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Levi, Primo. "Their Beautiful Game." New York Times (New York), vol. 37 #47450 (20
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Astrid Bouygues, "Un CD-ROM Queneau-Perec"; Patrick Longuet, "Exercices de style";
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de Liege, Dominique. "On n'est jamais assez bon avec Queneau." Revue du littoral (Paris),
vol. * #38 (novembre 1993), pp. 23-41. %% This author discusses Les Enfants du Limon
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Raymond Queneau," p. 56; Pol Charles, Georges Limbour: Jongleur surréaliste; Philippe
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grincants a la lecture."

Longre, Jean-Pierre. "A Lyon, Queneau court les rues." Amis de Valentin Bri #34-35 (juillet
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Queneau's own childhood.

Longre, Jean-Pierre. "Loin de Rueil": Raymond Queneau. Collection "Parcours de lecture,"
#18. Paris: Bertrand-Lacoste, 1991. %% While this is clearly an introduction to Loin de
Rueil for students preparing for their bac or something similar and has all the problems
inherent in that sort of work (trying to open many points of view, a relatively superficial
consideration of the many aspects of the work, and far too little space to really say any-
thing much), it is clear that Longre has a solid grasp of the novel and communicates it
well.

Longre, Jean-Pierre. "Métamorphoses et effacements (le personnage théatral)." In Le Person-
nage dans l'ocuvre de Queneau. Ed. Daniel Delbreil. Paris: Presses de la Sorbonne nou-
velle, 2000, pp. 121-135. %% Longre reviews the status of the characters in Queneau's
plays and unfinished dramatic works: "Aux Enfers," "Saint-Siméon," "Monsieur Phos-
phore," "L'Ombre de Greta Garbo," "La Légende des poules écrasés," "Du pareil au
méme"/"Napoléon pour tous," "En passant,”" and "Muses et 1ézards." The characters each
seem to have different profiles and functions and serve different literary ends. Cf. his
"Un Coup d'oeil en coulisse au théatre Queneau."”

Longre, Jean-Pierre. "Notice." In Queneau's Oeuvres complétes, vol. II. Ed. and pref. Henri
Godard. Bibliotheque de la Pléiade. Paris: Gallimard, 2002, pp. 1557-1571. %% Longre
concerns himself first with the creation of Odile and its publication and reception and
then pursues the nature of the novel: how it is autobiographical and to what extent, how it
is fiction. He emphasizes the multiple levels of reading possible and finishes by
describing it as a novel of liberation.

Longre, Jean-Pierre. "Un Rapprochement." Amis de Valentin Bra #30 (avril 1985), pp. 40-
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%% This concerns a possible relation between Queneau and Virginia Woolf.

Longre, Jean-Pierre. "Raymond Queneau, En passant." Amis de Valentin Br #19/20 (juillet
2000), pp. 74-76. %% Longre comments on Queneau's play at the same time as
evaluating Francgoise Valon's "Petit carnet de mise en scene."

Longre, Jean-Pierre. Raymond Queneau en scenes. Limoges: PULIM (Presses universitaires
de Limoges), 2005. %% Longre presents an incredibly thorough and concrete considera-
tion of every imaginable aspect of Queneau's theater work and theatrality, including plot
summaries of 7 "plays" and a solid bibliography. His review touches on Queneau's
incom-plete works (right down to fragments and jottings), various productions, the
theater in Queneau's novels, the poetics of his theater, the characters (and their recurring
types), structure in the plays, settings and decor, and sound effects. He has some
especially fine reflections on how and why Queneau both entered his "theater phase" and
left it --- for the novel and the cinema.

Longre, Jean-Pierre. "Réves de théatre, théatre de réve." Amis de Valentin Br #28-31 (juillet
2003), pp. 220-226. %% Longre reveals the highly significant role which dreaming plays
in all of Queneau's theater.

Longre, Jean-Pierre. "La Subversion des genres dans le 'Registre a poemes' de Queneau." In
Les Genres insérés dans la poésie. Actes de la journée d'études du 6 octobre 1995. Ed.
Guy Lavorel and Jean-Pierre Bobillot. Lyon: Université de Lyon III [Centre d'état des
interactions culturelles], 1996, pp. 87-99. %% Longre surveys the breadth of Queneau's
poetic forms, content, styles, and ideas.

Longre, Jean-Pierre. "Théatre et théatralité dans 1'oeuvre de Raymond Queneau." Directrice
Claude Debon. These de doctorat. Paris: Université de Paris III (Sorbonne nouvelle),
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view of the topic announced in this title. In a first section he presents and discusses Que-
neau's four completed plays ("Aux Enfers," "En passant,” "Les Candidats," and "Saint-
Siméon"), then considers three incomplete theater pieces ("Monsieur Phosphore," "Du
Pareil au méme" ["Napoléon pour tous"], and "L'Ombre de Greta Garbo"), presents works
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poules écrasées” ["Quand les poules auront des dents"], "Cranes pointus et tétes rondes"
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Phosphore," "Du pareil au méme," "La Légende des poules écrasées," "Saint-Siméon,"
"L'Ombre de Greta Garbo," and "Le Pécheur de."
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1956), pp. 27-41. %% Loy's presentation of the Petite Cosmogonie portative (p. 31) is
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her life in poetry in general.
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Maack, Annegret. Die Rezeption franzdsischer Literatur in England nach dem Zweiten Welt-
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Maggie, Dinah. "Loin de Rueil... et de la danse." Combat (Paris), an. * #5416 (23 novembre
1961), p. 8. %% Maggie criticizes only the choreography and the French cultural bias
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Perec envisaged it (pp. 206-207). He also describes (p. 221) how Perec would typically
indicate that he was following a certain number of rules yet would state all but one of
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Magny, Claude-Edmonde. "La Littérature frangaise depuis 1940: I." La France libre (Lon-
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Ecrivains célebres series, edited by Queneau. She is thorough and quite positive.

Magny, Claude-Edmonde. "Roman américain et cinéma." Poésie 45 (Paris), an. 6 #28 (octo-
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comparison of the two texts, with Queneau's being from Les Ziaux.

Magrini, Giacomo. Postface. In Queneau, La Domenica della vita. Torino: Einaudi, 1997,
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Mahieu, Raymond. "De I'écriture aliénée a la folie heureuse de 1'écriture. A propos des

Enfants
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Malmkjaer, Kirsten. Cf. Carol O'Sullivan, "Deconstruction and Translation Theory: Derrida,
Queneau, and the (un)Translatable."

Malphettes, Stéphanie. "Le Nouveau Roman sera interactif." Le Monde (Paris), an. 52
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Mann, D. Brian. "Soldiers, Stalkers, & Scribes: Invading and Liberating Public Spaces in the
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vol. 26 #1-2 (* 1999), pp. 46-57. %% This is a much expanded and developed version of
his presentation of the same name at Chapel Hill.

Mann, Brian. Cf. Derek Schilling, "Queneau Porte Chaillot: Le Savoir périphérique dans
Pierrot mon ami."

Mann, Charles W., Jr. CR of Barbara Wright's translation of Zazie. Library Journal (New
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Marchand, Pierre, ed. La Mort en poésie. Paris: Gallimard, 1994. %% Marchand includes
L'Instant fatal: "Je crains pas ca tellment" (pp. 48-49).
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