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Longre, Jean-Pierre.  "A Lyon, Queneau court les rues."  Amis de Valentin Brû #34-35 (juillet  

2004), pp. 155-156. %% Longre lists and describes a number of the Queneau events 

which occurred in Lyon and the surrounding region during février and mars 2003.  
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Alain Robbe-Grillet, Le Voyageur.  Textes, causeries, et entretiens. 

Longre, Jean-Pierre.  "Le Comique de situation dans les 'romans de sagesse'."  Temps mêlés  
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which he had written only the barest of notes, and he continues by reflecting on 

Queneau's view of himself as a dramatic author and what remained of the theater in his 

writing once he had ceased to consider writing directly for the stage.  Cf. his 
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juin 1990), pp. 24-25. %% This is just a very general article on the occasion of the 
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gloire.  Paris: Del Duca, 1961, pp. 183-196. %% This is a very superficial general article 

on Queneau which suffers badly from "cute." 

Lutgen, Odette.  "Raymond Queneau, le téméraire."  Aux Ecoutes (Paris), an. 38 #1652 (23  

mars 1956), p. 23. %% Lutgen discusses the value and the validity of the Encyclopédie de 

la Pléiade. 

Luzzati, Daniel and Françoise.  "Oral et familier: Le Style oralisé."  L'Information 

grammaticale  

(Paris), vol. * #34 (juin 1987), pp. 15-21. %% The authors merely cite the first page of 

Zazie dans le métro as an example of "style oralisé" with some small discussion on pp. 

16-17. 

Lyant, Jean-Charles.  Cf. Pierre Fasola and Jean-Charles Lyant, Grammaire turbulente du fran- 

çais contemporain. 

Lynes, Carlos, Jr.  "Jean Cayrol and 'Le Romanesque lazaréen'."  Yale French Studies (New  

Haven, Connecticut), vol. * #8 (* 1951), pp. 108-117. %% Lynes just mentions 



Queneau's Pierrot mon ami and Loin de Rueil on p. 114. 

Lyon, Pamela.  Cf. Queneau, "The Trojan Horse." 

Lyotard, Jean-François.  "Biblioclastes."  L'Art vivant (Paris), vol. * #47 (mars 1974), pp. 6-

12.  

%% This is not on Queneau, although one of the unusual books it mentions is vaguely si-

milar in format to Cent Mille Milliards de poèmes. 

Lyotard, Jean-François.  Cf. Anne Heurgon-Desjardins, "Les Décades de Pontigny et de 

Cerisy:  

De Gide à Queneau." 

M.  "Album."  Vooruit (Gent), an. 67 #341 (6 april 1951), p. 4. %% Most of this article seems  

to describe Queneau and his work in general. 

M., E.  "Journal à plusieurs voix."  Esprit (Paris), an. 17 #1 (janvier 1949), pp. 96-98. %% The  

author describes how Garry Davis interrupted a session of the UN at Chaillot to announce 

his rejection of American citizenship and his request to become a citizen of the world.  

Queneau is listed among the members of a support committee.  Cf. the entry under 

Davis's name. 

M., F.  CR of Amos Tutuola's Ivrogne dans la brousse.  L'Observateur politique, économique  

et littéraire (Paris), an. 4 #174 (10 septembre 1953), p. 20. %% The author concentrates 

on the plot of the original work and gives more detail than most reviews; he allots no 

space to Queneau. 

M., Fr.  CR of the Massin/Carelman version of Exercices de style.  La Libre Belgique (Brux- 

elles/Liège), an. 96 #353 (19 décembre 1979), p. 12. %% The author is fairly general. 

M., Fr.  "Au Rideau de Bruxelles: Bernard Damien met en scène Zazie dans le métro."  Pour- 

quoi pas (Bruxelles), an.      #          (18 novembre 1982), p. 13?. %% The author inter-
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dans le métro au Rideau: Qu'est-ce qu'on prend son pied!"; Francis Matthys, "Au Rideau 

de Bruxelles Zazie dans le métro." 

M., Fr.  "La Dernière 'Folie' d'André Blavier."  La Libre Belgique (Bruxelles/Liège), an. 118  

#165 (14 juin 2001), p. 26. %% The author (Francis Matthys?) presents the life and 
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M., H.  "A Travers les âges."  Les Lettres françaises (Paris), an. 7 #156 (16 mai 1947), p. 4.  

%% The author likes the Exercices de style but doesn't think that they can interest the 

"grand public." 

M., J.  "L'Année littéraire a pris fin hier à midi dans la cave du Tabou."  Combat (Paris), an. 8  

#1397 (1ier janvier 1949), p. 2. %% Queneau is a member of the jury for the second "prix 
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femmes. 

M., J.  "De Paris à notre bibliothèque communale.  'Le Jour' a pu apprécier, dès hier soir, l'en- 

richissement extraordinaire que constitue le legs de tout l'oeuvre de l'écrivain Raymond 

Queneau."  Le Jour (Verviers), an.     #     (8 juin 1977), p.  . %% The author gives a fairly 

detailed relation and evaluation of the gift and shipment of Queneau's books and manu-

scripts to the Verviers library. 

M., J.  "Erskine Caldwell, écrivain maudit, a, d'une plume appliquée, dedicacé ses livres."   

Combat (Paris), an. 8 #1546 (24 juin 1949), p. 2. %% Queneau spoke at a book signing 

for Erskine Caldwell on the boulevard St-Germain. 



M., J.  "Rencontré: Eve Griliquez."  La Libre Belgique (Bruxelles), an. 95 #285 (12 octobre  

1978), p. 16. %% The author interviews Eve Griliquez about her "Omajakeno" show and 

her life in poetry in general. 

M., J.-P.  CR of François Caradec's Raymond Queneau un poète.  Le Matin (Paris), an. *  

#1844 (2 février 1983), p. 25. %% Three paragraphs to say nothing. 

M., M.  CR of Le Chiendent.  Le Petit Démocrate (Limoges), an.      #      (29 avril 1934), p. 

M., M.  "Paris prend sa première leçon de 'coco'."  Jours de France (Paris), vol. * #312 (5  
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Malle on the opening night of Zazie dans le métro.  Cf.  Claude Sire, "'Chouette soirée' 

pour Zazie"; Carmen Tessier, "Le Prince et la princesse Alexandre de Yougoslavie n'ont 

pas trouvé de places pour voir "Zazie dans le métro." 

M., P.  "Le Dimanche de la vie par Raymond Queneau."  Le Dauphiné libéré (Grenoble), an. 8  

#2273 (27 mars 1952), p. 6. %% The author gives this novel a positive review. 

M., P.  "Shakespeare et la Bible en tête de la bibliothèque idéale."  Libération (Paris), an. 13  

#3566 (22 février 1956), p. 2. %% The author lists the contributions of a number of 

authors to Queneau's Pour une bibliothèque idéale; he does not consider the work of any 

great value or interest.  

M., Ph.  "Exercices de style au théâtre: A chacun sa vision des choses..."  L'Yonne républicain  

(Auxerre), an. * #54 (5 mars 1982), p. 6. %% The author praises this stage production by 

the Jacques Seiler company. 

M., R.  "Avec 'Le Cheval troyen' et ses parrains quai des Orfèvres."  Le Populaire de Paris  

(Paris), an. 26 #7699 (23 décembre 1948), p. 3. %% The author (Ralph Messac?) does 

little more than announce the presentation of Queneau's new book. 

M., R.  "Raymond Queneau: 'Au cinéma il n'y a pas 36 façons de dire 'mon cul'."  Arts (Paris),  

an. * #713 (11 mars 1959), p. 5. %% This author interviews Queneau, who speaks of 

René Clément's directing the film version of Zazie dans le métro and how he (Queneau) 

expects to write the film's dialogues.  The author's name is possibly Renaud Matignon.  

Cf. Jean-Luc Godard, "René Clément: 'C'est parce que Dieu existe que je vais tourner 

Zazie'." 

Maack, Annegret.  Die Rezeption französischer Literatur in England nach dem Zweiten Welt- 

krieg.  Gesamthochschule Wuppertal Schriftenreihe Literaturwissenschaft, band 4.  Bonn: 

Bouvier Verlag Herbert Grundmann, 1978. %% Pages 40-41, 86-87, 90-93, 196-197, and 

206-207 touch on Queneau. 

Mac Orlan, Pierre.  CR of Pour une bibliothèque idéale.  Mercure de France (Paris), an. 67  

#326 (= #1112) (avril 1956), pp. 729-730. %% Mac Orlan's review is hesitant.  

Mac Orlan, Pierre.  "Pierrot mon ami."  Les Nouveaux Temps (Paris), an. 3 #620 (2 octobre  

1942), p. 3. %% Mac Orlan praises this novel without really saying anything insightful 

about it. 

Mac Orlan, Pierre.  "Raymond Queneau, nouvel académicien Goncourt."  Le Compagnon (Pa- 

ris), an. * #44 (avril 1951), p. 1. %% Mac Orlan gives a rather nuanced look at Queneau 

as an author.  Quite thought-provoking. 

Macaigne, Pierre.  "Lettristes et collectionneurs d'autographes animent le festival."  Le Figaro  

(Paris), an. 126 #2375 (28 avril 1952), pp. 1 and 9. %% Queneau doesn't care for an un-

named film shown at the Cannes festival. 



Macchia, Giovanni.  Cf. Sergio Solmi, "Traduzione da Queneau: Petite Cosmogonie portative:  

Canto I." 

MacDonald, Dwight.  Cf. Queneau, "Exercices de style." 

Macé, Gabriel.  "Direct...  aux foies."  Canard enchaîné (Paris), an. 40 #2003 (11 mars 1959),  

p. 6. %% French television was using a black list, which Macé fustigates: "Comme ont 

été interdits 'en direct' MM. Raymond Queneau et René Clément -- ce dernier pour avoir 

lu, sans l'émasculer, un passage dépourvu d'euphémismes du dernier roman de Queneau." 

Macé-Barbier, Nathalie.  CR of Anne-Marie Jaton's Lecture(s) des 'Fleurs bleues' de Raymond  

Queneau.  Revue d'histoire littéraire de la France (Paris), an. 100 #5 (septembre-octobre 

2000), pp. 1400-1401. %% Macé-Barbier has a brief but worthwhile review of Jaton's 

work and centers on the dream, archetypes, and language. 

Macey, David.  "The Sage and the Philosopher, or Queneau's Suburbs."  Parallax (Leeds, En- 

gland), vol. * #4 (february 1997), pp. 13-21. %% Macey most definitely centers on Hegel 

and his idea of the end of history, as well as the difference between a “sage” and a “philo-

sopher” according to Hegel, but he looks at the three “romans de la sagesse” (Pierrot mon 

ami, Loin de Rueil, and Le Dimanche de la vie) with some insight and shows the congru-
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Macherey, Pierre.  "Divagations hégéliennes de Raymond Queneau."  In his A Quoi pense la  

littérature?  Paris: Presses universitaires de France, 1990, pp. 53-73. %% This article 

reflects on Alexandre Kojève, Le Dimanche de la vie, Pierrot mon ami, and Une Histoire 

modèle in the light of Queneau's interest in Hegel.  The first section, on Kojève and Le 

Dimanche de la vie, is an adaptation of his "Queneau scribe et lecteur de Kojève"; the 

section on Une Histoire modèle is an adaptation of his "Queneau et la recherche d'une 

science absolue de l'histoire."  This volume was translated into English under the title The 

Object of Literature and into Spanish as En qué piensa la literatura?  Cf. Jean-François 

Lecoq, "La Fin de l'histoire et le dernier roman.  Les Fleurs bleues de Queneau comme 
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Macherey, Pierre.  En qué piensa la literatura?  Bogotá: Siglo del Hombre, 2003. %% This  
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Hegelianas de Raymond Queneau," apparently the translation of Macherey's "Divagations 

hégéliennes de Raymond Queneau."  This work would seem to have been sponsored by 

the Universidad nacional de Colombia and the "Embajada de Francia." 

Macherey, Pierre.  "Queneau et la recherche d'une science absolue de l'histoire."  Temps mêlés  

#150 + 33/36 (juillet 1987), pp. 17-28. %% Macherey looks at Une Histoire Modèle with 
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Macherey, Pierre.  "Queneau scribe et lecteur de Kojève."  Europe (Paris), an. 61 #650-651  

(juin-juillet 1983), pp. 82-91. %% This includes a discussion of Le Dimanche de la vie as 
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Macherey, Pierre.  "Raymond la sagesse (Queneau et les philosophes)."  In Queneau aujour- 

d'hui.  Ed. Mary-Lise Billot and Marc Bruimaud.  Actes du colloque Raymond Queneau 

(Université de Limoges, mars 1984).  Paris: Clancier-Guénaud, 1985, pp. 15-27. %% 

Macherey considers Queneau and philosophy.  Cf. Jean-Pierre Salgas, "Théo mon ami." 

MacIntyre, Ben.  "The Sweet Joys of Writing While Wearing a Literary Ball and Chain."  The  

Times (London), vol. * #68100 (12 june 2004), "Main Section," p. 30. %% On the oc-

casion of the publication of the pseudonymous Michel Thaler's Le Train de nulle part, a 



novel without a single verb, MacIntyre presents the Oulipo with much of the usual mate-
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Mackerras, Charles.  Cf. Queneau, Exercises in Style.  Radio Version by Barbara Wright. 

Maclaren-Ross, Julian.  Cf. Anonymous, "Parisian Episodes"; Frank Hauser, "New Novels";  

John Lehmann, The Ample Proposition; Queneau, Pierrot mon ami and Pierrot mon ami: 

"The Prince from Poldavia." 

MacLow, Jackson.  Cf. Anonymous, "Jackson MacLow (né en 1922)." 

Madden, Matt.  99 Ways to Tell a Story.  New York: Chamberlain Bros., 2005. %% Madden  
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ners, following the concept of Les Exercices de style.  Cf. Carol O'Sullivan, "Around the 

Continent in 99 Exercises: Tracking the movements of the Exercices de style"; Ray 

Olson, CR of Matt Madden’s 99 Ways to Tell a Story.  

Maggie, Dinah.  "'La Croqueuse de diamants' ou la révolution atteinte de maladie de langueur." 

  

Combat (Paris), an. 9 #1939 (28 septembre 1950), p. 2. %% Maggie analyzes the 

different elements of this show and offers her compliments to Queneau. 

Maggie, Dinah.  "Loin de Rueil...  et de la danse."  Combat (Paris), an. * #5416 (23 novembre  

1961), p. 8. %% Maggie criticizes only the choreography and the French cultural bias 

which limited it in the TNP production of Loin de Rueil. 

Maggiori, Robert.  "Un K à part."  Libération (Paris), an. * #5133 (20 novembre 1997),  

"Livres," pp. i-iii. %% Maggiori presents the life and development of Alexandre Kojève 
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Magnan, André.  Cf. Marie-Claude Cherqui, "Raymond Queneau et René Clément, Quai Vot- 

taire." 

Magnan, Henry.  "Cacouacs."  Le Monde (Paris), an. 7 #1643 (9 mai 1950), p. 8. %% Magnan  

lists the contents of this show, naming Queneau but not the "Muses et lézards" that it in-

cluded. 

Magnan, Henry.  "Exercices de style."  Le Monde (Paris), an. 6 #1316 (20 avril 1949), p. 6.  

%% Magnan gives a very positive review to the Frères Jacques show. 

Magnan, Henry.  "Semaine de France."  Monde illustré (Paris), an. 92 #4487 (27 novembre  

1948), p. 1124. %% Magnan refers briefly to Queneau's being a reader at Gallimard. 

Magnan, Henri.  "Voyage au bout des nuits parisiennes."  Caliban (Paris), vol. * #47 (janvier  

1951), pp. 81-82. %% Magnan just mentions Queneau's Exercices de style as one of the 

past year's great cabaret successes. 

Magnan, Henry.  He also wrote under the pseudonym "Palinure." 

Magnaud, J.-A.  "Interview à quatre voix."  Le Havre (Le Havre), an. 87 #1436 (5 février  

1954), pp. 1 and 6. %% Magnaud offers some sidelights on Queneau and Armand Sala-

crou's life in Le Havre. 

Magné, Bernard.  "Emprunts à Queneau (bis)."  Petite Bibliothèque quenienne #1.  Limoges:  

Centre international de documentation, de recherche et d'édition Raymond Queneau, 

1989. %% Magné discusses Georges Perec's usage of allusions to / citations from Que-



neau's Pierrot mon ami in his La Vie mode d'emploi.  The "bis" in the title refers back to 

Perec's article of a similar name (cf. his "Emprunts à Queneau").  Cf. Pascal Ibrahim Le-

fevre, "Emprunts à Queneau ter: Etudes intertextuelle des romans de Raymond Queneau 

dans La Vie mode d'emploi de Georges Perec à partir de 'Emprunts à Queneau', article 

paru dans le numéro 13-14 de la revue Les Amis de Valentin Brû"; Emmanuël Souchier, 

CR of Bernard Magné's "Emprunts à Queneau (bis)." 

Magné, Bernard.  "Georges Perec, l'oulibiographe."  Magazine littéraire (Paris), vol. * #398  

(mai 2001), pp. 52-55. %% Magné presents, in describing both how Perec was an 

oulipian and how he distanced himself from the Oulipo, several Perec processes/texts not 

usually mentioned. 

Magné, Bernard.  "Machines à écrire, machine à lire."  Etudes françaises (Montréal), vol. 36 

#2  

(* 2000), pp. 119-128. %% Magné describes the origin and elaboration of the Machines à 

écrire CD in some detail and then offers some considerations on just what this revolu-

tionary work represents.  Cf. Anonymous, "Anagrammes"; Astrid Bouygues, "Un CD-

ROM Queneau-Perec"; Natalie Levisalles, "La Voltige des mots"; Patrick Longuet, "Ex-

ercices de style"; Bernard Magné, "Machines à écrire, machine à lire"; Gérard Pangon, 

"Machines à écrire, le CD"; Sylvaine Villeneuve, "L'Inventeur du CD-rimes." 

Magné, Bernard.  "Perec et l'OuLiPo."  Page des libraires: Magazine des libraires clé (Paris),  

vol. * #40 (mai-juin 1996), pp. 36-37. %% Magné gives a broad description of Georges 

Perec's oulipian roots and practices. 

Magné, Bernard.  “Quelques Pièces pour un blason.”  In Portrait(s) de Georges Perec.  Ed.  

Paulette Perec.  Paris: Bibliothèque nationale de France, 2001, pp. 199-233. %% Magné 

compares one aspect of oulipian “combination” as practiced by Queneau to the way that 

Perec envisaged it (pp. 206-207).  He also describes (p. 221) how Perec would typically 

indicate that he was following a certain number of rules yet would state all but one of 

them; Magné says that he did the same in his two articles "Emprunts à Queneau" and 

"Emprunts à Flaubert."  On p. 75 of this volume, Paulette Perec mentions that Queneau 

contributed a passage to Georges Perec’s La Disparition. 

Magné, Bernard.  "Textus ex machina (de la contrainte considérée comme machine à écrire  

dans quelques textes de Georges Perec)."  Esprit créateur (Lawrence, Kansas), an. 26 #4 

(winter 1986), pp. 60-70. %% This concerns Perec's transformation of texts, with several 

references to Queneau's work on the subject. 

Magné, Bernard.  "La Vie mode d'emploi, ¿texto oulipiano?"  In Sobre literatura potencial.   

Actos del encuentro sobre literatura potencial, Vitoria, del 2 al 6 de diciembre de 1985.  

Ed. Antonio Altarriba.  Vitoria: Universidad del país vasco, 1987, pp. 83-94. %% Magné 

lists and explains a number of the oulipian devices functioning in Perec's "novel." 

Magné, Bernard.  Cf. Monique Del Ponte, "La Représentation du réel dans Les Fleurs bleues  

de Raymond Queneau"; Antoine Denize and Bernard Magné, Machines à écrire; Natalie 

Levisalles, "La Voltige des mots"; Makiko Nakazato, "La Zone frontière du réel et de 

l’irréel: Etude de Zazie dans le métro”; Emmanuelle Thirion, "Le Héros de Queneau dans 

quatre romans (Le Chiendent, Loin de Rueil, Pierrot mon ami, et Le Dimanche de la 

vie)." 

Magny, Claude-Edmonde.  "A bâtons rompus."  Esprit (Paris), an. 13 #108 (mars 1945), pp.  

596-598. %% Magny reviews recent issues of poetry magazines, with mentions of Que-



neau in regard to Les Ziaux in Fontaine (cf. Queneau, "Poèmes (1940)") and in regard to 

"Saint Glinglin chez les Médians." 

Magny, Claude-Edmonde.  "French Literature Since 1940."  Trans. Martin Greenberg.  Parti-  

san Review (New York), vol. 13 #2 (spring 1946), pp. 145-154. %% Magny mentions 

several of Queneau's works but especially draws attention to the similarity of their heroes 

(pp. 152-153). 

Magny, Claude-Edmonde.  Histoire du roman français depuis 1918.  Paris: Seuil, 1971. %%  

Magny mentions Queneau's range of expression in the way he recounts a story (p. 55) and 

in the types of characters he describes (p. 215). 

Magny, Claude-Edmonde.  "La Littérature."  In 50 Années de découvertes: 1900-1950.  Ed.  

Anna and André Lejard.  Paris: Editions du Seuil, 1950, pp. 29-81. %% Magny mentions 

Queneau three times (pp. 37, 41, and 77), once citing a line from "Explication de méta-

phores." 

Magny, Claude-Edmonde.  Littérature et critique.  Paris: Payot, 1971. %% Queneau is men- 

tioned a number of times (pp. 85-88, 103, 193-194, 227, 274, 278, 293, 312, 385-389, 

392-397, and 401-405) as Magny tries to situate him in regard to surrealism and other 

authors of his time; none of these references really say much. 

Magny, Claude-Edmonde.  "La Littérature française depuis 1940: II."  La France libre (Lon- 

don), vol. 9 #52 (15 février 1945), pp. 292-304. %% This is the French original of her 

article in the Partisan Review of the following year. 

Magny, Claude-Edmonde.  "Où va la littérature contemporaine?"  Samedi-soir (Paris), an. *  

#402 (12 mars 1953), p. 2. %% Magny considers the third volume of Mazenod's 

Ecrivains célèbres series, edited by Queneau.  She is thorough and quite positive. 

Magny, Claude-Edmonde.  "Roman américain et cinéma."  Poésie 45 (Paris), an. 6 #28 (octo- 

bre-novembre 1945), pp. 72-84. %% Magny makes reference to a cinematic aspect of the 

writing in Queneau's Pierrot mon ami (pp. 78-79). 

Magny, Claude-Edmonde.  "Situations et tendances."  In Almanach des lettres (Paris), vol. * 

#*  

(* 1947), pp. 27-32. %% Magny makes reference to Stéphane Mallarmé and to Queneau's 

"Explication de  métaphores" on p. 31. 

de Magny, Olivier.  Preface.  In Les Derniers Jours.  Lausanne: Société coopérative des édi- 

tions Rencontre, 1965, pp. 7-21. %% This is so general as to be pointless. 

de Magny, Olivier.  Preface.  In L'Instant fatal.  Paris: Gallimard, 1966, pp. 5-13. %% This  

really doesn't say anything.  Cf. Anonymous, "Raymond Queneau: L'Instant fatal précédé 

de Les Ziaux." 

de Magny, Olivier.  "Prix Rencontre 1936: Raymond Queneau pour Les Derniers Jours."  La  

Rencontre (Lausanne), Bulletin mensuel #128 (mai 1965), pp. 7-8 and 13. %% De Magny 

really doesn't say anything much. 

de Magny, Olivier.  "Un Roman initiatique: Zazie dans le métro."  Les Lettres nouvelles 

(Paris),  

an. 7 #1 (4 mars 1959), p. 16. %% This is just a standard review. 

Le Magot solitaire.  "La Bibliothèque idéale."  Carrefour (Paris), an. 13 #595 (8 février 1956),  

p. 7. %% This author lists some of the contributions to Queneau's Pour une bibliothèque 

idéale and does a bit of analysis. 

Le Magot solitaire.  "Le Retour en arrière de Raymond Queneau."  Carrefour (Paris), vol. *  



#1493 (3 mai 1973), p. 16. %% The author's review of Le Voyage en Grèce is somewhat 

above the average. 

Magretta, Joan.  Cf. Andrew M. Horton, "Growing Up Absurd: Malle's Zazie dans le métro  

from the Novel by Raymond Queneau." 

Magrini, Giacomo.  "Introduzione."  In Queneau, Romanzi.  Paris: Gallimard/Einaudi, 1992,  

pp. ix-xli. %% This is a fairly solid study of Queneau and his roots in the novel; it is a 

reworking of his "Introduzione a Queneau."  

Magrini, Giacomo.  "Introduzione a Queneau."  Paragone (Firenze), an. 41 #21 (= #484)  

(giugno 1990), pp. 35-60. %% This seems to be a general but thoughtful look at Queneau 
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Magrini, Giacomo.  "Mémoire di Rimbaud riscritta da 'Aspects récents du Moyen Age' di Que- 

neau."  Linguistica e letteratura (Pisa), vol. 3 #2 (* 1978), pp. 149-158. %% This is a 

comparison of the two texts, with Queneau's being from Les Ziaux. 

Magrini, Giacomo.  Postface.  In Queneau, La Domenica della vita.  Torino: Einaudi, 1997, 

pp.  

199-235. 

Magrini, Giacomo.  Cf. Queneau, Pierrot amico mio and Zazie nel metró. 

Magritte, René.  Ecrits complets.  Ed. André Blavier.  Paris: Flammarion, 1979. %% There is a  

reference on p. 56 to a letter of Queneau in Variétés (Bruxelles), which is indexed under 

Queneau, "Lorsque l'esprit..."  Cf. André Blavier, "Quelques Petits Ecrits inédits de Que-
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