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(3-4 octobre 1999), p. 17. %% Ortigues cites Kojeve as saying that Queneau's Zazie dans
le métro was a resume of Hegel's Phenomenology of the Spirit.

Ortzen, Len. "Recent French Novels." Twentieth Century (London), vol. 166 #994 (december
1959), pp. 462-470. %% Ortzen situates Zazie dans le métro in the French original (pp.
463-464) as owing its comic success to the difficulty of the war years and the monetary
struggle that followed.

Orwell, Sonia. Cf. Lindsay Duguid, "Grief and Gaiety."

Ossola, Carlo. "L'Invisible e il suo 'dove": '‘Geografia interiore' di Italo Calvino." Lettere ita-
liene (Firenze), an. 39 #2 (aprile - giugno 1987), pp. 220-251. %% Ossola has a great deal
to say about Queneau's influence on Calvino on pp. 227-238, with briefer references else-
where.

Oster, Christian. Cf. Warren Motte, CR of Christian Oster's Loin d'Odile; Bertrand Tassou,
"Les Enfants de Raymond."

Oster, Daniel. "La Prothese littéraire." Les Nouvelles littéraires (Paris), an. 51 #2388 (2 juillet
1973), p. 7. %% Oster just gives a very general look at the Oulipo in the guise of review-
ing La Littérature potentielle (Créations Re-Créations Récréations).




Oster, Daniel. Cf. Claude Bonnefoy, Panorama critique de la littérature moderne; Tony Carta-
no, "Raymond Queneau."

Osterling, Anders. "Virldslitteraturens Historia pa franska." Stockholms Tidningen (Stock-
holm), an. * #15 (16 januar 1957), p. 4. %% Osterling reviews what is apparently the
second volume of L'Histoire des littératures.

Ott, F. Peter. "Comments on the Occasion of the Publication of Evening Edged in Gold by
Arno Schmidt." In Materialien zum Werk Arno Schmidts. Miinchen: Bargfelder Bote.
Lfg. 50 (januar 1981), pp. 10-18. %% Ott states (p. 13) that Schmidt was probably in-
fluenced by Le Vol d'Icare.

Otten, Michel. Cf. Bénédicte Vereecke, "Le Vol d'Icare de Raymond Queneau: Un Vertige
parodique.”

Ouallet, Yves. “Avant-propos.” In Raymond Queneau: Le Mystere des origines. Ed. Yves
Ouallet. Rouen: Publications des Universités de Rouen et du Havre, 2005, pp. 9-14. %%
Ouallet introduces this volume, which anthologizes the papers presented at the
colloquium of this name, in focusing on the photographs which embellish it.

Ouallet, Yves. “Le Lieu de I’origine, hommage a Queneau.” In Raymond Queneau: Le My-
stere des origines. Ed. Yves Ouallet. Rouen: Publications des Universités de Rouen et
du Havre, 2005, pp. 19-27. %% Ouallet offers a rather poetic look at various ways in
which Le Havre is reflected in Queneau and his works, stressing how the city originated
and in-fluenced many of his interests.

Ouallet, Yves, ed. Raymond Queneau: Le Mystere des origines. Rouen: Publications des Uni-
versités de Rouen et du Havre, 2005. %% These are the "actes" of the colloquium of this
name held in Le Havre on 28-29 march 2003. The authors include: Paul Braffort, Marie-
Noélle Campana, Daniel Delbreil, Michel Lécureur, Daiana Manoury, Christine Méry,
Yves Ouallet, Emmanuél Souchier, Jordan Stump, Annamaria Tango, and Florence Wil-
den. The volume contains a number of very interesting photos of Le Havre from the time
of Queneau's youth there.

Ouardi, Hela. "Le Chiendent de Raymond Queneau ou la littérature comme jeu." Mémoire de
maitrise. Directeur Kamel Gaha. Tunis: Faculté des lettres de la Manouba, 1996. %%
Ouardi considers the role of game theory in the creation of this novel.

Ouardi, Hela. "La Crise d'ontalgie comme pantomime de la mort dans Loin de Rueil de Ray-
mond Queneau." Amis de Valentin Brli #28-31 (juillet 2003), pp. 72-79. %% Ouardi
points out how Queneau's text sets des Cigales's two asthma attacks out as dramatic
events; she then draws some interesting conclusions relating asthma and writer's block.

Ouardi, Hela. "La Littérature au miroir dans I'oeuvre romanesque de Raymond Queneau."
Directeur Daniel Delbreil. Doctoral dissertation. Paris: Université de Paris III (Sorbonne
nouvelle), 2001. %% Ouardi considers, to put it most generally, autoreflection in Que-
neau's novels. More precisely, she examines Queneau's conception of the author and his
awareness of himself as writing, the identity of the author as such, his active relationship
to all literature in the act of writing at the same time as his creative independence, and the
role of the reader (including the author as reader of his own work). This is only a sug-
gestion of all that she has to say in a solid and nuanced dissertation: it is impossible to
give a resume of 600 pages in just a few lines. Cf. Marie-Noélle Campana, "Et quelques
semaines plus tard..."

Ouardi, Hela. La Littérature au miroir dans 1'oeuvre romanesque de Raymond Queneau. Lille:




Presses universitaires du Septentrion, 2003. %% This is likely to be very similar to her
dissertation.

Ouardi, Hela. "Queneau et 'outil informatique.” Amis de Valentin BrQ #14-15 (mai 1999),

pp-

61-63. %% Ouardi describes the Kestermeier bibliography and points out some of its
more interesting aspects.

Ouardi, Hela. Cf. Astrid Bouygues, "Queneau en Sorbonne."

Oules, Marie-Chantal. "Le Jeu du langage dans les romans de Raymond Queneau: Pierrot mon
ami, Exercices de style, Le Dimanche de la vie, Zazie dans le métro, Les Fleurs bleues."
Mémoire de maitrise. Directeur M. Masson. Montpellier: Université Paul Valéry (Mont-
pellier III), 1972. %% Oules concentrates on the language involved and only uses the
novels for examples.

Oulipo. "A Georges Perec." In La Bibliotheque oulipienne. Ed. Jacques Roubaud. Vol. 2.
Paris: Ramsay, 1987, pp. 83-121. %% The members of the Oulipo offer various sorts of
short texts in tribute. This was reprinted in the 3-vol. Seghers edition, vol. 2, pp. 83-121.

Oulipo. "A Raymond Queneau." In La Bibliotheque oulipienne. Ed. Jacques Roubaud.

Paris:

Slatkine, 1981, pp. 49-83. %% This is a collection of very short oulipian texts done by the
members of the Oulipo and dedicated to Queneau. This was reprinted in the 2-vol. Ram-
say edition, vol. 1, pp. 49-73, and in the 3-vol. Seghers edition, vol. 1, pp. 49-73.

Oulipo. Abrégé de littérature potentielle. Collection "La Petite Collection," #379. Paris:

Mille
et une nuits, 2002. %% The members of the Oulipo describe a number of the literary
games or procedures which they have invented and present them in such a manner that
the reader is encouraged to use them him/her self. There are several new techniques, such
as the "poeme de métro."

Oulipo. Affensprache, Spielmaschinen und allgemeine Regelwerke. Trans. Hans Hartje and
Jirgen Ritte. Berlin: Plasma, 1997.

Oulipo. Atlas de littérature potentielle. Paris: Gallimard, 1981. %% This is a collection of
pieces by members of the Oulipo on various topics. It contains an extract from Queneau's
"Fondements de la littérature d'apres David Hilbert," his "Classification des travaux de
I'Oulipo," and pieces by Noél Arnaud, Marcel Bénabou, Jacques Bens, Claude Berge,
Paul Braffort, Italo Calvino, Jacques Duchateau, Paul Fournel, Francois Le Lionnais,
Harry Mathews, Georges Perec, Jacques Roubaud, as well as anonymous works and
various bits and pieces. Cf. also Olivier Biegelmann, "Les Oulipiades"; Pierre Lepape,
"Au tout a cent balles"; Mathieu Lindon, "Les Yeux dans les "poches''; Mordilloulipo,
(No title); Raphaél Sorin, "Les Travaux de 1'OuLiPo"; John Sturrock, "The Art of the
Possible."

Oulipo. "Autres morales élémentaires." In La Bibliothéque oulipienne. Vol. 4. Paris: Le
Castor astral, 1997, pp. 55-91. %% The Oulipo presents 30 quennets (poems in the form
which Queneau used in the first section of Morale élémentaire), even though two of them
are not obviously of that form. There is some explanation of each of the 30 on p. 91. The
texts were written by Marcel Bénabou, Jacques Bens, Paul Braffort, Francois Caradec,
Paul Fournel, Jacques Jouet, and Jacques Roubaud.

Oulipo. La Bibliotheque oulipienne. 4 vol. Paris: Le Castor astral, 1997. %% This contains




Oulipo work from 1992 and 1993. The authors included in volume 4 are Marcel Béna-
bou, Jacques Bens, Paul Braffort, Francois Caradec, Paul Fournel, Jacques Jouet, Harry
Mathews, and Jacques Roubaud.

Oulipo. "Langagez-vous, mots dits, dix mots." Paris: Ministere de la Culture et de la commu-
nication (Délégation générale a la langue francaise et aux langues de France), 2003. %%
This is a collection of short texts created by the Oulipo based on ten words taken from the
titles of Queneau's works (dimanche, vol, campagne, exercer, bleu, chiendent, rude, mille,
instant, and courir). The work is for the "8 semaine de la langue francaise et de la
fran-cophonie." Cf. Damien-Guillaume Audollent, "Langagements queniens"; Emilie
Grange-ray, "Les Mots de Queneau pour jouer avec la langue"; Jean-Pierre Longre, "A
Lyon, Queneau court les rues."

Oulipo. La Letteratura potenziale (Creazioni, ri-creazioni, ricreazioni). Ed. and trans.

Ruggero
Campagnoli and Yves Hersant. Bologna: Cooperativa libraria universitaria editrice
Bologna, 1985.

Oulipo. La Littérature potentielle (Créations Re-Créations Récréations). Collection "Idées,"
#289. Paris: Gallimard, 1973. %% The cover of this book has an unusual design which
doesn't seem to be explained in the book; this explanation is available at the bottom right
corner of p. 25 of the Pierre-Bernard Marquet article, "Qu'est-ce que I'Oulipo?" Cf. A-
nonymous, "Constraints to Come"; Yvon Belaval, "Queneau I'oulimpien"; Francois Cara-
dec, "Exercices de stylos"; Catherine David, "Le Petit Bricoleur littéraire"; Frémion,
"L'Oulipo"; Yves Hersant and Ruggero Campagnoli, CR of Oulipo's La Littérature
potentielle; Daniel Oster, "La Prothese littéraire."

Oulipo. Moments oulipiens. Paris: Le Castor astral, 2004. %% Eleven oulipians contributed
articles to this anthology, which centers on the people in the group rather than on their
practices. Cf. Francgois Naudin, "Les Potins de 1'atelier."

Oulipo. "S + 7, le retour." In La Bibliothéque oulipienne. Vol. 4. Paris: Le Castor astral,
1997, pp. 29-54. %% After a brief review of the oulipian history of S + 7 come 11 texts
generated by some variant of this method. The texts included were written by Marcel
Bénabou, Francois Caradec, Jacques Jouet, Harry Mathews, and Jacques Roubaud.

Ourednik, Patrik. "Kené aneb Kend." In Queneau, Stylisticka cviceni. Praha: Volvox Globa-
tor, 1993, pp. 5-7.

Ourednik, Patrik. Cf. Queneau, Deti bahna and Na Zenskd je Clovek Krétkej.

Overbeck, Renate. Cf. Theodor Karst, Renate Overbeck, and Reinbert Tabbert, Kindheit in

der
modernen Literatur.

Ovid (= Publius Ovidius Naso). Cf. Florence Wilden, “Le Vol d’Icare et ses relations avec

Les
Métamorphoses d’Ovide: L’Equilibre des corp(u)s solides génés.”

Owen, Thomas. Les Chambres secretes. Bruxelles: Delta, 1983. %% This is a collection of
short stories, and one of the characters is writing a dissertation on Queneau, specifically
on "les a-peu-pres poétiques de la grossiereté” (p. 50).

Oxland, Catherine. "'Odeur de sainteté, odeur de soufre': The Body as Exhalation of the Soul
in Raymond Queneau." In Sense and Scent: An Exploration of Olfactory Meaning. Ed.
Bronwen Martin and Felizitas Ringham. Dublin: Philomel Publications, 2003, pp. 229-




243. %% Oxland states that she will treat of "the associations of smell with childhood and
sexuality, both of them liked to a traumatic past; how Queneau transforms them in the
tex-tual narrative; and, finally, how both of them combine to designate the body as guilty
of contaminating the soul." I think that such a description does not quite do justice to the
feminine and erotic connections that she describes.

Ozanne, Jean. "Revue des revues." Paris-Normandie (Rouen), an. * #2307 (29 février 1952),
p. 6. %% Ozanne centers on the "étrange malaise" that Queneau's style creates in Le
Dimanche de la vie, including a passage in which Valentin attempts to escape his aware-
ness of time passing.

P. "Les Masques nus." Cahiers d'art dramatique (Paris), an. 9 #9-10 (décembre 1947), "Sup-
plément," p. 71. %% This author says that "'En passant' de Raymond Queneau est une
pochade qui pourrait plaire si elle était traitée avec moins de prétention au 'grand art'."
Paul Blanchart (p. 13) adds that "Le petit acte de Raymond Queneau ("En passant,” par
les Masques mus) ne peut que laisser attendre une expérience plus étoffée et plus con-
cluante."

P., A. F. "Raymond Queneau a I'Académie Goncourt." La Flandre libérale (Gand), an. 77 #73
(14 mars 1951), p. 8. %% The author just gives the particulars of the voting which elected
Queneau to the Académie.

P., A. F. "Raymond Queneau est élu a I'Académie Goncourt." Midi-libre (Paris), an. 8 #2104
(13 mars 1951), p. 1. %% The author simply states the fact of the election and lists Que-
neau's literary background.

P., C.-V. This is not exactly a pseudonym for Queneau, since it probably stands for “Connais-
sez-vous Paris?” Cf. Queneau, "Cimitieres ignorés, tombes oubliés."

P., I. "Fransk lyrik exploderade under det tyska tvanget." Morgon-Tidningen (Social-Demo-
kraten) (Stockholm), an. * #317 (21 november 1945), p. 9. %% Queneau visited Sweden
and Finland at this time, and this article seems to be describing his position in the French
literary world as background for the visit. For details on the trip in question, cf. Michel
Lécureur, Raymond Queneau, pp. 353-354. Cf. also Anonymous, "Kirjallisuutta Ray-
mond Queneau"; Germain Despres, "Surtout, pas un mot..."; Nadja, "Fransk Litteratur
levde farligt under kriget" and "Lyrisk explosion i nya Frankrike 200 nyfédda poeter av
god klass"; Palola, "Kirjailija Raymond Queneau."

P.,J. "Ce Farceur de Queneau!" Le Monde (Paris), an. 18 #5123 (8 juillet 1961), p. 8. %%
This author (Jacqueline Piatier?) sees in the Cent Mille Milliards de poemes "une farce,"
"satire," and "une expérimentation du langage." Cf. Anonymous. "Il y a 30 ans... Eté
1961."

P., L. "Les Midis de la poésie: Raymond Queneau." La Lanterne (Bruxelles), an. 8 #25 (30
janvier 1952), p. 4. %% This author describes Jean de Beucken's lecture and the poetry
reading that followed.

P., M. "Pour une bibliotheque idéale." Franc-tireur (Paris), an. 15 #3596 (16 février 1956), p.
6. %% This is a fairly ordinary presentation.

P., M. "Raymond Queneau, Staline, et le langage." Franc-tireur (Paris), an. 11 #2062 (15

mars
1951), p. 4. %% The author concentrates on Queneau's views on language in reviewing
Batons, chiffres et lettres.

P., M. "Zazie chez elle." Aux Ecoutes (Paris), an. 41 #1847 (11 décembre 1959), p. 41. %%




The author seems to approve of the Trois-Baudets presentation of "Zazie dans le métro,"
one of the few who did.

P.,M.J. "Drama in argot." Algemeen Handelsblad (  Nederlands), vol. # (1 may
1959), pp. . %% This is a review of Zazie dans le métro.

P., P. M. "Quand les jeunes écrivains font 'ha, ha'." Lyon Libre (Lyon), an. 4 #782 (1" avril
1947), p. 2. %% The author describes Scipion's book.

de P., O. "Rubin Steiner et Luz: OuMuPo 3." Le Monde (Paris), an. 60 #18632 (21 décembre
2004), p. 20. %% The author presents a recent CD (with accompanying comics) which
contains attempts to translate oulipian constraints into music. This would seem to be the
third record of the sort published by this company, "Ici d'ailleurs."

P., S. CR of Alexandre Kojeve's Introduction a la lecture de Hegel. Mercure de France
(Paris), an. 59 #304 (= #1022) (octobre 1948), p. 310. %% The author gives a detailed
and enthusiastic summary of the contents of this work.

P., S. CR of Batons, chiffres et lettres. Mercure de France (Paris), an. 62 #311 (= #1052)
(avril 1951), pp. 693-694. %% The author, whose identity is quite unclear, concentrates
on Queneau's interest in the forms of language.

P.,S. CR of Jean Queval's Rendez-vous de juillet. Mercure de France (Paris), an. * #* (=
#1040) (avril 1950), pp. 698-699. %% The author is merely brief and positive.

P.,S. CR of Les Ocuvres completes de Sally Mara. Mercure de France (Paris), vol. * #1186
(uin 1962), p. 315. %% The author describes the book in negative terms which he seems
to consider positive...

P., S. "Exercices de style par Raymond Queneau.”" Mercure de France (Paris), vol. * #1128
(aolt 1957), pp. 683-684. %% The author likes the Faucheux edition very much.

P., S. "Lettres. Saint-Glinglin, par Raymond Queneau." Mercure de France (Paris), an. 59
#304 (= #1022) (octobre 1948), p. 310. %% The author gives a curious review which
relates surrealism, Rabelais, Jarry, and metaphysics to this novel.

Pabst, Walter. "Zur Persiflage und Schméhrede in zeitgendssischer franzosischer Lyrik." In
Studia romanica et linguistica, #15. Festschrift fiir Olaf Deutschmann zum 70. Geburts-
tag, 14 Mirz 1982. Ed. Peter Wunderli and Wulf Miiller. Frankfurt-am-Main: Peter
Lang, 1982, pp. 421-431. %% Pabst considers especially Courir les rues.

Pabst, Walter. Cf. Karl Holz, "Raymond Queneau: Petite Cosmogonie portative."

Pacalon, Pascale. "La Notion d'histoire dans Les Fleurs bleues de Raymond Queneau." These
de DEA. Directeur G. Mailhos. Université de Toulouse-Mirail, 1988. %% Pacalon con-
siders "les références historiques dans Les Fleurs bleues," "rapports entre les deux 'hist-
oires' (Histoire et fiction)," and "l'histoire et ses sources." [This work is available at the
Centre de recherches "L'Esprit nouveau en poésie"; Institut de littérature francaise;
univer-sité de Paris III; 13, rue de Santeuil, 75005. It will be necessary to contact
Professeur Daniel Delbreil beforehand in order to receive authorization.]

Pachet, Pierre. "Derriere la grille." Les Lettres nouvelles (Paris), vol. * #1 (février-mars
1977), pp. 161-182. %% This just has a quotation of the opening lines of Le Chiendent on
p. 167.

Pachet, Pierre. Cf. Claude Kremer-Caruana, "A la découverte de Raymond Queneau dans Pa-
ris, le douzieme arrondissement, a travers son recueil de poemes Courir les rues."

Paesani, Kate. "A Process-Oriented Approach to Zazie dans le métro." French Review

(Champaign, lllinois), vol. 79 #4 (march 2006), pp. 762-778. %% Paesani is solely




interest in describing a methodology for teaching language through the use of a video
presenta-tion. Malle is barely mentioned, and Queneau even less.

Paget, Jean. "D'une critique 'nouvelle' pour un genre nouveau." Combat (Paris), an. * #5408
(14 novembre 1961), p. 8. %% This concerns a theater version of Loin de Rueil. Cf. also
his "Une Parabole vulnerable."

Paget, Jean. "La Mythologie de Raymond Queneau." Cahiers littéraires -- RTF (Paris), an. 2
#1 (1" octobre 1963), pp. 17-18. %% This is a brief and shallow radio address on Que-
neau's novels.

Paget, Jean. "Une Parabole vulnerable." Combat (Paris), an. * #5405 (10 novembre 1961), p.
8. %% Paget reviews the musical version of Loin de Rueil without giving a judgement...
Cf. his "D'une critique 'nouvelle' pour un genre nouveau."

Pagliano, Jean-Pierre. Cf. Claude Duneton and Jean-Pierre Pagliano, Anti-manuel de francais

N

a

l'usage des classes de second degré et de quelques autres.

Pagliaro, Tony. Cf. Chris Andrews, "Protocol and Project: The Oulipo and the Process of
Writing"; Jacques Birnberg, "'Vieillir' by Raymond Queneau: A Self-Mocking Elegy."

Pailliez, Rodolphe. "Kickshaws." Art et métiers du livre (Paris), an. * #140 (juin 1986), pp.
10-13. %% Pailliez describes this small press and some of their 20 early productions, in-
cluding "Un Conte a votre facon" and One Hundred Million Million Poems. He adds that
a project to publish ten "exercices de style inédits" was stillborn due to the formal refusal
of the "succession Queneau.”" Cf. Jean-Hugues Malineau, "Le Petit «Kickshaws» qui fait
la différence."

Paioni, Pino. Cf. Quenecau, "I Romanzi che non si raccontano," "Vieni vai," and "Zazie nella
sua piu giovane eta."

Pajet, Jean. "A la Comédie de Paris, 'La Femme-femme,' comédie musicale de J.-P. Ferriere."

Combat (Paris), an. * #5508 (12 mars 1962), p. 8. %% Pajet compare this work to the
theater version of Loin de Rueil and finds this one to be definitely inferior.

Palayret, Guy, Anne Berthelot, and Claude Thomasset, ed. "Tristan et Yseut" de Béroul;"Le
Joueur d'échecs" de Stephan Zweig; "Les Fleurs bleues" de Quenecau. Collection "Balises
Dossiers," # . Paris: Nathan, 2001? %% This is a manual for students finishing their
bac and preparing for their examinations in literature.

Palencia, Elaine F. CR of Barbara Wright's translation of The Sunday of Life. Library Journal
(New York), vol. 102 #8 (15 april 1977), p. 950. %% Palencia's review is short and
positive.

Palinure. "Gofter de tétes chez Gaston." Combat (Paris), an. 9 #1820 (12 mai 1950), p. 1.
%% Palinure describes those present for a garden party at the Maison Gallimard, men-
tioning that Queneau's tie is quite green, even more than the lizards which appear in his
"Les Muses et 1ézards." Cf. Palinure, "Palinure s'égare dans la Littérature." The cartoons
are by Maurice Henry.

Palinure. "Palinure a la cinématheque." Combat (Paris), an. 9 #1970 (3 novembre 1950), p. 2.
9% % Palinure summarizes Queneau's short film Le Lendemain in an article devoted to
Palinure's visit to the Cinématheque frangaise. Cf. Michel Lécureur, Raymond Queneau,
pp- 385-386.

Palinure. "Palinure s'égare dans la Littérature." Combat (Paris), an. 9 #1844 (9 juin 1950), p.




2. %% Palinure claims that at the weekly Gallimard party Queneau was wearing a striped
tie with white polka dots, a change from several weeks before. Cf. Palinure, "Gofiter de
tétes chez Gaston."

Palinure. "Zazie, premier film drdle de la vague 1960." Paris-jour (Paris), an. 17 #175 (14
avril 1960), p. 17. %% Palinure gives a facile review/interview of Louis Malle and certain
characters from the film.

Palinure. This is the pseudonym of Henry Magnan.

Pallotti, Gabriele. CR of Catherine Kerbrat-Orecchioni Les Interactions verbales. Journal of
Pragmatics (Amsterdam), vol. 31 #3 (march 1999), pp. 417-433. %% Pallotti cites a quo-
tation from Alejo Carpentier from Queneau's "Ecrit en 1955" in regard to the difference
between dramatic dialogue and actual conversation.

Palmarini, Massimo. "L'Ultimo Colpo del cecchino." Corriere della sera (Milano), an. 110
#206 (20 settembre 1985), p. 3. %% In an article on Italo Calvino, Palmarini makes a
mention of Italo Calvino's translating Queneau's Petite cosmogonie portative into Italian.

Palmer, Tony. "Art Disease." The Spectator (London), vol. 231 #7567 (7 july 1973), pp. 20-
21. %% Palmer chirps enthusiastically (but briefly) about Barbara Wright's translation of
The Flight of Icarus.

Palola. "Kirjailija Raymond Queneau." Helsingin Sandomat (Helsinki), an. # (24 marra-
skuu [= november] 1945), p. . %% The author describes a brief visit by Queneau to Hel-
sinki. For details on the trip in question, cf. Michel Lécureur, Raymond Queneau, pp.
353-354. Cf. also Anonymous, "Kirjallisuutta Raymond Queneau"; Germain Despres,
"Surtout, pas un mot..."; Nadja, "Fransk Litteratur levde farligt under kriget" and "Lyrisk
explosion i1 nya Frankrike 200 nyfodda poeter av god klass"; I. P., "Fransk lyrik explode-
rade under det tyska tvanget."

Palou, Anthony. "La Vie mystérieuse d'un pataphysicien." Le Figaro (Paris), an. * #17967 (16
mai 2002), "Figaro littéraire," p. 3. %% Palou does little more than give a fairly concrete
summary of Queneau's life in order to review Michel Lécureur's biography of him.

Palustran, Christian. Cf. Gilles Boulan, Gildas Bourdet, Claude Confortes, Joseph Danan,
David Lemahieu, Christian Palustran, Yoland Simon, and Stéphanie Tesson. Queneau
que si!

Pan, Peter. "Gallup pour la littérature universelle." Pan (Bruxelles), an. 12 #583 (22 février
1956), p. 4. %%

Pan, Peter. "Loin de Rueil par Raymond Queneau." Pan (Bruxelles), an. 1 #45 (20 juin 1945),
p. 4. %% The author gives a major part of this article to a very worthwhile review of Le
Chiendent so as to better comment on Loin de Rueil.

Panaitescu, Val. "Une Description possible de I'hnumour." Cahiers roumains d'études

littéraires
(Bucuresti), vol. * #3 (* 1978), pp. 37-47. %% In a rather serious article on humor,
Panaitescu briefly compares Queneau with Rabelais and Diderot (p. 46).

Panaitescu, Val. "L'Humoriste Chéne et Chien et sa mythologie." Temps mélés #150 + 2 (été
1978), pp. 18-35. %% Panaitescu considers the etymology of Queneau's name, his interest
in dogs and other animals, and other literary talismans (weeds, brooms, etc.). Cf. the note
about this author on p. 49 of this same issue. This is actually the correct title.

Panaitescu, Valeriu. "L'Humour de Raymond Queneau." Doctoral dissertation. lasi: Univer-
sity Al. I. Cuza, 1972. %% The five parts of this rather long work concern the nature of




humor (from a historical perspective), Queneau the humorist, the essential themes of
Que- neau's humour, humorous expression, and Queneau's humorous relativism. There
are ex-tracts indexed under Panaitescu, "Ressources comiques du 'troisieme francais' dans
I'oeu-vre de Queneau." Cf. his "Le Jeu des antinomies dans I'humour de Queneau."

Panaitescu, Val. "Le Jeu des antinomies dans 'hnumour de Queneau." In Raymond Queneau.
Cabhier de I'Herne #29. Ed. Andrée Bergens. Paris: Editions de 1'Herne, 1975, pp. 139-

147. %% This extract from Panaitescu's doctoral dissertation concentrates on the
skeptical turn of Queneau's thought, his tendency to look at both sides of any thought or
idea, more than on the humor which can flow from such a potentially paradoxical stance.
This article reappeared in the 1999 edition.

Panaitescu, Val. "Le Langage de I'humour quenien." Temps mélés #150 + 57/60 (automne
1993), pp. 125-134. %% Panaitescu investigates the relationship between Queneau's
humor and his language, concentrating a bit more on the latter.

Panaitescu, Val. "La Part du réve chez Queneau." Dialogue (Montpellier), vol. 1 #1 (* 1978),
pp- 115-124. %% Panaitescu looks at the role of the "réve" not only in Queneau's charac-
ters' lives but also in his love of cinema and the act of writing.

Panaitescu, Val. "Les Personnages queniens critiques de leur statut." Temps mélés #150 +
17/19 (avril 1983), pp. 137-149. %% Panaitescu considers various Queneau characters in
the light of Unamuno and Pirandello.

Panaitescu, Val. "Poeme des poemes." Temps mélés #150 + 25/28 (mai 1985), pp. 289-300.
%% This is on the nature of Queneau's poetry.

Panaitescu, Valeriu. Preface. In Queneau, Florile albastre. Bucuresti: Univers, 1997, pp. 5-
18.

Panaitescu, Val. "Queneau." Cronica (Iasi, Romania), an. 2 # (28 ianuarie 1967), p. 11?

%o %

This seems to be just a general presentation of Queneau and his work.

Panaitescu, Val. "Queneau." Romania literara (Bucuresti), an. 17 #10 (8 marti 1984), p. 21.
%%This is a rather general presentation.

Panaitescu, Val. "Queneau, un profund innoitor al scrisului contemporan." Cronica (lasi,
Romania), an. 17? #8777 (19 novembre 1982), p. 12. %% The title means "Queneau, un
profond novateur de 1'écriture contemporaine," and Panaitescu's article is a general
description of the preceding Verviers colloquium.

Panaitescu, Val. "Le Quennet." Amis de Valentin Br #19 (juin 1982), pp. 33-39. %% This
concerns the structure of Morale élémentaire.

Panaitescu, Valeriu. "Raymond Queneau si prietenul sau Pierrot." In Queneau's Amicul meu
Pierrot. Bucuresti: Univers, 1971, pp. 5-23.

Panaitescu, Val. "Raymond Queneau s,,i romanul-poem." Romania literara (Bucuresti), an. 6
#31 (2 august 1973), p. 28. %% Panaitescu's article seems to center on the nature of Que-
neau's novel writing.

Panaitescu, Valeriu. "Ressources comiques du 'troisieme francais' dans 'oeuvre de Queneau."

Vie et langage (Paris), vol. * #272 (novembre 1974), pp. 602-608, and vol. * #273 (dé-
cembre 1974), pp. 702-706. %% These extracts from Panaitescu's dissertation concentrate
on the nature of the vocabulary which Queneau used, both in a general manner and in
terms of specific subsets of that vocabulary.



Panaitescu, Val. "Rigoare si fantezie." Cronica (lasi, Romania), an. 8 #3697 (23 februarie
1973), p. 12. %% Panaitescu seems to be addressing himself to the question of how and
why Queneau structured his novels so carefully.

Panaitescu, Val. "Un Temps romanesque entre le cycle et la spirale." Temps mélés #150 +
39/40 (printemps 1989), pp. 3-18. %% This is (generally speaking) a consideration of
philosophy and history in Queneau's novels.

Panaitescu, Val. Umorul lui Raymond Queneau. Iasi: Junimea, 1979. %% The resumé of this
book (pp. 298-309) is an essay well worth reading in itself. While Panaitescu focusses
his work on Queneau's humor, the various chapters which treat different aspects of that
humor and which consider most Queneau concerns open up perspectives which are as yet
undeveloped in the more easily available Queneau literature. Cf. Constantin Pavel, CR
of Val Panaitescu's Umorul lui Raymond Queneau.

Panaitescu, Val. This is apparently the pseudonym of Valeriu Stoleriu, professor of the chair

of

French Literature at the University of Jassy (Iasi, Romania). Cf. Silvia Butureanu, "Dé-
couvrir Raymond Queneau," p. 80, note 5; Queneau, Amicul meu Pierrot; Temps mélés
#150 + 2 (été€ 1978), p. 49.

Pangloss. CR of Le Vol d'Icare. Pan (Bruxelles), an. 25 #1262 (5 mars 1969), p. 4. %% This
1s fairly standard.

Pangloss. "Exit Raymond Queneau." Pan (Bruxelles), an. 32 #1662 (3 novembre 1976), p. 4.
%% Pangloss's obituary avoids the usual tone and commonplaces of such articles.

Pangloss. "Les Fleurs bleues par Raymond Queneau." Pan (Bruxelles), an. 21 #1071 (7 juillet
1965), p. 4. %% This curious review seems to say that Queneau's novel is enjoyable and
distracting but not at all memorable or worthy of serious respect.

Pangon, Gérard. "Machines a écrire, le CD." Télérama (Paris), vol. * #2579 (16 juin 1999), p.
84. %% CR of Antoine Denize and Bernard Magné, Machines a écrire. Cf. Anonymous,
"Anagrammes"; Astrid Bouygues, "Un CD-ROM Queneau-Perec"; Natalie Levisalles,
"La Voltige des mots"; Patrick Longuet, "Exercices de style"; Bernard Magné, "Machines
a écrire, machine a lire"; Francois Mizio, "Littéraciels"; Sylvaine Villeneuve, "L'Inventeur
du CD-rimes."

Panné, Jean-Louis. Boris Souvarine. Paris: Robert Laffont, 1993. %% Panné writes of the
surrealists' approach to the Communist Party and then the adherence of some of the mem-
bers to the Cercle communiste démocratique (p. 175), cites a letter from Souvarine to
Queneau concerning Simone Weil (pp. 205-206), and mentions Queneau's presence at a
rally (p. 216).

Panqueneau, Raymond. "Nikita dans le métro." Pan (Bruxelles), an. 16 #797 (30 mars 1960),
p. 1. %% The author uses a pastiche of the Zazie dans le métro style to deal with de
Gaulle, Khrushchev, etc.

Pansaers, Clément. Cf. Queneau, "Hommage a Clément Pansaers"; Queneau and André Bla-
vier, Lettres croisées 1949-1976, pp. 87-93, 97-99, 105, 106, 109, 110, 353 (notes 89 and
99), and 354 (notes 106 and 108).

Pantalon. "A Louvain-la-neuve: Exercices de style." Pan (Bruxelles), an. 38 #1946 (14 avril
1982), p. 4. %% The author reviews a dramatic presentation of the Exercices by the
Jacques Seiler company.

Momayewpyiov, Xpnotog. "EAAnvikn Biploypaeio Raymond Queneau." Awfolom (AOMva),




vol. * #320 (13 OxtwBprov 1993), p. 79. %% This is "A Bibliography of Raymond Que-
neau in Greek."

Papaspyridou, Ioanna. "Les Surréalistes lecteurs de Baudelaire." Mélusine (Cahiers du Centre
de recherches sur le surréalisme) #13 ("Le Surréalisme et son psy"). Lausanne: Editions
de I'Age de I'Homme, 1992, pp. 283-293. %% Queneau is mentioned only on p. 29, in
reference to Courir les rues: "Concordances baudelairiennes."

Papote, Viviane. "C'est Arrivé cette semaine." Cinémonde (Paris), an. 18 #853 (11 décembre
1950), p. 3. %% Papote has an imaginary conversation which includes several references
to Queneau and his life in the film world. Most interesting is the announcement that
Pierre Kast (and others) were supposedly about to film Les Exercices de style: Queneau,
ques-tioned about this by reporters, was rather surprised to hear it. Cf. Anonymous, "Par
le grace de St-Germain-des-Prés, le cinéma aura ses exercices de style."

Papote, Viviane. "Etre ou ne pas étre." Cinémonde (Paris), an. 18 #823 (15 mai 1950), p. 3.
%% This short piece says that Queneau had only a small role in "Désordre," an existen-
tialist film directed by the lettrist Gabriel Pommerand. He was supposedly to fall on his
face when he saw Gréco walk by. Cf. Anonymous, "3.000 Personnes refusées!" and
"«Désordre» a Saint-Germain-des-Prés."

Pappo Gruffat, D. "Deux Mineurs de fond seront-ils au CNE le 30 octobre? Raymond Que-
neau présente Marcel Allemann, 1'auteur des Prouesses extraordinaires du grand Zapata."

Les Lettres francaises (Paris), an. * #537 (7 octobre 1954), p. 10. %% This is an
interview in which Queneau speaks only about the book named in the title and its author.

Paquot, Michel. "Recus par Pivot..." La Cité (Bruxelles), an. 2 #20 (18 mai 1989), p. 61. %%
Paquot reviews Patrick Rambaud's Bernard Pivot recoit... with rather more thought than
is usual for reviewers.

Paquot, Michel. Cf. Thierry Altman and Michel Paquot, "Jacques Roubaud: 'Nous n'avons pas
terminé 53 Jours'."

Para, Jean-Baptiste. Cf. Italo Calvino, "Petit Guide pour la Petite Cosmogonie portative."

Paradis, Francois. "Raymond Queneau et les Freres Jacques." In Raymond Queneau. Cahier
de I'Herne #29. Ed. Andrée Bergens. Paris: Editions de I'Herne, 1975, pp. 275-277. %%
Paradis writes not only of the Freres Jacques adaptation of Les Exercices de style but also
of certain Queneau poems which they also sang. This article reappeared in the 1999
edition.

Parain, Brice. Cf. Pierre Leyris, Pour Mémoire.

Parayre, Marc. Cf. Antonia-Marisol Arbues Castdn, "Problemas de traduccion de los Les Ex-
ercices de style de R. Queneau."

Paret, Pierre. CR of Les Temps mélés. Mon Pays (Bordeaux), an. # (15 décembre
1941), p. %% Paret thinks that the unusual form of the novel renders it a failure.

Parinaud, André. "J'ai décerné le Goncourt avec Colette." Opéra (Paris), vol. * #334 (5 dé-
cembre 1951), p. 10. %% Queneau announces that Julien Gracq had won the prize, joking
about "Les Ravages de Sartre."

Parinaud, André. "Je crains pas cette nuit." Nouveau Journal (Bruxelles), an. #2249 (30
octobre 1976), p. . %% Parinaud's obituary for Queneau is without distinction.

Parinaud, André, and Christian Millau. "...et les reporters d'Opéra dans la salle." Opéra (Pa-
ris), an. * #346 (27 février 1952), p. 5. %% In this review of Le Prince de Hombourg by
von Kleist, the authors include "Quant a Queneau, il ponctuait son enthousiasme de ré-




flexions de ce genre: 'Moi, je suis pour l'autorité. Dommage que le prince ne meure pas.
Corneille l'aurait tué. Et je suis mé€me siir que Racine, avec l'aide de Jean Anouilh, efit ar-
mé la main de Nathalie pour I'exécuter'." Queneau also suggests some possible scenarios
concerning Descartes, Kant, and Schopenhauer.

Parinori, César. "'Pataglose casuelle a la texture notamment psychophysique de Valentin Brd."

Amis de Valentin Brl #30 (avril 1985), pp. 34-39. %% This concerns the 'identity' of
Valentin Bri. "Parinori" is the pseudonym of Guy Ciancia.

Paris, Gabriel. Cf. Isabel Foster Downs, "New Perspectives on the 'livre de peintre': A 'Cata-
logue raisonné' of the UCSB collection"; Véronique Le Poittevin, "Les Dessins a dessein:
Raymond Queneau et ses illustrateurs," "Le Livre artisanal: L'Exemple de Gabriel Paris,"
and "Représentations de la ville: Du texte a 1'image"; Queneau, Exercices de style (1960
edition) and Les Ziaux (1961 edition); Queneau and André Blavier, Lettres croisées 1949-
1976, pp. 102, 104, 105, and 353 (note 106); Queneau and Paris, 1l pleut.

Paris, Robert L. Cf. Queneau, "Exercices de style."

Parisot, Henry, ed. Le Rire des poetes. Paris: Pierre Belfond, 1969. %% This has Les Ziaux:
"Maigrir" and "Pendule" and Le Chien a la mandoline: "Egocentrisme I" and "Egocen-
trisme II" on pp. 175-178.

Parisot, Henri. Cf. Queneau, Raymond. "De quelques langages animaux imaginaires et

notam-
ment du langage chien dans Sylvie et Bruno."

Parquin, Jean. "Sébastien, d'Henri Troyat." La Gazette des lettres (Paris), an. 5 #86 (16 avril
1949), p. 16. %% Parquin really liked the Freres Jacques interpretation of Les Exercices
de style.

Parrain, Brice. Cf. Anonymous, "Un Rude Métier"; Emmanuel Boudot-Lamotte, "Quelques
Souvenirs d'un lecteur et ami..."; Alban Cerisier, "Queneau, éditeur"; Frank Dobo, "La
Petite Histoire ... du Chiendent"; Queneau, "Parler est incertain..." and "La Vie des
livres": "Jean Madec."

Parret, Herman. Cf. Liliane Tasmowski-De Ryck, "Impératif et actes de langage."

Parrot, Louis. "David, Bonnard, et C*." La Nef (Paris), an. 5 #45 (aott 1948), pp. 144-146.
%% Parrot notes (p. 146) a few words from Queneau's Preface to the catalogue of the
Georges Hugnet exposition at the Galerie de 1'Orfevrerie Christofle in Paris (25 juin -- 10
juillet 1948).

Parrot, Louis. "Exercices de style." Les Lettres francaises (Paris), an. 7 #183 (20 novembre
1947), p. 5. %% Parrot considers the Exercices de style plus works by two other authors;
his article is quite worthwhile.

Parrot, Louis. "Livres difficiles." Les Lettres francaises (Paris), an. 8 #221 (19 aolt 1948), p.
3. %% Parrot considers Saint Glinglin along with works by other authors.

Parville, Robert. "De la recurrence des 'Bru' dans la vie apparente de Raymond Queneau."
Amis de Valentin Brl #24-25 (décembre 1983), p. 92. %% Parville speaks a bit about
Myriam Bru, whom Queneau might have known through the "Tabou" of postwar Saint-
Germain-des-Prés.

Parville, Robert. "Hubert Juin." Cahiers Raymond Queneau, vol. * #7 (janvier 1988), pp. 52-
54. %% This is the obituary of Hubert Juin.

Pascal, Blaise. Cf. Evert van der Starre, Curiosités de Raymond Queneau. De «L'Encyclopé-




die des Sciences inexactes» aux jeux de la création romanesque, pp. 49-52.

Pascaud, Fabienne. "Exercices de style de Raymond Queneau." Télérama (Paris), an. * #1718
(15 décembre 1982), p. 53. %% Pascaud presents a television screening of the Jacques
Seiler's presentation of Les Exercices de style at the Théatre Montparnasse.

Pascaud, Fabienne. "Le Journal de Sally Mara aux Bouffes parisiens." Télérama (Paris), an. *
#1843 (8 mai 1985), "Le Petit Journal" (supplément Paris / Ile-de-France), p. xiv. %%
Pascaud does little more than announce the Stéphanie Loik stage version of Le Journal
intime de Sally Mara.

Pascaud, Fabienne. "Tiens-bon la rampe, Stéphanie!" Théatre a Toulouse (Toulouse), an. 11

#2 (jJanvier-mars 1986), pp. 2-3. %% Pascaud describes the career of Stéphanie Loik
and how she came to be performing Queneau.

Pasco, Maurizial. "De l'opportunité de reboucher les trous de la rue Lartoil avec des dépliants
publicitaires toutes-boites." Temps mélés #150 + 50 (été€ 1991), pp. 23-30. %% Pasco
compares Les Trous de la rue Lartoil of Pascal Samain with Un Rude Hiver.

Pasquino, Andrea. "Alcune Considerazioni sulla poetica di Queneau." In L'Utile, il bello, il
vero. Il Dibattito francese sulla funzione della letteratura tra Otto € Novecento. Cuaderni
del Seminario di filologia francese, #10. Ed. Tiziana Goruppi and Lionello Sozzi. Pisa:
Edizioni ETS / Geneve: Editions Slatkine, 2002, pp. 385-390. %% Pasquino considers
Queneau's views on the nature of poetry as those views were reflected in his articles ap-
pearing in Volontés. She especially touches on his dealing with the thought of André
Daumal and André Rolland de Renéville; cf. Claude Debon, "Queneau contre Rolland de
Renéville: Définitions de la poésie in 1938" in regard to the latter.

Pasquino, Andrea. "«Les Huns et les autres,» giochi di parole e giochi di senso in Raymond
Queneau." In Interpretare e tradurre. Studi in onore di Luigi De Nardis. Ed. V. Caro-
figlio, A. Castoldi, M. T. Giaveri, G. S. Santangelo, and G. Violato. Collection "Saggi
Bibliopolis," #62. Napoli: Bibliopolis, 2000, pp. 527-532. %% Pasquino looks briefly at
the basics of wordplay in Queneau, centering on Zazie dans le métro and Les Fleurs
bleues.

Pasquino, Andrea. Raymond Queneau. Collection "Il Castello di Atlante," #13. Reggio

Emilia
(Italia): Edizioni Diabasis, 1996. %% Pasquino gives a rather general and popular over-
view of Queneau's life, ideas, and works.

Pasquino, Andrea. Il Teorema di Queneau: Il concetto matematico come struttura narrativa e
investimento estetico. Napoli: Ligouri, 2003. %% While Pasquino cites and refers to
Queneau often, he is just one of a number of authors she bases her reflections on: the
work is indeed on "struttura narrativa e investimento estetico."

La Passante. "Visages de Paris." Gazette des lettres (Paris), an. 7 #7 (15 avril 1951), p. 113.
%% The author gives a popular description of the awarding of the Claire Belon prize.
Queneau was present as the author of the Preface to the prize-winning L'Honneur de
Pédonzigue of Roger Rabiniaux. Cf. the note at the end of subject entry for "Prizes."

Pasteur, Claude. "La Petite Histoire des grands ménages." Elle (Paris), vol. * #1147 (14 dé-
cembre 1967), pp. 18-19. %% Pasteur gives just the most darling picture of the Queneaus
adorable home life! Diabetics abstain.

Patchen, Keith. "Alexandre Kojeve: Moscow's Mandarin Marxist Mole in France." National
Observer (Melbourne, Australia), vol. * #58 (spring 2003), pp. 37-48. %% Patchen de-

!



scribes Kojeve's life and his role as a Soviet agent in the West. Queneau is only
mentioned in the bibliography. Cf. also Anonymous, "Alexandre Kojeve, KGB Spy."

Patri, Aimé. "Adieu Chansons par Janine Queneau." Monde nouveau / Paru (Paris), an. 7

#53-

54 (* 1951), pp. 137-138. %% Patri gives a pleasant and positive review of this
collection.

Patri, Aimé. "L'Appel de Raymond Queneau." Cf. Jacques Carat, "Crise de l'imprimerie."

Patri, Aimé. CR of Chiffres, batons et lettres (sic). Monde nouveau (Paris), an. 7 #48 (*
1951), pp. 70-71. %% Patri includes a paragraph on the Petite Cosmogonie portative in
this rather standard review of Batons, chiffres et lettres.

Patri, Aimé. CR of Kojeve's Introduction a la lecture de Hegel. Paru (Paris / Monaco), vol. *
#34 (septembre 1947), pp. 98-99. %% Patri merely mentions Queneau as taking these
notes and editing them: most of his review concerns what Kojeve has to say.

Patri, Aimé. CR of Les Petits Romantiques francais. Paru (Paris / Monaco), an. 9 #57 (janvier
1950), pp. 66-68. %% Patri mentions the inclusion of Queneau's "Defontenay" in this an-
thology, an issue of Les Cahiers du Sud, saying that Defontenay could hardly be consider-
ed a romantic author.

Patri, Aimé. "Exercices de style par Raymond Queneau." Paru (Paris / Monaco), vol. * #37
(décembre 1947), p. 64. %% Patri is brief and slightly patronizing.

Patri, Aimé. "Dialectique du maitre et de 1'esclave." Le Contrat social (Paris), vol. 5 #4 (juil-
let-aotit 1961), pp. 231-235. %% This just mentions (p. 234) Queneau's editing Kojeve.

Patri, Aimé. "Jeux sauvages ou les prix littéraires." Monde nouveau (Paris), an. 8 #55 (*
1952), pp. 59-61. %% Patri discusses Queneau's election to the Académie Goncourt and
the first subsequent choice of a prize author.

Patron, Sylvie. Critique 1946-1996: Une Encyclopédie de 1'esprit moderne. Collection "L'Edi-
tion contemporaine." Paris: Editions de I'TMEC, 2000. %% Patron concentrates on the
magazine and barely does more than mention Queneau's name in about nine places.

Patzios, Ursula. Cf. Anonymous, ed., Juan Mir6 der Lithograph.

Pauchant, Caroline. Exercices de style: "Apocopes." In Typographics 1: The Art of Typo-
graphy from Digital to Dyeline. Ed. Roger Walton. New York: Hearst Books Interna-
tional, 1995, p. 30. %% Pauchant has produced a lithograph based on Queneau's text.

Paul, Elliot. The Life and Death of a Spanish Town. New York: Random House, 1937. %%
Blavier said that the three Queneaus appear in this book somewhere; if this is true, it
would be on pp. 219 and 270. Cf. Aliette Armel, Michel Leiris; Michel Leiris and Jean
Paulhan, Correspondance 1926 - 1962; Claude Simonnet, Queneau déchiffré, p. 27.

Paul, G. "A la vitrine du libraire." Chez soi (Colmar), an. 15 #18 (15 septembre 1961), p. 35.
%% Paul does little more than describe Cent Mille Milliards de poemes and repeat part of
Queneau's own presentation of the work.

Paulet, Dominique. "Humour et structures anthropologiques de I'imaginaire dans Le

Chiendent
de Queneau." Recherches sur l'imaginaire (Angers), vol. * #13 (* 1985), pp. 289-310.
%% Paulet concentrates on the archetypical role of the characters and symbols.

Paulhan, Claire. "Hélene Bessette, furieusement moderne." Le Monde (Paris), an. 62 #19214
(3 novembre 2006), "Le Monde des livres," p. 4. %% In announcing the publication of a
new novel, Paulhan gives some background on Bessette's life and career.




Paulhan, Claire. "Jean Lescure, poete, homme de lettres et pionnier du cinéma d'art et d'essai."”

Le Monde (Paris), an. 61 #18891 (20 octobre 2005), p. 22. %% Paulhan gives a very nice
summary of Lescure's life 3 days after he died.

Paulhan, Claire. Cf. Jean Grenier, Sous 1'Occupation; Jean Hélion, A Perte de vue, suivi de
Choses revues.

Paulhan, Jean. Choix de lettres. Vol. II, 1937-1945: "Traité des jours sombres." Ed. Domi-
nique Aury and Jean-Claude Zylberstein. Paris: Gallimard, 1992. %% Paulhan praises
Queneau's Chéne et chien (p. 42) and says that Queneau was in part responsible for the
end of the "College de sociologie" (p. 173; cf. Astrid Bouygues and Daniel Delbreil,
"Claude Simonnet face a 'homme Raymond Queneau," pp. 21 and 25; Denis Hollier, Le
College de sociologie; Isabelle Rieusset, "Le College de sociologie: Georges Bataille et la
question de mythe, de 1'ethnologie a I'anthropologie: Un Décentrement
épistémologique"); Gisele Sapiro, La Guerre des écrivains). The other ten references are
of minimal interest.

Paulhan, Jean. 226 Lettres inédites de Jean Paulhan: Contribution a 1'étude du mouvement
littéraire en France. Ed. Jeannine Kohn-Etiemble. Paris: Klincksieck, 1975. %% In a
letter dated 1950, Paulhan suggests including Queneau on the jury for a proposed literary
prize (pp. 285-286). Cf. Pierre Assouline, Gaston Gallimard: Un Demi-siecle d'édition
francaise, p. 351.

Paulhan, Jean. "Les Figures ou la rhétorique décryptée.” Cahiers du Sud (Marseille), an. 36
#295 (1" semestre 1949), pp. 361-395. %% Paulhan just uses Queneau twice for exam-
ples.

Paulhan, Jean, and Francis Ponge. Correspondance 1923-1968. Ed. and notes Claire Boaret-
to. 2 vol. Paris: Gallimard, 1986. %% Letters 261, 268, 285, 325, 333, 388, 481ter, and
697 and their notes make brief and unimportant mentions of Queneau but are interesting
as documentation on his life.

Paulhan, Jean. "Jean Guérin" was the "pseudonyme de Jean Paulhan ou de Marcel Arland,
comme directeurs de la N. R. E.": cf. Paulhan, 226 Lettres inédites de Jean Paulhan, p.
469.

Paulhan, Jean. Cf. Anonymous, "Un Rude Métier"; No€l Arnaud, "L'Oecuménisme de Ray-
mond Queneau"; Jacques Audiberti, Lettres a Jean Paulhan 1933-1965; Bernard Baillaud,
"Les Enfants du Limon, roman d'autorité"; James Bone, "Woman Unveiled as Porn
Author"; Emmanuel Boudot-Lamotte, "Quelques Souvenirs d'un lecteur et ami..."; Astrid
Bouygues and Daniel Delbreil, "Claude Simonnet face a 'homme Raymond Queneau," p.
21; Paul Braffort, "Les Quatre Petites Filles"; Laurence Brisset, La NRF de Paulhan; Al-
ban Cerisier, "Queneau, éditeur"; James Cordon-Pipelet, "Paris Potins"; John De St.
Jorre, "The Unmasking of O"; Julien Dieudonné and Marianne Jakobi, ed.,
Correspondance Dubuffet-Paulhan (1944-1968); Luc Estang, "La Poésie"; Alvin Eustis,
"The Paradoxes of Language: Jean Paulhan"; Frederic Grover, "Les Années 30 dans la
correspondance Gide-Paulhan"; Jean Hélion, A Perte de vue, suivi de Choses revues;
Michel Lécureur, Ray- mond Queneau, index; Michel Leiris and Jean Paulhan,
Correspondance 1926 - 1962; Pierre Leyris, Pour Mémoire; Michel Mohrt, Ma Vie a la
NRF; Warren Motte, "Raymond Queneau and the Early Oulipo"; Maurice Nadeau,
Grices leur soient rendues; Queneau, "Lettres a Jean Paulhan"; Queneau and André




Blavier, Lettres croisées 1949-1976, pp. 53, 66, 121, 126, 283, and 349 (note 59); Carol
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neau's Cent Mille Milliards de poemes among other sorts of Oulipo works.
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%% This centers on Pauls' feelings during an interview with Queneau.
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tion of Perec's La Disparition. Cf. Jonathan Bing, "Oulipo Service."
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piques"; Jacques Jouet, "Les Sept Regles de Perec"; John Lee, "NB: On Translating
Georges Perec"; Alexandre Lorian, "Lipogrammatie et linguistique"; Bernard Magné,
“Quelques Pieces pour un blason”; Warren Motte, "Eradications"; Jean-Yves Pouilloux,
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Emman-uél Souchier, "Quand lire c'est écrire. Mais comment lire cet écrit?"

Perec, Georges. "Emprunts a Flaubert." L'Arc (Aix-en-Provence), vol. * #79 (* 1980), pp.
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This is just what Perec announces in his title. There is an English translation indexed
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and trans. Warren F. Motte. Lincoln: University of Nebraska Press, 1986, pp. 97-108.
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but instead lists and exemplifies (all in less than two pages) some 34 oulipian
"constraints." Cf. Krzysztof Sobczynski, "Contraintes, je vous haisme."
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TNP production of Loin de Rueil but that the French public is not ready for such of fusion
of skill and setting. .
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Péron, Denise. Cf. Dominique Jamet, "Zazie dans le porno."

Perrier, Jean-Claude. "'Honorable Progéniture." Le Figaro (Paris), an. * #18494 (22 janvier
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deux ans." Tél€ 7 Jours (Paris), an. * #975 (3 février 1979), pp. 66-67. %% Perrin's very
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Perros, Georges. "Queneau." In his Papiers collés II. Paris: Gallimard, 1973, pp. 343-351.
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Perros, Georges. "Queneau poete." L'Arc (Aix-en-Provence), vol. * #28 (* 1966) pp. 52-58.
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Pesquet, Henri. "A Clermont-Ferrand, les cérémonies du tricentenaire ont mis en évidence
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describes a display of calculating machines at this gathering, one of which was randomly
generating poems based on Cent Mille Milliards de poemes.
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affected by Joyce. This is a quite interesting consideration of at one of the specifically
textual aspects of Queneau's work.
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