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pp- 301-306. %% This touches on various topics, among which Queval's previous works
and Queneau's politics, 'pataphysics, eroticism, and essays.

Queval, Jean. "Becker et Clément." Revue de la pensée francaise (New York), vol. 13 #6
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Pierre Seghers, 1971. %% This has little in common with the 1960 edition but is still ra-
ther vague and general. Cf. Queneau and André Blavier, Lettres croisées 1949-1976, pp.
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"Mauvaise Presse"; Queneau and André Blavier, Lettres croisées 1949-1976, pp. 134-
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with the following Queneau contributions: L'Instant fatal: "Pauvre Type"; Chien a la
mandoline: "Mort comme une soupiere" and "La Lecon des choses"; Les Ziaux: "Il pleut"
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This article, centered on Jean Dubuffet, just mentions Queneau twice.
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deration of the part which experimentation with language contributes to Queneau's work.

Rahab, Ayelah. Cf. Queneau, Zazie be-metro.

Rahola, Pilar. Cf. Queneau, Dietari 1939-1940, seguit de "Filosofs i bergants" and Sempre

som

massa bons amb les dones.
Raible, Wolfgang. CR of Reinhold Wolff's Strukturalismus und Assoziationspsychologie.
Em-

pirischpragmatische Literaturwissenschaft im Experiment: Baudelaires "Les Chats." Zeit-
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de Rambures, Jean-Louis. "Le Cas étrange de I'académicien Queneau." Réalités (Paris), vol. *
#216 (janvier 1964), pp. 74-79. %% This appears to be the result of an interview and is
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Bri #13-14 (novembre 1980), pp. 51-58. %% This is just what the title states.
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Rameil, Claude. "Les Ecrits de Queneau." Amis de Valentin BrQ #23 (juin 1983), pp. 5-77.
%% Baronian makes a brief reference to this splendid bibliography in Magazine littéraire
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Rameil, Claude. "Jean Caillens, havrais de Paris." Queskispass (Le Havre), vol. * #4 (décem-
bre 2003), pp. 6-7. %% Rameil outlines the life of Caillens in some detail, especially in
regard to his interest in Queneau and the literary life of Le Havre.

Rameil, Claude. "Lecteur de Queneau." In Pascal Pia. Ed. Maurice Nadeau. Paris: Les
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Rameil summarizes the events commemorating the 10th anniversary of Queneau's death.

Rameil, Claude, and Claude Debon. "Discographie." In Queneau's Oeuvres completes, vol. L.
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Hilty. Ziirich: Zentralstelle der Studentenschaft, 1982. %% Rauch looks at Helmlé's
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Richard, Marius. "Maigret ... et maigreurs." La Révolution nationale (Paris), an. 2 #60 (5
décembre 1942), p. 3. %% Richard is not sure that Queneau was successful with Pierrot
mon ami.
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work. Cf. Michel Lécureur, Raymond Queneau, p. 377.
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vol. * #2 (fall 1978), pp. 9-19. %% In this interview, Savory speaks of the difficulties
involved in translating Queneau and gives "Les Ziaux" and "Pour un art poétique (vii)" as
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Riffaterre, Michel. Sémiotique de la poésie. Trans. Jean-Jacques Thomas. Paris: Seuil, 1983.
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Rigoulet, Laurent. "Force ouvriere." Libération (Paris), an. * #* (17 novembre 1999), p. 40.
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Rincoén, Carlos. "Del Amor y otros demonios, piginas 9 a 11; O, Sobre la reescritura de las
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Rinuy, Paul-Louis. CR of Jean Hélion's Lettres d'’Amérique. Correspondance avec Raymond
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Livres de France (Paris), an. 3 #4 (avril 1952), p. 22. %% This is identical to the other
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(Paris), an. 35 #9992 (26 octobre 1976), p. 7. %% There are a few factual errors in this
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Rittstein, Michael. Cf. Queneau, Zazi v metru.

Rivais, Yak. Les Demoiselles d'A. Paris: Belfond, 1979. %% This work is a compilation of
750 quotations from 408 authors which uses Queneau 8 times. Cf. Jean-Michel Pochet,
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gage"; Bertrand Tassou, "Les Enfants de Raymond."
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novembre
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Roca, Octavio. "Characters Bubble Over in 'Last Days' of Paris." Washington Times (Wash-
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Pierre Abraham and Roland Desné. Paris: Editions Messidor, 1982, pp. 126-131. %%
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France-
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Roche, France. "Bourvil, vedette de Raymond Queneau et Yves Ciampi dans 'Mon Associé,
monsieur Davis,' adaptation d'un roman chilien de 1928." France-soir (Paris), an. *
#5341 (22 septembre 1961), p. 13. %% Roche announces that Bourvil will act in "Mon
Associé, Monsieur Davis," a film to be directed by Yves Ciampi and whose dialogues
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Roche, France. "'Un Couple' (mal assorti)." France-soir (Paris), an. * #5095 (8 décembre
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Roche, France. "Les Histoires de France Roche." France-dimanche (Paris), an. * #317 (21
septembre 1952), p. 2. %% Roche claims that Queneau, Vian, Félix Labisse, Marie-Laure
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Roche, France. "Zazie dans le métro: Ce n'est pas le 'comique de papa'." France-soir (Paris),
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France-soir (Paris), an. * #5571 (19 juin 1962), p. 10. %% Roche announces that Que-
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Roche, France. Cf. Daniel Compere, "Raymond Queneau et le spectacle du futur.”

Rochefort, Christiane. Cf. Monique Crochet, "Entretien avec Christiane Rochefort."

Rocher, Pierre. "La Bibliotheque idéale." Espoir du Sud-est ( ),an. # (7 mars 1956),
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Rocher, Pierre. "Quatre-vingt-dix-neuf Facgons..." La France de Marseille et du Sud-est (Mar-




seille), an. 4 #932 (15 octobre 1947), pp. 1-2. %% Rocher's review of Queneau's Exer-
cices de style consists almost entirely of quotations from the work.

Rochette-Ozzello, Yvonne. "Contraintes et créations: Pédagogie de la production poétique."
French Review (Champaign, Illinois), vol. 51 #5 (april 1978), pp. 626-643. %%
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Rochon, Henri. "Je médis comme on me 1'a dit." France-soir (Paris), an. 10 #457 (14 aofit
1955), p. 4. %% Queneau cites an Alphonse Allais joke about buying "living rabbit" by
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cices de style di Raymond Queneau e della loro traduzione italiana (Umberto Eco)."

Rodrig, Antonio. "Clément raconte Queneau." Le Journal du 43 (Paris), vol. * #1 (octobre
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Rodrigues, Alexandre. Cf. Queneau, Zazie no metro.

caise. Ed. Daniel Couty. Paris: Larousse, 2000, pp. 1138-1147. %% This encyclopedia
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Rodrigues, Maria de Jesus. Cf. Queneau, Exercicios de estilo.

Rodriguez, Albano. "Morale élémentaire, dernier ouvrage de Raymond Queneau.” Bulletin
des Frangais d'Argentine (Buenos Aires), vol.  #4 (1 janvier 1977), p. 7. %% Rod-
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Rodriguez, Albano. "Morale élémentaire: Dernier Ouvrage de Raymond Queneau." Temps
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Si tu t'imagines: "C'est bien connu" and L'Instant fatal: "Tant de sueur humain" and "Le
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Raymond Queneau"; Jo€l Chaud, "Raymond Queneau, Le Chiendent (1933): Utilisation
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Roger, Jérdome. "Raymond Queneau et les béhémoths: La Poésie critique de la poésie." Ca-
hiers Robinson (Arras, Belgique), vol. * # 11 (* 2002), pp. 67-80. %% Roger examines
the poetic structure of L'Instant fatal: "Pour un art poétique (iv)" in some detail, consi-




dering how the various layers of meaning and suggestion play off each other. He is de-
tailed and clear but almost too analytical. This issue, also known as La Poésie de I’école
(Arras: Artois Presses Université), was edited by Brigitte Buffard-Moret and Francis Mar-
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Roger, Jérdme. "Les Spectacles du savoir: Raymond Queneau et ses monstres." Amis de Va-
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erudition in his various novels, especially in Le Chiendent, Les Derniers Jours, Les
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Roger, Jérdme. "La Voix portative de 1'essai." Europe (Paris), an. 81 #888 (avril 2003), pp.
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31, 41, 47, 50, 53, 56, 62, and 65. Almost all of these citations come from Zazie dans le
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Rolin, Babette. "Bonjour, Raymond Queneau." Beaux-arts (Bruxelles), an. * #1169 (27 mai
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