  Babel (Amsterdam and Gent, Belgique), vol. 38 #2 (* 

1992), pp. 101-108. %%"Omuti" is the title of a dramatic adaptation which Kola Ogun-

mola did of Amos Tutuola's The Palm Wine Drinkard and His Dead Palm-wine Tapster 

in the Dead's Town.  Timothy is consequently considering the perils of a double 

translation, from English to French and from novel to play.  He not only mention's 

Queneau's transla-tion of the original work into L'Ivrogne dans la brousse, he also cites 

Queneau's preface in regard to some of the difficulties which he encountered in doing the 

translation. 

Tinkler, Alan.  "Italo Calvino."  Review of Contemporary Fiction (Elmwood Park, Illinois), 

vol.  

22 #1 (spring 2002), pp. 59-94. %% This is a very good summary of Calvino's life, ideas, 

and works.  It throws some light on how Calvino found his way to the Oulipo. 

Tint, Herbert.  France Since 1918.  London: Batsford Academic and Educational Limited,  

1980. %% "...like Audiberti, Queneau had a tremendous sense of fun which came out in 

his novels --- for example, his early Le Chiendent --- as well as in his verse.  But there is 

an underlying disenchantment in his work which seemed to go down well with Sartre's 

followers." 

Tisseur, Pierre.  Cf. Christian Mauduit, "Problem Session Dedicated to Gérard Rauzy." 

Tixier, Jean-Max.  "Logique du poème."  Courrier du Centre international d'études poétiques  

(Bruxelles), vol. * #100 (1975?), pp. 3-13. %% Tixier mentions Queneau (p. 7) among 

other poets interested in mathematics and science.  Cf. George Steiner, "Imagining 

Science." 

Todorov, Tzvetan.  Les Genres du discours.  Paris: Seuil, 1978. %% Todorov has little more  

than a few mentions of Queneau and structure (pp. 302-305). 

Todorov, Tzvetan.  "Les Jeux de mots."  In his Recherches poétiques, vol. 2.  Collection  

"Esthétique," #23.  Paris: Klincksieck, 1975, pp. 83-99. %% Todorov refers (p. 93) to 

Queneau's use of a numerical rule in the composition of Les Derniers Jours and his sub-

sequent refusal to be bound by that rule when it came to actually publishing that novel. 

Tokarev, L.  CR of Le Vol d’Icare.  Sovremennaia khudozhestvennaia literatura za rubezhom  

(= "Contemporary Artistic Literature Abroad") (Moskva), vol. * #1 (= #86) (* 1971), pp. 

41-43. %% This is not the same as his other review.  [[_. _______, _____ _____, _____-

______ ______________ __________ __ _______]] 

Tokarev, L.  "Million Tochek vm'esto romana."  Literaturnaia Gazeta (Moskva), vol. * #48  

(=#4334) (24 november 1971), p. 15. %% This title means "A Million Points in the Place 

of a Novel."; the article is not the same as his other review of Le Vol d’Icare.   [[______-

______ ______, _______ _____ ______ ______]] 

Toloudis, Constantin.  CR of Allen Thiher's Raymond Queneau.  French Review (Champaign,  

Illinois), vol. 60 #4 (march 1987), pp. 545-546. %% Toloudis summarizes the salient 

points of Thiher's book and offers only a few reserves about a work he considers to be 

most welcome. %% Toloudis reviews Gilbert Pestureau's edition of this anthology in a 

positive but thoughtful and balanced manner. 

Toloudis, Constantin.  CR of Christopher Shorley's Queneau's Fiction: An Introductory Study. 

  



French Review (Champaign, Illinois), vol. 60 #4 (march 1987), pp. 544-545. %% While 

Toloudis likes Shorley's work a great deal, he does find some minor problems with it. 

Toloudis, Constantin.  CR of Madeleine Velguth's The Representation of Women in the Auto- 

biographical Novels of Raymond Queneau.  French Review (Chamnpaign, Illinois), vol. 

65 #3 (february 1992), pp. 488-489. %% Toloudis is quite positive. 

Toloudis, Constantin.  "Disjunction and Repetition in Queneau's Fiction."  International 

Fiction  

Review (Fredericton, New Brunswick), vol. 15 #2 (summer 1988), pp. 103-109. %% 

While Toloudis centers his attention on Les Fleurs bleues, he also touches strongly on 

what Queneau saw as history. 

Toloudis, Constantin.  "Encyclopédisme, figuralité et dimension cognitive chez Raymond 

Que- 

neau."  In Raymond Queneau encyclopédiste?  Ed. Mary-Lise Billot and Marc Bruimaud. 

 Actes du Deuxième Colloque de Limoges, décembre 1987.  Limoges: Editions du 

Limon, 1990, pp. 137-152. %% Toloudis considers the "impulsion encyclopédique." 

Toloudis, Constantin.  "The Impulse for the Ludic in the Poetics of Raymond Queneau."   

Twentieth Century Literature (Hempstead, New York), vol. 35 #2 (summer 1989), pp. 

147-160. %% Toloudis discusses the nature and forms of playfulness in Queneau in a 

most interesting article. 

Toloudis, Constantin.  Rewriting Greece.  Queneau and the Agony of Presence.  Collection  

"American University Studies," series ii (Romance Language and Literature), #211.  New 

York: Peter Lang, 1995. %% Toloudis tries to get away from writing just another intro-

duction to Queneau and makes no pretense of writing a final interpretation of either the 

man or his work.  He offers instead a number of reflections on Queneau's turning from the 

merely classical and rational emblemized by "Greece" towards an unclearly defined 

"other" delimited by such authors as Nietzsche, Heidegger, and Guénon.  The insights 

Toloudis presents are quite interesting. 

Toloudis, Constantin.  "Les Valeurs de la ville et la 'sagesse du dimanche'."  Cahiers Raymond  

Queneau #17-19 (juin 1991), pp. 191-201. %% Toloudis looks at the city as a poetic ob-

ject in a philosophical manner. 

Tomalencka, Elena.  Cf. Queneau, Exercices de style. 

Tome Diez, Mario.  "La Actual Narrativa francesa."  Estudios humanísticos.  Filología (León,  

España), vol. * #9 (* 1987), pp. 101-108. %% Tome Diez gives some introduction before 

listing six individuals and the Oulipo and explaining the role and contribution of each.  

Queneau appears only briefly as the founder of the Oulipo. 

Tomlinson, Charles.  "Phrases in the Head."  London Magazine (London), vol. 12 #4 (october- 

november 1972), pp. 125-129. %% Tomlinson has a mildly critical sentence or two for 

Teo Savory's 1971 Raymond Queneau. 

de Ton, Delfeil.  "Les Pinceaux de Queneau."  Le Nouvel Observateur (Paris), vol. * #2032 

(16  

octobre 2003), p. 11. %% De Ton offers a relatively long and quite positive review of 

Dominique Charnay's Queneau: Dessins, gouaches et aquarelles. 

de Ton, Delfeil.  "Queneau mon ami."  Nouvel Observateur (Paris), an. * #1960 (30 mai 

2002),  

pp. 62-64. %% De Ton celebrates the appearance of the second volume of Queneau's 



complete works with a relatively long poem, then notes the fact that three other books 

related to Queneau are appearing at the same time: Queneau's Aux Confins des ténèbres: 

Les Fous littéraires français du XIX
e
 siècle, Anne-Isabelle Queneau's Album Raymond 

Queneau, and Michel Lécureur's Raymond Queneau.  Biographie.  This article appeared 

in the European edition on pp. 147-148. 

Topia, André.  "Sally Mara ou le sexe a-t-il une âme?"  CRIN (Gröningen), vol. * #10 (*  

1984), pp. 1-21. %% Topia concentrates on Sally's use of language in the Journal intime, 

her growth in sexual knowledge, and philosophy. 

Torma, Julien.  Cf. Anonymous, (No title), in Monitoires du cymbalum pataphysicum #17 (15  

septembre 1990), concerning possible influences between Queneau and Torma.  But 

"Tor-ma" was a fictitious author created by Anne Latis: cf. Jacques Duchateau, Raymond 

Que- neau ou l'oignon de Moebius, pp. 177-178 and 221.  Cf. also Anonymous, 

"Occultation de Saint Julien Torma, Euphoriste"; Jean-François Jeandillou, [Julien 

Torma]; Queneau and André Blavier, Lettres croisées 1949-1976, pp. 45, 130, 143, 145, 

214, 266, and 356 (note 138). 

de la Torre Giménez, Estrella.  Cf. Raymond Mahieu, "De l'écriture aliénée à la folie heureuse  

de l'écriture.  A propos des Enfants du Limon de Raymond Queneau." 

Torres, Rosana.  "Ejercicios de estilo para huir del teatro cortesano."  El Païs (Madrid), an. 13  

#3920 (4 enero 1988), p. 25. %% Torres writes of a Spanish theater group's preparation to 

present Exercices de style on stage.  Cf. Eduardo Haro Tecglen, "Intrepidez." 

Tortel, Jean.  "Recours à la littérature."  Cahiers du Sud (Marseille), an. 32 #272 (2
ième

 

semestre  

1945), pp. 532-534. %% Tortel has (p. 534) some very positive words for the "exercices 

de style" which had appeared in two editions of Messages. 

Tortel, Jean.  Cf. Jacques Carelman, "Tentatives d'illustration des oeuvres littéraires par des  

moyens paralittéraires." 

Tosato, Maria Luisa.  "Queneau romancier."  Mémoire de maîtrise.  Director Enca Balmas.  

Pa- 

dova: Università degli studi di Padova, 1973. %% Tosato has some very disparate areas 

of interest: types of novels, an "example of a structuralist novel" (Le Vol d'Icare), 

protago-nists, feminine characters, and the importance of "attente." 

Touchard, Jean-Baptiste.  Cf. Queneau, “The Styrene Song.” 

Toulet, Paul-Jean.  Cf. P., M.  CR of Loin de Rueil and Exercices de style. 

Touré, Bachir.  Cf. Jean-François Gaël, Hélène Martin, and Bachir Touré, "Suite pour un jeune  

poète ... Raymond Queneau." 

Tournaire, Hélène.  "Dans un cabaret de Montmartre André Gide a planté un 'treizième arbre'." 

  

Paris-presse (Paris), an. 7 #1635 (21 mars 1950), p. 4. %% Tournaire reveals that Que-

neau's "Cheval troyen" would be staged at the "Gai Relais" of Montmartre. 

Tourneur, Cyril.  Cf. Les Deux Jumelles, "Chronique du fauteuil grinçant"; Queneau, "Cyril  

Tourneur, dramaturge noir." 

Tournier, Michel.  "Quand Queneau 'lisait' Tournier."  Sud (Marseille), an. 16 #61 (* 1986), 

pp.  

7-10. %% Tournier presents Queneau's judgements as a Gallimard reader on two of his 

works.  Cf. Michel Lécureur, Raymond Queneau, pp. 400, 444-445, and 509. 



Tourte, Thierry.  "La Ville dans l'oeuvre de Raymond Queneau."  Mémoire de maîtrise (lettres  

modernes).  Université de Bourgogne: Dijon, 1996. 

Toussaint, Jean-Philippe.  Cf. Gerald Prince, "Jean-Philippe Toussaint." 

Toussaint, Yvon.  "Père de Zazie ... et de l'Encyclopédie de la Pléiade, Raymond Queneau est  

mort.  Merveilleux Raymond Queneau qui a tout inventé!"  Le Soir (Bruxelles), an. 90 

#251 (26 octobre 1976), p. 8. %% This is quite general and superficial. 

Touttain, Pierre-André.  "Star ou Psi de Cassiopée par C.-I. Defontenay."  Les Nouvelles lit- 

téraires (Paris), an. 50 #2345 (4 septembre 1972), p. 8. %% Touttain's review has some 

interesting points.  Cf. Queneau, "Defontenay." 

Toynbee, Philip.  "France: The Literary Situation."  New Republic (Washington, DC), vol. 112  

#5 (= #1574) (29 january 1945), pp. 152-158. %% A note indicates that this is "reprinted 

from a longer article in Horizon," which was Toynbee's "The Literary Situation in 

France."  The New Republic article does not omit anything significant from the original: 

"among the most notable non-collaborationist works" "Queneau's novel Pierrot mon ami. 

 A former surrealist, Raymond Queneau is at present director of Radio Littéraire" (p. 

154). 

Toynbee, Philip.  "The Literary Situation in France."  Horizon (London), vol. 10 #59 (novem- 

ber 1944), pp. 295-311. %% This is a very general "tour d'horizon" which gives Queneau 

only two or three lines. 

Toynbee, Philip.  "Permutations."  The Observer (London), an. * #8742 (18 january 1959), p.  

20. %% Toynbee finds the Exercises in Style (in Barbara Wright's translation) "exaspe-

rating," and he has great difficulty not so much with the concept as with the varying 

merits of the individual passages. 

Toynbee, Philip.  "Some Trends and Traditions in Modern French Literature."  Horizon (Lon- 

don), vol. 11 #65 (may 1945), pp. 347-361. %% Toynbee gives a very positive review of 

Pierrot mon ami in the middle of a far more general review of current French literature. 

Tran, Jacqueline Dang.  "La Référence latine dans Les Fleurs bleues de Raymond Queneau."  

In  

Au Miroir de la culture antique.  Mélanges offerts au président René Marache.  Ed. Albert 

Foulon and Marc Reydellet.  Rennes: Presses universitaires de Rennes, 1992, pp. 91-104. 

%% Tran points out the many Roman or Latin elements and references in the text of this 

novel and makes some attempt to show what this means for the structure and "meaning" 

of the work. 

Tran, Jacqueline Dang.  Cf. Pascal Doisneau, "Raymond Queneau.  Surréalisme et psychana- 

lyse: Deux Influences sur l'écriture quenienne." 

Tran, Duc Thao.  "La Phénomenologie de l'Esprit et son contenu réel."  Temps modernes (Pa- 

ris), vol. 4 #36 (septembre 1948), pp. 492-519. %% Tran just mentions Queneau's publi-

cation of his notes from the Kojève seminar (p. 492). 

Treich, Léon.  "Cinq colonnes -- et même huit -- à la une."  L'Aurore (Paris), an. 19 #4818 (5  

mars 1960), p. 17. %% Treich reviews a television program directed by Pierre Dumayet 

which seems to have included an interview with Catherine Demongeot. 

Treich, Léon.  "Le Successeur de Léo Larguier."  Le Soir (Bruxelles), an. 65 #73 (15 mars  

1951), p. 2. %% This is a brief introduction to Queneau on the occasion of his election to 

the Académie Goncourt. 

Treisman, Deborah.  CR of Barbara Wright's translation of The Last Days.  Small Press (Mt.  



Kisco, New York), vol. 9 #3 (summer 1991), p. 61. %% Treisman summarize the plot 

well, in such a way as to highlight a possible meaning, but thinks that Wright's translation 

in the 1991 Dalkey Press edition is too British to completely satisfy Americans. 

Les Treize.  "Un Roman en vers."  L'Intransigeant (Paris), an. 58 #55 (13 juin 1937), p. 2. %%  

The author announces the publication of Chêne et chien. 

Tremblay, Michel.  "Joualisant."  Les Almanachs du Théâtre UBU (Montréal), vol. * #1 (octo- 

bre 1990), p. 42. %% Tremblay offers a version of the "exercice" story in the québecois 

dialect. 

Tremblay, Tanka Gagné.  "Du pastiche imaginaire de traduction chez Raymond Queneau: Le  

Cas de On est toujours trop bon avec les femmes."  Mémoire for the Maître ès arts 

granted at the Université de Montréal, décembre 2006.  Directrice Marie-Pascale Huglo. 

%% Tremblay studies the element of pastiche in the translation that On est toujours trop 

bon avec les femmes purports to be, trying to determine how the pseudo-translator ma-

nages to blind the reader and to persuade him or her that the text is actually a true trans-

lation.  He looks at the presumption that there is a correlation between a literary pastiche 

and the pseudo-translation. 

Trenet, Charles.  Cf. Jean Orizet, "Tu ne seras jamais un vieux poète." 

Tréno, R.  "Un Commando de curés de choc fait une descente au 'Tabou'."  Le Canard 

enchaîné  

(Paris), an. 35 #1538 (12 avril 1950), p. 1. %% Tréno describes an evening when a group 

of priests started praying in the middle of one of the "cave's" evenings, adding that Que-

neau gave a "discours en latin parlé."  Cf. Jean-Paul Lacroix, "Le Débat sur le 'scandale 

de Saint-Germain-des-Prés' est ouvert." 

Treussart, Louis.  "Queneau."  Le Télégramme de Brest (Brest), an. * #7359 (14 november  

1968), p. 3. %% This is a very general article, apparently one of a series on the Goncourt 

members. 

Tricás, Mercedes.  Cf. Blanca Acinas, "Juegos de palabras y traducción.  Zazie dans le métro  

de Queneau." 

Trifoy, J., ed.  Poésie française.  1963. 

Trigo, Abril.  "Subtextos de insilio: La Escritura rizomática de Leo Masliah."  Revista de estu- 

dios hispanicos (Poughkeepsie, New York), vol. 24 #1 (enero 1990), pp. 77-92. %% Tri-

go compares (p. 84) a character of Masliah's to Zazie and Mafalda. 

Trinon, Hadelin.  Cf. Jacques Dubois, Francis Edeline, Jean-Marie Klinkenberg, Philippe Min- 

guet, François Pire, and Hadelin Trinon, A General Rhetoric and Rhétorique générale. 

Triolet, Elsa.  CR of Pierrot mon ami.  Poésie 43 (Villeneuve-les-Avignon, Gard), an. 4 #12  

(janvier-février 1943), pp. 71-74. %% Triolet does little more than give an extended plot 

summary.  Cf. Michel Lécureur, Raymond Queneau, p. 256. 

Triolet, Elsa.  "Le Héros et le Cacouac."  Les Lettres françaises (Paris), an. 10 #313 (25 mai  

1950), p. 7. %% Triolet says that Queneau's "Muses et lézards," being played at the "Thé-

âtre de la Baraque St-Germain," cannot rival his Les Exercices de style, but she goes no 

further. 

Triolet, Elsa.  "Rêves à l'acétylène."  Les Lettres françaises (Paris), vol. * #901 (16 novembre  

1961), pp. 1 and 8. %% In a review of the original theater version of Loin de Rueil Triolet 

recounts the plot and praises this and that, but she seems hesitant about coming out and 

saying what she really thinks.  



Triolet, Elsa.  "Variétés.  La Rose Rouge: Exercices de style."  Les Lettres françaises (Paris),  

an. 9 #261 (26 mai 1949), p. 7. %% Triolet comments on the first stage presentation and 

especially on the Frères Jacques. 

Tritsmans, Bruno.  Cf. Sjef Houppermans, "D'un Raymond l'autre: Faits divers chez Roussel et  

Queneau." 

Trobentar, Andrej.  Cf. Queneau, Moj Prijatelj Pierrot. 

Les Trois.  CR of Pierrot mon ami.  La Dépêche du Berry (Bourges), an. 50 #242 (17 octobre  

1942), p. 4. %% The author (authors?) likes Pierrot mon ami and looks at the aspect of 
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 As this is the most developed treatment of this play that is generally available, it can be 

particularly useful.  Cf. Jean-Pierre Longre, "Raymond Queneau, En passant." 
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Cees Nooteboom, the author consecrates 8 lines to Queneau's Les Enfants du Limon in a 

footnote on p. 169. 

Van Bendegem, Jean Paul.  "Schoonheid in de Wiskunde: Birkoff Revisited."  Tijdschrift voor  
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Déchets (et surtout des Colombins) chez Queneau" and "La Mort en ce jardin." 

Van Geelen, Jan.  Cf. Hans Andreus, "Gesprek met Raymond Queneau." 

Van Hulle, Dirk.  Cf. Sam Slote, "'Odd's Without Ends': Raymond Queneau and the Twisted  

Language of the Wake." 

Van Noppen, J. P.  Cf. Henri Plard, "Sur les limites du traduisible: Zazie dans le métro en an- 

glais et en allemand." 

Van Renterghem, Marion.  "L'Edition face à l'internet."  Le Monde (Paris), an. 51 #15792 (3  
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Vasteels, Robert.  Cf. Queneau, Zazie dans le métro: Extract. 
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Velguth, Madeleine.  "Notice."  In Queneau's Oeuvres complètes, vol. II.  Ed. and pref. Henri  
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O'Keeffe.  Alexandria, Virginia: American Translators Association, 1996, pp. 179-190. 
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Venaissin, Gabriel.  Cf. Queneau and André Blavier, Lettres croisées 1949-1976, pp. 49 and  

347 (note 35). 



Venault, Philippe.  "Quand Queneau descend dans la rue."  Magazine littéraire (Paris), vol. *  

#94 (novembre 1974), pp. 14-16. %% This is very general and only vaguely centered on 

Queneau's language. 

Vendryès, Joseph.  Le Langage.  Paris: La Renaissance du livre, 1921. %% This doesn't touch  

Queneau directly, although it inspired him.  Cf. Jean-Marie Catonné, Queneau; Jean-

Charles Chabanne, "Queneau et la linguistique"; I. Debout, "Tu gloses, tu gloses..."; Jac-
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clips and commentaries.  There is no indication on these pages as to who the author/editor 

for this particular section is, but Vercier is named on p. 921.  Cf. Charles J. Stivale, CR of 

Bruno Vercier and Jacques Lecarme's La Littérature en France depuis 1945. 
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