Kaiser, Gert. "Heiliger Bimbam --- oder dhnliche Volksfeste." Siidwest-deutsche Allgemeine
Zeitung (Mannheim), vol.  # (5 april 1966), p. %% CR of Ludwig Harig and Eugen
Helmlé's German translation of Heiliger Bimbam

Kaiser, Gert. Cf. Mona Wodsak, "'Un Délire tapé a la machine par un romancier idiot?' Zum
Problem der Ubersetzung von Raymond Queneaus Zazie dans le métro."

Kaiser, Grant. Cf. Queneau, L'Instant fatal: "Un Poeéme c'est bien peu de chose."

Kajman, Michel. "Pour copie conforme." Le Monde (Paris), an. 40 #12085 (4 décembre
1983), p. 20. %% It would be difficult to say what this is about.

Kalbusch, Francoise. "Queneau piéton de Paris: Guide de Paris et de la région parisienne dans
I'oeuvre de Raymond Queneau.” 2 vol. Mémoire de graduat. Directeur Marcel Rainkin.

Liege: Institut provincial d'études et de recherches bibliothéconomiques de Liege, 1987.
%% This 1s primarily an index, with little or no literary synthesis.

Koroyvounsg, "Akng. "TA®cca mov meptypdeet, YAOCTH OV dNUIOVPYEL Kot YADGGO TOV
avtocopkdletar.” Awfalo (ABnva), vol. * #320 (13 OktwPprov 1993), pp. 65-67. %%
This title is "Language Which Describes, Language Which Creates, and Language Which
Jeers at Itself." Cf. Noé€l Arnaud, "TloAtikég emhoyég tov Kev "

Kaltwasser, Nadja. "Traum und &sthetische Konstruktion: Raymond Queneau." In her Zwi-
schen Traum und Alptraum. Studien zur franzdsischen und deutschen Literatur des
frithen 20. Jahrhunderts. Wiesbaden: Deutscher Universtitits-Verlag, 2000, pp. 119-140.
%% This work seems to be the publication of Kaltwasser's dissertation, and in this
chapter on Queneau she refers to dreams, Chéne et chien, structure, "Technique du
roman," Loin de Rueil, Les Fleurs bleues, and "Des Récits de réve a foison."

Kalulu, Bisanswa. "La Specularisation scripturale dans Chéne et chien." Signes (Bukavu,
Zaire), vol. * #3 (juillet 1983), pp. 22-35. %% This is a linguistic consideration.

Kaminski, Bronislaw. This was Bruno Durocher's birth name.

Kanapa, Jean. "Les Mots ou le métier d'écrivain." Poésie (Villeneuve-les-Avignon), an. 8 #40
(aolt-septembre 1947), pp. 90-117. %% This is a vague and rambling attack on contem-
porary authors, including Queneau (pp. 96-97), and their styles. Cf. Astrid Bouygues and
Daniel Delbreil, "Claude Simonnet face a 'homme Raymond Queneau," pp. 30-31;
Michel Lécureur, Raymond Queneau, p. 303.

Kanceff, Emanuele. CR of Carol Sanders' Raymond Queneau. Studi francesi (Torino), an. 42
#2 (= #125) (maggio-agosto 1998), p. 392. %% Kanceff is positive but rather general.

Kanner, Alain. "Le Chiendent de Raymond Queneau." Mémoire de maitrise de lettres. Paris:
Université de Paris X (Nanterre), 1972. %% Anne Clancier, Raymond Queneau et la psy-
chanalyse, p. 90, note 3, says that Kanner analyzes Bébé Toutout at the "metapsycholo-
gical" level.

Kanters, Robert. "A l'enseigne des deux académies." L'Age nouveau (Paris), an. 7 #72 (april
1952), pp. 79-81. %% Kanters has a little trouble (pp. 79-80) in classifying Le Dimanche
de la vie, but on the whole he likes it.

Kanters, Robert. "Le Centieme Volume." Le Figaro littéraire (Paris), an. 4 #174 (20 aoft
1949), p. 1. %% Kanters' review of Pour une bibliothéque idéale is positive and thought-
ful.

Kanters, Robert. "Elémentaire, mon cher Watson." Le Figaro littéraire (Paris), an. * #1544
(20 décembre 1975), p. i1 (16). %% Kanters likes Morale élémentaire quite a bit, but it
isn't clear that he understands it.




Kanters, Robert. "Exercices de critique." Actualité littéraire (Paris), vol. * #56 (avril 1959),
pp- 18-19. %% Kanters' review of Zazie dans le métro is vaguely in the form of
"exercices de style" and is quite thought-provoking. This was reprinted in his "Raymond
Queneau." Cf. Bernard Gheerbrant, "L'Affaire."

Kanters, Robert. "'Loin de Rueil": Du 'show' de grande banlieue." L'Express (Paris), vol. *
#544 (16 novembre 1961), p. 25. %% The author reviews the TNP presentation of Loin
de Rueil and is far from sure that it is a success.

Kanters, Robert. "Les Maitres d'autrefois." La Gazette des lettres (Paris), an. 3 #34 (19 avril
1947), p. 16. %% The author reviews several plays and, in that context, offers a nuanced
analysis of Queneau's "En passant."

Kanters, Robert. "Queneau, comme Icare, avance et raille." Le Figaro littéraire (Paris), an. *
#1175 (11 novembre 1968), pp. 21-22. %% Kanters offers a rather thoughtful review of
Vol d'Icare. This was reprinted in his "Raymond Queneau."

Kanters, Robert. "Queneau parle." Le Figaro littéraire (Paris), an. 18 #874 (19 janvier 1963),
p- 2. %% This is a general article which centers on Queneau's style/structure.

Kanters, Robert. "Raymond Queneau." L'Air des lettres, ou tableau raisonnable des lettres
francaises d'aujourd'hui. Paris: Grasset, 1973, pp. 183-190. %% This consists of almost
exact reprints of his "Exercices de critique" and "Queneau, comme Icare, avance et
raille."”

Kanters, Robert. "Les Romans." Almanach des lettres 1953. Ed. Marcel Arland. Paris: Les
Editions de Flore and la Gazette des lettres, 1952, pp. 22-36. %% Kanters gives high

Kanters, Robert. "Théatre." L'Express (Paris), vol. * #400 (12 février 1959), pp. 32-33. %%
Kanters merely mentions Zazie dans le métro.

Kanters, Robert. "Zazie mute." Le Figaro littéraire (Paris), an. 20 #998 (3 juin 1965), p. 4.
%% Kanters presents and tries hard to penetrate Les Fleurs bleues.

Kanters, Robert, and Maurice Nadeau. Anthologie de la poésie frangaise. 12 vols. Paris:

Ren-
contre, 1967. %% Vol. 12, pp. 230-240, includes Les Ziaux: "L'Explication des méta-
phores" and "Les Ziaux"; Bucoliques: "Un Poéme c'est bien peu de chose" and "Bon dieu
de bon dieu que j'ai envie d'écrire un petit poeme"; L'Instant fatal: "L'Instant fatal"; Chien
a la mandoline: "Fleur de coqtele"; and Courir les rues: "Les Fontaines ne chantent plus"
and "Voies."

Kanters, Robert. Cf. Michel Manoll, CR of Les Ziaux.

Kao, Shuhsi. Cf. Mary-Elizabeth Campbell-Sposito, "Narrative Structures in the Novels of
Raymond Queneau: La Vérité est encore ailleurs'."

Kaplan, Alice Yaeger. "Puzzle Man." Modern Language Notes (Baltimore, Maryland), vol.
111 #4 (september 1996), pp. 797-803. %% Kaplan has a few words (p. 799) about just
how it was that Perec felt (and did not feel) a kinship with the Oulipo.

Kaplan, H. J. "Paris Letter." Partisan Review (New York), vol. 13 #1 (winter 1946), pp. 68-
74. %% Kaplan offers brief mentions of Queneau and a quotation from Les Ziaux (pp.
72-74).

Kaplan, H. J. Cf. Queneau, The Skin of Dreams.

Kaplan, Nelly. "Jean-Pierre Mocky et 'anatomie d'un couple." Les Lettres francaises (Paris),
an. * #852 (1* décembre 1960), p. 8. %% Kaplan stresses the difficulty that Mocky (and




Queneau) had in getting this film produced in the first place and then, in the second, wel-
comed into theaters.

Karaulac, Miroslav. "Rajmon Keno." In Queneau's Moj Prijatelj Pjero. Sarajevo, Yugoslavia:
Svetlost, 1961, pp. 187-191. %% This is in Serbian.

Karentsy, Hélene. "C'est aux pommes!" Le Journal du dimanche (Paris), an. 15 #707 (5 juin
1960), p. 3. %% Catherine Demongeot was present at the marriage of Napoléon Murat,
the producer of Zazie dans le métro.

Karlson, Léon. Cf. Pierre Deshusses, Léon Karlson, and Paulette Thornander. 10 Siecles de
littérature francaise.

Karow, Willi. "Das surreale Spiel mit Figuren." Niirnberger Nachrichten (Niirnberg), an.

# (16 september 1975), p. . %% Karow reviews Der Hundzahn, the translation of Le
Chiendent into German.

Kart, I. "Keskirest." Revue negre (Apt, Vaucluse), vol. * #3 (décembre 1979), pp. 32-35. %%
"Kart" offers a sort of comic short story featuring expressions and characters from Que-
neau.

Karst, Theodor, Renate Overbeck, and Reinbert Tabbert. Kindheit in der modernen Literatur.
Collection "Scriptor Taschenbiicher," #92. Bonn: Scriptor Verlag Kronberg, 1976. %%
The authors consider Zazie dans le métro on pages 72-81 and 212-215.

Kasbi, Francois. "Les OuXPo, associations soeurs." Page des libraires: Magazine des libraires
clé (Paris), vol. * #40 (mai-juin 1996), p. 44. %% Kasbi offers some of the elements
which constitute the OuBaPo (Ouvroir de Bande dessinée Potentielle) and the Oulipopo
(Ouv-roir de Littérature Policiere Potentielle).

Kast, Pierre. "La Briilure de mille soleils." L'Avant-scéne du cinéma (Paris), vol. * #89 (fév-
rier 1969), pp. 97-114. %% In this script for a 25-minute science fiction film, Kast has
included (p. 103) the appearance of an article on "un moteur hyperlumineux" by "Roland
Quenaeu," "un artisan inventeur."

Kast, Pierre. "Des confitures pour un gendarme." Cahiers du cinéma (Paris), vol. 1 #2 (mai
1951), pp. 36-44. %% Kast just off-handedly mentions Queneau's Chiendent and Saint-
Glinglin.

Kast, Pierre. "Le Parabole de la pelle a vapeur. Notes sur Boris Vian et le cinéma." Les
Cabhiers du cinéma (Paris), vol. 17 #98 (aolt 1959), pp. 38-45. %% Kast mentions Que-
neau twice, especially in regards to science fiction, but the article is most interesting for
the two pictures of Queneau it includes. Cf. Queneau, Cher Monsieur-Jean-Marie-mon
fils: Lettres 1938-1971, p. 236.

Kast, Pierre. "Petite Tyranographie portative pour Raymond Queneau." Les Cahiers du ciné-
ma (Paris), vol. 2 #10 (mars 1952), pp. 33-37. %% This is a strange and unquotable arti-
cle on film in general which mentions Un Rude Hiver and Saint-Glinglin.

Kast, Pierre. "La Prochaine Polaire." Les Cahiers du cinéma (Paris), vol. 27 #159 (octobre
1964), pp. 51-54. %% There is a curious reflection on Queneau's style on p. 54.

Kast, Pierre. Cf. Anonymous, "Par le grace de St-Germain-des-Prés, le cinéma aura ses exer-
cices de style"; Daniel Compere, "Raymond Queneau et le spectacle du futur"; Viviane
Papote, "C'est Arrivé cette semaine"; Santeuil, "L'Air de Paris"; BorisVian and Pierre
Kast, "Pierre Kast and Boris Vian s'entretiennent de la Science-Fiction."

Kotandom, I'ewpyia. Cf. Queneau, H Zali 616 petpd.

Kauffmann, Stanley. "French Novels into French Pastries." The New Republic (Washington,




DC), vol. 145 #25 (18 december 1961), pp. 28-29. %% Kauffmann does not find the film
of Zazie dans le métro to have any depth or redeeming qualities.

Kaufmann, Dorothy. "Uncovering a Woman's Life: Edith Thomas (Novelist, Historian Résist-
ante)." French Review (Champaign, Illinois), vol. 67 #1 (october 1993), pp. 61-72. %%
Kaufmann indicates (p. 69) that Thomas joined a national committee of Resistance
writers in 1942 and that they held meetings in the rue Nicole. Queneau was a member of
the committee by 1944 along with Mauriac, Eluard, Paulhan, Sartre, and Camus.

Kayser, Robert. "Cent Mille Milliards de poemes en spectacle." Amis de Valentin Br #28-31
(juillet 2003), pp. 291-294. %% Kayser describes his three artworks which generate these
poems ("Sculpture-Mécanique," "Tour-Gyron," and "Metre-Cube") and outlines his latest
project based on "idéoplastes" measuring between 1 and 1.8 meters. Cf. Allison Lefevre,
"Coups de génie, savant fou. Robert Kayser a créé des machines a lire les poemes" in
regard to this last.

Kayser, Robert. "Description de la machine." Temps mélés #150 + 61/64 (septembre 1994),
pp- 11-13. %% Kayser describes the mechanism of a device designed to produce indivi-
dual versions of Cent Mille Milliards de poemes. This issue of Temps mélés has 23
photos of the machine and its various parts as well as of the two creators. Cf. Jean-
Michel Bra-gard, "La Premiere Machine a lire les Cent Mille Milliards de poemes. Un
Véritable Jack-pot littéraire!"

Kayser, Robert. Trois Sculptures, machines a lire les "Cent Mille Milliards de poemes" de
Queneau. Pref. Jean-Michel Pochet. Collection "L'Arbre a paroles." Amay (Belgique):
La Maison de la poésie d'Amay, 1999. %% What would appear to be the subtitle, "Onze
Textes satellites," is actually what the book contains, along with Pochet's preface. They
are "satellites" in regard to their subject, which is the Trois Sculptures, machines a lire les
"Cent Mille Milliards de poemes" de Queneau which would appear to be the title. These
eleven texts, numbered from O through 10, include "Calculs statistiques" by Jean-Louis
Colot (#7). The names of the other texts are "L'Inauguration," "Fonctionnement de la
sculpture mécanique, descriptions," "Entretien tous les cinquantenaires," "Entretien tous
les centenaires," "Entretien tous les cinq cents ans," "Entretien tous les mille ans," "Inven-
taire marchand des pieces usagées," "Le Combinatoire 'énigme'," "Commentaires sur le
combinatoire 'énigme'," and "Le Metre-cube des 'Cent Mille Milliards de poemes', La
Tour Gyron, idem." The three sculptures are the "sculpture mécanique" (this is the one-
armed bandit, and there is a photo on p. 5), the "metre cube" (photo on p. 118), and the
"Tour Gyron" (p. 115). Cf. Jean-Michel Bragard, "La Premiere Machine a lire les Cent
Mille Milliards de poemes. Un Véritable Jackpot littéraire!"; Robert Kayser,
"Description de la machine."

Kayser, Robert. Cf. Anonymous, "Raymond Queneau et les spectacles"; No€l Arnaud,

"Robert
Kayser. Trois Sculptures, machines a lire les Cent Mille Milliards de poemes de Que-
neau"; Marie Berville, "Cent Mille Milliards de poemes de Raymond Queneau. Entre
con-trainte et liberté"; Huguette de Broqueville, "Queneau. Watermael-Boisfort. Gare.
16 mars 2003"; Allison Lefevre, "Coups de génie, savant fou. Robert Kayser a créé des
ma-chines a lire les poemes"; Jean-Michel Pochet, "Une Petite Gare..."

Kearney, P. J. The Olympia Press (Paris 1953-1965): A Handlist. London: no publisher,

1975.




%% This shows the relationship between the Traveler's Companion translation of Zazie
dans le métro and Maurice Girodias. It also hints at the real identity of Akbar del
Piombo.

Kéchichian, Patrick. "André Blavier. Un ‘fou littéraire’.” Le Monde (Paris), an. 57 #17541
(19 juin 2001), p. 31. %% This obituary more completely describes Blavier’s life than
most such articles do.

Kéchichian, Patrick. "Bruno Gay-Lussac." Le Monde (Paris), an. 51 #15771 (10 octobre
1995), p. 12. %% Kéchichian provides an obituary for author Gay-Lussac, whom he says
was added to the Gallimard stable by Queneau and Louis-René des Foréts.

Kéchichian, Patrick. "Encyclopédie de quelques folies." Le Monde (Paris), an. 58 #17842 (7
juin2002), "Le Monde des livres," p. ii. %% Kéchichian presents the origin and history of
Queneau's Aux Confins des téncbres.

Kéchichian, Patrick. "Jacques Bens. Membre fondateur de 1'Oulipo." Le Monde (Paris), an.
57 #17577 (1 aoiit 2001), p. 16. %% This is a fairly nice obituary for Bens, who had
died on 26 july.

Kéchichian, Patrick. "Louis-René des Foréts, silences et échos." Le Monde (Paris), an. 48
#14373 (12 avril 1991), "Livres - Idées," p. 19. %% Kéchichian says that des Foréts
worked on a novel, Voyage d'hiver, from 1946 to 1951, but destroyed it when "his friend"
Queneau gave it a negative review.

Kéchichian, Patrick. "La Main a la plume et la main au pinceau." Le Monde (Paris), an. 59
#18307 (5 décembre 2003), "Beaux livres," p. iii. %% Kéchichian reviews Dominique
Charnay's Queneau: Dessins, gouaches et aquarelles. He has one or two nice things to say
but concludes that Queneau did not have what it took to be a great painter.

Kéchichian, Patrick. "Pour aller de Proust a Queneau..." Le Monde (Paris), an. 45 #13656 (23
décembre 1988), "Le Monde des livres," p. 15. %% Kéchichian just barely mentions Que-
neau in reviewing a new anthology of francophone literature.

Kéchichian, Patrick. "De Rire, de jeu et d'inquiétude." Le Monde (Paris), an. 58 #17842 (7
juin 2002), "Le Monde des livres," p. ii. %% Kéchichian interviews Henri Godard about
the Queneau he discovered in editing the second volume of Queneau's Oeuvres
completes. Godard's responses show a rare insight into Queneau as both an author and as
a man.

Kéchichian, Patrick, and Alain Salles. "La Poésie pour féter le printemps?" Le Monde (Paris),
an. 57 #17468 (23 mars 2001), "Le Monde des livres," p. x. %% The authors review the
annual French celebration of poetry and mention in passing that the SNCF would print a
Queneau poem on the envelopes that tickets were delivered in.

Keffer, Charles Kenneth, Jr. "Queneau Polygraph: The Phonetic Dream in Zazie dans le
métro." PhD at the University of North Carolina (Chapel Hill), 1980. Director Edouard
Morot-Sir. Dissertation Abstracts International, vol. 41 #8 (february 1981), p. 3603-A.
%% Keffer concentrates on the level of fractured and created words.

Keffer, Charles Kenneth, Jr. "Raymond Queneau's Encyclopedic Energy: A Defense of
Youth." Kentucky Philological Association Bulletin (Murray, Kentucky), an. 8 #* (*
1981), pp. 37-44. %% Keffer concentrates on Queneau's transformation and use of lan-
guage in Zazie dans le métro and Les Ziaux.

Keffer, Charles Kenneth, Jr. "Rencontre avec Raymond Queneau." Romance Notes (Chapel
Hill, North Carolina), vol. 16 #1 (autumn 1974), pp. 33-37. %% This is a high-quality




and wide-ranging interview. There are some sort of manuscript notes available at the
CDRQ under "Entretien avec K. Keffer."

Keith, Bernard. Cf. Queneau, "Monument to a Useless Man" and "If You Got a Notion."

Keith, Rosemarie. Cf. Queneau, "Das macht mir nicht so Angst" and "Poems."

Kelley, Anne K. "Some Suggestions for Teaching Intermediate Composition.”" The French

Re-
view (Champaign, Illinois), vol. 75 #1 (octobre 2001), pp. 128-140. %% Kelley's article
is on teaching strategies, and she uses a passage from Zazie dans le métro (chapter 5,
from "Moi, Madame, répondit le type...." through "...d'une voix déséquilibrée") as an
example.

Kelly, Cay Eileen. "Conversational Narrative: Functions and Forms of Talk in Samuel

Beckett,

Raymond Queneau, and Romain Gary (Emile Ajar)." PhD at the University of California
(Santa Barbara), 2000. Director Sydney Levy. Dissertation Abstracts International, vol.
62 #2A (august 2001), p. 562. %% Kelly starts from an interest in conversation: what it
does, what it reflects, how it creates a world, and especially how it can be analyzed in
these terms (through the tools of sociology, sociolinguistics, and social psychology). She
investigates, on this basis Samuel Beckett's Molloy, Queneau's Zazie dans le métro and
Les Fleurs bleues, and Romain Gary's Gros Célin and La Vie devant soi and finds that
conversation can be one of the primary contextualizing elements of a novel, creating a
social situation for narration. Her analysis, far more complex than this description sug-
gests, only begins at this point but reveals the importance and significance of
conversation for the structuring of these novels.

Kelly, George Armstrong. "Hegel and "The Present Standpoint'." Political Theory (Beverly
Hills, California), vol. 4 #1 (february 1976), pp. 45-63. %% Kelly just cites Kojeve's In-
troduction to the Reading of Hegel in the notes.

Kelly, Michael. "The Post-war Hegel Revival in France: A Bibliographical Essay." Journal of
European Studies (London), vol. 13 #51 (september 1983), pp. 199-216. %% This merely
mentions (pp. 204-205 and 214) Queneau's work on Alexandre Kojeve's notes.

Kemal, Ya ar. Cf. Suna Timur A _ildere, "Le Probleme d'équivalence dans la traduction du

lan-

gage argotique.”

Kemmner, Ernst. Sprachspiel und Stiltechnik in Raymond Queneaus Romanen. Tiibingen:
Fotodruck Prizis, 1972. %% Cf. Hans Dieter Bork, CR of Ernst Kemmner's Sprachspiel
und Stiltechnik in Raymond Queneaus Romanen; Queneau and André Blavier, Lettres
croisées 1949-1976, pp. 294 and 382 (note 366); Gerhard Charles Rump, CR of Ernst
Kemmner's Sprachspiel und Stiltechnik in Raymond Queneaus Romanen (2x).

Kemp, Robert. "Efforts épars." Les Nouvelles littéraires (Paris), an. * #1642 (19 février
1959), p. 2. %% Kemp admits that while he admires Queneau's work on the whole, Zazie
dans le métro is beyond him.

Kemp, Robert. "Panoramas littéraires." Les Nouvelles littéraires (Paris), an. * #1563 (15 aot
1957), p. 2. %% Kemp reviews the second volume of the L'Histoire des littératures quite
positively, although others might disagree with some of his statements.

Kemp, Robert. "Vérités et fictions." Les Nouvelles littéraires (Paris), an. * #1281 (20 mars




Kemp, Robert. "La Vie des livres." Les Nouvelles littéraires (Paris), an. 29 #1210 (9 novem-
bre 1950), p. 2. %% Kemp's brief review of Batons, chiffres et lettres barely does more
than point out Queneau's diversity.

Kemp, Simon. Cf. Carol O'Sullivan, "Picturing Characters: Zazies 'a gogo'."

Kemper, Tom. "Zazie dans das Passagen-werk: Paris, the French New Wave, and the Cinema-
tic City." In La Mémoire des villes. Ed. Yves Clavaron and Bernard Dieterle. Saint-
Etienne: Université de Saint-Etienne, 2003, pp. 155-165. %% Kemper centers rather
loosely on Louis Malle's cinematic interpretation of Zazie dans le métro and how it inter-
prets the changing nature of the city of Paris, but he introduces all sorts of peripheral re-
flections concerning Roland Barthes, Walter Benjamin, surrealism, etc.

Kennedy, X. J. Cf. Queneau, "If You Got a Notion."

Keraven, Joéle. Cf. Raymond Jacquenod, Daniel Desportes, and Joéle Keraven, ed., Objectifs

Kerbrat-Orecchioni, Catherine. "La Notion d'interaction en linguistique: Origines, apports,
bilan." Langue francaise (Paris), vol. * #117 (février 1998), pp. 51-67. %% Kerbrat-Orec-
chioni refers (p. 53) to Queneau's evaluation of the tape recorder in the latter pages of his
"Ecrit en 1955."

Kermode, Frank. "Local and Provincial Restrictions." In his Essays on Fiction. London:
Routledge & Kegan Paul, 1983, pp. 52-71. %% There are two mentions of Queneau in
relation to the detective novel, specifically in regard to Pierrot mon amour (sic) on pp. 61
and 67.

Kerbrat-Orecchioni, Catherine. Cf. Gabriele Pallotti, CR of Catherine Kerbrat-Orecchioni Les
Interactions verbales.

Kerr, Douglas. Cf. Alain Calame, "Inclusion in Les Fleurs bleues; Albert Camus, "Pierrot

mon
ami by Raymond Queneau"; Claude Rameil, "Images of Queneau: An Essay in Filmogra-
phy."

Kersh, Gerald. "Dream Gimmick." Chicago Sunday Tribune (Chicago), an. 120 #78 (19
march 1967), "Books Today," p. 13. %% Kersh liked Zazie dans le métro very much, but
he admits that can just not get a hold on Barbara Wright's translation of The Blue
Flowers.

Kershner, Richard Brandon, Jr. "A French Connection: Iris Murdoch and Raymond Que-
neau." Eire - Ireland (St. Paul, Minnesota), vol. 18 #4 (winter 1983), pp. 144-151. %%

neau's On est toujours trop bon avec les femmes and her debt to him.

Kershner, Richard Brandon, Jr. "Joyce and Queneau as Novelists: A Comparative Study."
PhD at Stanford University (Palo Alto, California), 1972. Dissertation Abstracts Inter-
national, vol. 32 #12 (june 1972), p. 6981-A. %% Kershner compares three of James
Joyce's works to Le Chiendent, Pierrot mon ami, and Zazie dans le métro.

Kessler, Stephen. Cf. Queneau, "Shadow Lengthening."

Kestermeier, Charles T., SJ. "Chiffres arrondis." Amis de Valentin Br #5 (juillet 1996), pp.
32-36. %% Kestermeier tries to make sense of the numbers involved in Albert's
successful betting in Les Derniers Jours. Cf. Suzanne Bagoly, "Notice complémentaire

au texte de Charles Kestermeier, 'Chiffres arrondis'.
Kestermeier, Charles. "Ou Zazie rencontre Zizanie." Amis de Valentin Brl #38-39 (juin




2005), pp. 35-43. %% Kestermeier calls attention to certain similarities between Que-
neau's Zazie dans le métro and Vian's Vercoquin et le plancton and questions the exact
nature of the effect of one text on the other or even the possibility that the texts had a
reciprocal influence on each other.

Kestermeier, Charles T., SJ. "A Queneau Bibliography on the Web." French Review (Cham-
paign, Illinois), vol. 72 #3 (february 1999), pp. 557-559. %% Kestermeier attempts to
explain how and why he created this bibliography in this form and calls for some means
of evaluating such on-line works.

Kestermeier, Charles T., SJ. "Raymond Queneau's Zazie dans le métro: Structures and Struc-
ture." PhD at University of Wisconsin (Madison), 1982. Director Marc Hanrez. Disser-
tation Abstracts International, vol. 43 #11 (may 1983), pp. 3616-3617-A. %% Kester-
meier enumerates, explicitates, and categorizes the various references in this novel and
attempts to infer the novel's overall structure from the partial structures which they form.
Cf. Frédéric Descouturelle, "MaizoukicrécheGaby? Zazie, le satyre et le métro."

Kestermeier, Charles T., SJ. Cf. Hela Ouardi, "Queneau et I'outil informatique."

Kesting, Marianne. "Fische, Insekten und ein grofles Fest. Raymond Queneau in der Nach-
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Raymond Queneau, Sonntag des Lebens."
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musical sense. He also comments on the ease of his own translation and on a theater pre-
sentation based on it in Yugoslavia. On the other hand, he neglects to mention the 1964
"Rad" edition of his translation along with the other three.
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urbaines. Préf. Pierre Sansot. Collection "Recherches sur la ville contemporaine," #2.
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du dis-cours"; Queneau and André Blavier, Lettres croisées 1949-1976, pp. 305-306, 378
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interview. Cf. Nadine Savage, CR of Bettina Knapp's French Novelists Speak Out; Ralph
Tarica, CR of Bettina Knapp's French Novelists Speak Out.

Knapp, Wilhelm. Cf. Anonymous, CR of H. J. Kaplan's translation of The Skin of Dreams.

Knapton, Toni. "Du Coq a I'ane." Le Courrier francais des Etats-Unis (San Francisco), an.
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1987),
pp- 29-36. %% Kogan discusses history and Les Fleurs bleues.

Kogan, Vivian. "Raymond Queneau." In A Critical Bibliography of French Literature. Vol.

0,

part 3. Ed. David Clark Cabeen. Syracuse, New York: Syracuse University Press, 1980,
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%% Kuger presents and praises the Trois Baudets revue; cf. Eve Griliquez in regard to
this show and the record made of it.

Kuntz, Stanley. Cf. Anonymous, "Raymond Queneau."

Kuvproxidng, Aythiéoc. Cf. Jacques Roubaud et al., "Les Exercices de style de Raymond Que-
neau. Table ronde présidée par Jacques Roubaud"; Queneau, To Améxpveo nuepordylo
mg XdArv Mépa, Acknoelg Deovg, Iotopiag TpdTumov, and Praipe gueic mov gipacte
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Kyrou, Ado. Le Surréalisme au cinéma. Paris: Terrain Vague, 1963. %% Kyrou refers, with
much warmth, to the film of Zazie dans le métro (pp. 99-100).

L. CR of Janine Queneau's Adieu Chansons. Le Rouergue républicain (Rodez), an. 8 #2094
(4 novembre 1951), p. 4. %% The author mentions "fantaisie" and "une irréverence pas
toujours du meilleur golit" in this brief review.

L., A. "Le Cinéma prépare une encyclopédie en forme d'abécédaire." Ce Matin (Paris), an. 10
#2080 (2 mai 1951), p. 4. %% This author just gives a general and popular presentation
of the "Encyclopédie filmée."

L., Alb. CR of Pour une bibliotheque idéale. Le Bulletin des lettres (Lyon), an. 18 #177 (15
avril 1956), pp. 145-146. %% This is a fairly average review.

L.,D. J. CR of The Flight of Icarus. Kliatt Paperback Book Guide (Newton, Massachusetts),
vol. 8 #1 (february 1974), p. 84. %% This review is only light and general.

L., E. CR of Sinclair Lewis's Impossible ici. Le Bulletin des lettres (Lyon), an. 6 #63 (25 juin
1937), p. 201. %% The author, who is possibly E. de Lamaze, has some reserves about
the quality of the novel itself but praises Queneau's translation of it.

L., G. "Les Oeuvres completes de Sally Mara." Le Figaro littéraire (Paris), an. 17 #833 (7
avril 1962), p. 5. %% This author doesn't have much to say in presenting Les Oeuvres
complétes de Sally Mara.

L., 1. "Contre la philosophie. De Raymond Queneau a Zazie dans le métro." Tribune du clan
des jeunes (Luxembourg), an. 10 #5 (septembre 1959), p. 6. %% The author gives a most
interesting review of Zazie dans le métro in terms of Queneau's poetry, his (negative) out-
look on life, and his insurgence against repetition of the already-achieved. This
periodical was an insert in La Voix (Luxembourg), an. 42 #6 (* septembre 1959).

L., J.-P. "Camus et Queneau ont plaidé pour les jarivistes." Paris-presse (Paris), an. * #4088
(4 février 1958), p. 5. %% The author describes an incident in which a group of Jean-
Pierre Rosnay's young literary rebels attacked a Dada exposition and had to appear in
court. Queneau and Camus wrote letters of support. I presume that the name "jariviste"
comes from "Jeunes Auteurs Réunis," the publishers of Queneau's Preface to Anthologie
des jeunes auteurs. Cf. Jean-Pierre Rosnay, "A Propos de l'affaire Dada. Les Jarivistes
répondent."”

L., M. "Restent les fleurs..." Le Canard enchainé (Paris), an. 50 #2335 (21 juillet 1965), p. 7.
%% The author gives a fairly ordinary review of Les Fleurs bleues.

L., M.-C. "Sous le signe de Raymond Queneau." Paris-Normandie (Rouen), an. * #1182 (3
février 1983), p. 3. %% This is just a short presentation of the Evreux exposition.

L., M.-P. "Raymond Queneau. Exercices de style." Bulletin des lettres (Lyon), an. 9 #90 (15
juillet 1947), p. 132. %% The author has a mixed but brief review of the original text.




L., M.-P. "Raymond Queneau. Saint-Glinglin." Bulletin des lettres (Lyon), an. 10 #103 (15
décembre 1948), p. 496. %% The author takes a very negative stance in this short review.

L., N. CR of Roger Trubert's Succube. Critique (Paris), vol. 3 #15-16 (aolt-septembre 1947),
pp- 273-274. %% The author speaks of Queneau in presenting the Succube of Roger Tru-
bert.

L., N. "Raymond Queneau." Le Havre libre (Le Havre), an. * #9881 (26 octobre 1976), p. 33.
%% The author offers a brief summary of Queneau's life and work in the guise of an obi-
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neau's picture on the first page, a reprint of Queneau's "Portrait littéraire of Le Havre" on
p. 3, and a summary of Queneau's life in another box on p. 13.

L., O. "L'Incroyable réussite du week-end "Temps-Mélés'." Le Travail (Verviers), an. 68 #241
(12 octobre 1968), p. 5. %% The author describes the events of this event, including the
use of a computer in Neuilly linked to Verviers to play with an unnamed text of Queneau
and the presentation of the text of Noél Arnaud's "Poemes Algol," illustrated by Jacques
Carelman and prefaced by Francois le Lionnais.

L., O. "L'Incroyable réussite du week-end "Temps-Mélés"." Dossiers du CACEF (Namur), vol.
* #2 (janvier 1969), pp. 79-80. %% This Dossiers article is apparently a reprint from Le
Travail of 12 octobre 1968.

L.-P. "On en parle." Une Semaine dans le monde (Paris), an. 3 #118 (14 ao(it 1948), p. 8. %%
Saint-Glinglin mystifies the reviewer completely, and s/he is not afraid to say so.

La Bardonnie, Mathilde. "Didym monte et remonte le sexe." Libération (Paris), an. * #4651
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mai 1996), p. 28. %% La Bardonnie describes a stage version of the "recherches sur la
sexualité" generated by the surrealists. Cf. Queneau et al., "Recherches sur la sexualité."

de La Fontaine, Jean. Cf. Hélene Campaignolle-Catel, "'Un Conte a votre facon' de Queneau:
Délinquance ou insignifiance?"; Walter Redfern, "Those Doggone Horses: Talkie and
Silent Beasts in Queneau."

de La Hosseraye, Catherine. Queneau: "Les Fleurs bleues." In Natalie Héron-Gorgievski,
Catherine de La Hosseraye, and Frédéric de Scitivaux, ed. Gogol: "Récits de Péters-
bourg"; Queneau: "Les Fleurs bleues"; Renoir: "La Reégle du jeu." Paris: Bordas, 1999,
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de La Rochefoucauld, Stéphanie. "L'Influence biblique dans les romans queniens." Mémoire
de maitrise. Directrice Claude Debon. Paris: Université de Paris III (Sorbonne nouvelle),
1989. %% The author looks at Queneau's experience of the Bible, the Bible in his works,
and his three "biblical" novels (Les Enfants du Limon, Saint-Glinglin, and Les Fleurs
bleues). [This work is available at the Centre de recherches "L'Esprit nouveau en poésie";
Institut de littérature francaise; université de Paris III; 13, rue de Santeuil, 75005. It will
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Labarthe, André S. "Au pied de la lettre." Les Cahiers du cinéma (Paris), vol. 19 #114 (dé-
cembre 1960), pp. 58-60. %% Labarthe looks carefully at the problem of transmogrify-
ing a novel into a film and concludes that Louis Malle's attempt in the Zazie dans le
métro film ultimately fails. Cf. Jean-Jacques Brochier, "Adapter Queneau"; Queneau,




"Barrage contre le Pacifique de René Clément vu par Raymond Queneau, de 1'Académie
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Raymond Que-neau l'auteur."

Labbaye, G., and J.-C. Oriol. "Histoires de contes 1 et 2." TEM: Texte en main (Grenoble),
vol. * #3-4 (hiver 1984 -- printemps 1985), pp. 39-54. %% Oriol refers to Queneau's "Un
Conte a votre facon" and then shows how to write a similar story on a computer using the
LOGO language. Labbaye then gives a similar set of instructions using Applewriter.

Labbé-Decour. "Un Scrutin difficile." Le Figaro littéraire (Paris), an. 6 #256 (17 mars 1951),
p.- 4. %% This is on Queneau's election to the Académie Goncourt.

Labérenne, Paul. "Chronique scientifique." La Pensée (Paris), vol. * #113 (février 1964), pp.
86-93. %% Labérenne offers a rather thoughtful analysis of Bords on pp. 90-93.

Labesse, Patrick. "La Drole de guerre de Queneau." Le Monde (Paris), an. 53 #16235 (6 avril
1997), "Télévision - Radio - Multimédia," p. 13. %% Labesse describes the "film"
version of Queneau's Journal 1939-1940 created by Nelson Pereira dos Santos.

Laborde, Christian. "Raymond Queneau, école buissoniere." Figaro magazine (Paris), an.

# (8 juin 2002), p. 99. %% Laborde is supposedly reviewing the second volume of
Les Oeuvres completes de Raymond Queneau and Michel Lécureur's biography of Que-
neau, but his text is primarily just words about minor aspects of Queneau himself.

Labracherie, Pierre. "Avec Raymond Queneau et Zazie dans le métro." Le Parisien libéré (Pa-
ris), an. 16 #4508 (10 mars 1959), p. 6. %% Labracherie gives a positive but superficial
review of the novel.

Labracherie, Pierre. "Le Tableau de la littérature dressé par M. Gaétan Picon n'est pas tres
encyclopédique!" Le Parisien libéré (Paris), an. 16 #4496 (24 février 1959), p. 6. %%
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Lacan, Jacques. "La Méprise du sujet supposé savoir." Scilicet (Paris), vol. 1 #1 (* 1968), p.
33. %% Lacan speaks of being formed in Hegel, just as Queneau was, under Kojeve.
Lacan, Jacques. Séminaire, Livre II: Le Moi dans la théorie de Freud et dans la technique de la
psychanalyse (1954-1955). Paris: Editions du Seuil, 1978. %% Lacan discusses the logic

of an aspect of On est toujours trop bon avec les femmes on p. 156.

Lacan, Jacques. Séminaire, Livre XI: Les Quatre Concepts fondamentaux de la psychanalyse
(1964). Paris: Editions du Seuil, 1973. %% Lacan makes an indirect reference to Le
Dimanche de la vie on p. 201.

Lacan, Jacques. Cf. Dominique Auffret, Alexandre Kojeve: La Philosophie, 1'état, la fin de
T'histoire, p. 13; Pierre Cheymol, Le Silence de Babel; Elisabeth Roudinesco, Jacques
Lacan; Madeleine Velguth, The Representation of Women in the Autobiographical
Novels of Raymond Queneau, p. 79.

Lacassin, Francois. "Comment Fandor et Juve inventerent Fantdmas." Mystere Magazine
(Paris), an. 20 #236 (septembre 1976), pp. 120-128. %% Lacassin just mentions Queneau
(p- 120) in a list of literary lights who enjoyed Fantdmas.

Lacassin, Francis. "Fantomas ou 'opéra de treize sous." Europe (Paris), vol. 56 #590-591
(juin-juillet 1978), pp. 3-6. %% Lacassin merely refers (p. 5) to Queneau's "Fantomas"
article in Batons, chiffres et lettres.

Lacassin, Francis. Cf. Jacques Carelman, "Tentative d'illustration des oeuvres littéraires par

des

moyens paralittéraires."



Lachasse, Pierre. "Une Histoire mode¢le: Queneau lecteur de Gide." In Gide aux miroirs: Le
Roman du XX° siecle. Mélanges offerts a Alain Goulet. Ed. Serge Cabioc'h and Pierre
Masson. Caen: Presses universitaires de Caen, 2002, pp. 133-141. %% Lachasse asserts
that Queneau repeatedly read Gide's works and thoroughly imbued himself with his ideas,
an assertion which he documents by showing many links to Gide in Queneau's novels.

Lachenal, Frangois. Message au premier colloque. Temps mélés #150 + 17/19 (avril 1983), p.
12. %% This is apparently a copy of a congratulatory telegram.

Lachize, Samuel. "Cette Madame Saphir qui voyait tout..." L'Humanité (Paris), an. * #6968
(16 janvier 1967), p. 10. %% Lachize has mitigated praise for this film adaptation of Que-
neau's Dimanche de la vie.

Lacki, Christine Hoja. "Queneau et la crise du langage littéraire." Master's thesis. Director
Bernard Dupriez. Montréal: Université de Montréal, 1963. %% Hoja-Lacki looks at sur-
realism, psychoanalysis, humor, spelling, levels of language, vocabulary, rhetorical
figures, and cinematic style.

Laclos, Michel. CR of Entretiens avec Georges Charbonnier. Bizarre (Paris), vol. * #27 (pre-
mier trimestre 1963), p. 48. %% Laclos gives a rather nice commentary on the Entretiens
avec Georges Charbonnier without actually directly addressing the contents.

Laclos, Michel. CR of Zazie dans le métro. Bizarre (Paris), vol. * #13-14 (mars 1960), pp.

94-

95. %% Laclos's review is quite ordinary.

Laclos, Michel. "De quelques oeuvres exemplaires." Le Figaro (Paris), an. * #11812 (25 aofit
1982), p. 2. %% Laclos presents Queneau's "Essai de translation sémantique de la fable I
de la Fontaine vers la fable II" together with another unusual work.

Laclos, Michel. Jeux de lettres et jeux d'esprit. Paris: Simoén, 1977. %% This is nearly an

Ou-

lipo work, filled with literary and linguistic humor arranged by form.

Laclos, Michel. "Ohé! les centonniers!" Figaro (Paris), an. * #11186 (22 aotit 1980), p. 16.

%% Laclos publishes two "centons," poems made up of lines borrowed from other places.
The second one was created by Pierre David from lines he took from Le Vol d'Icare.

Laclos, Michel. "Réductions sur le roman." Le Figaro (Paris), an. * #12395 (10 juillet 1984),
p- 2. %% Laclos describes and illustrates some oulipian transformations similar to what
Queneau describes in "La Redondance chez Phane Armé."

Laclos, Michel. He had a column in Le Figaro in 1984-1985 ("Les Lettres et l'esprit") in

which
he described many oulipian ways of treating texts and converting them into something
else. Pierre Ziegelmeyer contributed many of these ideas.

Lacombe, Lia. "Eugénie - Zazie." Les Lettres francaises (Paris), vol. * #954 (29 novembre
1962), p. 4. %% Lacombe compares the heroine of another book to Zazie.

Lacoste, Jean. "Queneau le métaphysicien." In Un Quenal, des Queneau. Paris: Groupement
de libraires "Initiales," 2003, pp. 33-35. %% Lacoste considers the philosophers in
various Queneau works, then looks at the topics of time, being, death, and religion. This
is num-ber 13 (février 2003) in the series of brochures that 29 "libraires" from across
France put together for their clients.

Lacote, René. "La Poésie toujours actuelle." Parallele 50 (Paris), an. * #121 (14 janvier
1949), p. 5. %% Lacote considers all of current poetry, but his first paragraphs are dedi-




cated to Queneau's L'Instant fatal.

Lacote, René. "Le Poete." Les Lettres francaises (Paris), vol. * #815 (10 mars 1960), p. 4.
%% This concerns Queneau's poetry in general, apparently upon the publication of Jean
Queval's Essai sur Raymond Queneau.

Lacote, René. "Raymond Queneau, Alain Bosquet." Les Lettres francaises (Paris), vol. *
#1255 (13 mars 1968), p. 8. %% Lacote's review of Battre la campagne is definitely a cut
above the usual.

Lacote, René. "Raymond Queneau: La Poésie au format de poche." Les Lettres francaises
(Paris), vol. * #1292 (16 juillet 1969), p. 10. %% Lacote reviews Fendre les flots but also
offers a good discussion of Queneau's poetry in general.

Lacote, René. "Raymond Queneau, Robert Goffin, Albert Ayguesparse." Les Lettres fran-
caises (Paris), vol. * #1183 (16 mai 1967), p. 14. %% Lacbte's review of Courir les rues is
fairly ordinary. The date on this issue should in fact be "18 mai," but it actually has "16
mai" printed on it.

Lacour, José-André. Cf. Marie-Claude Cherqui, "'La Mort en ce jardin': L'Ivrogne dans le jun-
gle."

Lacroix, J.-P. "Cacouac." Franc-tireur (Paris), an. 10 #1905 (19 mai 1950), p. 2. %% Lacroix
mentions the production of "Les Muses et 1ézards" at the "Théatre de la Baraque St-Ger-
main" but found it tiresome.

Lacroix, Jean-Paul. Allais-France. Paris: Editions Candeau, 1978. %% This explains the

origin
of "Poldavie" from Pierrot mon ami on p. 224. Cf. Dominique Allan Michaud, "La Cha-
pelle muséale du Duc d'Orléans."

Lacroix, Jean-Paul. "L'Auteur de Pédonzigue." Le Canard enchainé (Paris), an. 33 #1587 (21
mars 1951), p. 4. %% This article says that L'Honneur de Pédonzigue strangely resembles
Queneau's work here and there. Cf. Queneau, Preface to L'Honneur de Pédonzigue by
Roger Rabiniaux. Cf. the note at the end of subject entry for "Prizes."

Lacroix, Jean-Paul. "Le Débat sur le 'scandale de Saint-Germain-des-Prés' est ouvert." Le
Canard enchainé (Paris), an. 35 #1539 (19 avril 1950), p. 3. %% Lacroix parodies Que-
neau's style in a pastiche review of several priests' "invading" some of Saint-Germain's
"caves." Cf.R. Tréno, "Un Commando de curés de choc fait une descente au "Tabou'."

Lacroix, J.-P. "Les Plus Célebres Ecrivains frangais ont rédigé ces annonces publicitaires pour
le Canard." Le Canard enchainé (Paris), an. 34 #1646 (7 mai 1952), p. 3. %% Lacroix
has done a pastiche of "Si tu timagines" into "Si tu margarines."

Lacroix, Jean-Paul. "Raymond Queneau renouvelle le genre des impostures 1égitimes..."
Franc-tireur (Paris), an. 10 #1763 (30 mars 1950), p. 4. %% Lacroix notes, with some
commentary, that Queneau received the Claire-Belon prize for the Journal intime de Sally
Mara. Cf. the note at the end of subject entry for "Prizes."

Lacroix, Jean-Paul, and Michel Chrestien, ed. Le Livre blanc de I'humour noir. Paris:

Editions
de la pensée moderne, 1967. %% This is just "Si tu timagines" with a brief introduction
on pp. 336-338 and some passages from Zazie dans le métro on pp. 339-341.

Lafarga, Francisco. Cf. Blanca Acinas, "Juegos de palabras y traducciéon. Zazie dans le métro
de Queneau."

Lafite, René. "Lire Queneau." Cahiers de poemes (Paris), vol. * #8 (* 1972), pp. 29-34. %%




Lafite gives a very brief introduction to Queneau and then reprints a number of his
poems.

Lafite, René. "Poésie en classe." Cahiers de poemes (Paris), vol. * #8 (* 1972), pp. 7-11. %%
Lafite gives several class plans which include studying poems by Queneau.

Laffont, Robert Raoul, and Valentino Silvio Bompiani, ed. Dictionnaire des oeuvres contem-
poraines de tous les pays. Paris: Société d'édition de dictionnaires et encyclopédies,
1967. Cf. Jean Queval, note at the end of his entries.

Lafon, Francis. "Le Sourire verbal de Raymond Queneau." Le Francais dans le monde (Paris),
vol. 26 #203 (aolt-septembre 1986), p. 29. %% This is a very general article, ten years
after Queneau's death.

Laforge, Francois. "Forme et sens dans les romans de Raymond Queneau." In Queneau au-
jourd'hui. Ed. Mary-Lise Billot and Marc Bruimaud. Actes du colloque Raymond Que-
neau (Université de Limoges, mars 1984). Paris: Clancier-Guénaud, 1985, pp. 65-83.
%% Laforge gives a most substantial presentation of Queneau's ideas on structure and the
na-ture of novel creation.

Lafue, Pierre. "L'Evolution du roman réaliste et le réalisme d'une époque inhumaine." Hier et
demain (Paris: Plon) vol. * #2 (novembre 1942), "Les Dynasties bourgeoises et la féte
impériale," pp. 159-169. %% This concerns Pierrot mon ami (pp. 165-167) among other
novels.

Lafue, Pierre. "Nouveaux Psychologues." Confluences (Lyon), an. 3 #21-24 (juillet-ao(it
1943), pp. 185-190. %% Lafue reviews Pierrot mon ami (p. 190) in a positive and above-
average manner.

Lafue, Pierre. "Nouveaux Psychologues." In Problemes du roman. Ed. Jean Prévost. Brux-
elles: Le Carrefour, 1945, pp. 185-190. %% This is the same as his 1943 version.

Lagarde, Pierre. "Quand le style fait I'exercice." Reflets de la semaine (Paris), an. 1 #2 (18

mai

1947), p. 4. %% Lagarde reviews Les Exercices de style at some length but doesn't really
care for them.

Lagario, Paolo. "In Autobus." Alfabeta (Milano), an. 6 #56 (gennaio 1984), p. 26. %% La-
gario reviews Umberto Eco's 1983 translation of Esercici di stile and a Paolo Poli theater
adaptation based on it. Lagario also has some judicious comments on translation in gene-
ral. Cf. Gabriella Rettura, "Les Exercices de style di Raymond Queneau: Il Testo
moltipli-cato."

Lagrange, André. "Claude Rameil ou la vie multipliée." Amis de Valentin Brl (Paris) #1

(new
series) (septembre 1994), pp. 25-29. %% Lagrange briefly describes the history of Ra-
meil's work on Queneau.

Lahougue, Jean. Cf. Pierre Lepape, "La Machine a écrire de Jean Lahougue."

Lahouati, Gérard. Cf. Hong Adele Zhu, "Les Jeux du récit: Le Chiendent ou I'acces a I'univers
romanesque de Raymond Queneau."

Laier, Karl Heinz. Cf. Maurice Nadeau, Geschichte des Surrealismus: Aragon, Artaud,

Breton,

Dali, Eluard, Ernst, Péret, Queneau, Reverdy, Soupault, Tzara.

Lainé, Pascal. "Les Images silencieuses de Jean-Marie Queneau.” On the back side of the

"faire-part"/poster for the exhibition at Galerie 'Oeil Sévigné (Paris), 1" - 26 mars 1977.




%% Lainé writes on the nature of Queneau's painting.

Lainé, Pascal. "Les Images silencieuses de Jean-Marie Queneau." Temps mélés #149/150
(décembre 1977), pp. 8-49. %% This is essentially the same as the preceding text of this
name, but it has been extended here.

Lainé, Pascal. Si j'ose dire. Paris: Mercure de France, 1982. %% Lainé speaks of his debt to
Queneau (pp. 34-39).

Lainé, Pascal. Cf. Anonymous, "Hommages a Raymond Queneau"; Valentin Beauvois, CR of
Pascal Lainé's Terre des ombres; Astrid Bouygues and Daniel Delbreil, "Claude Simonnet
face a I'oeuvre de Raymond Queneau," p. 78; Jean-Pierre Enard, "Le Voyage polonais de
Pascal Lainé"; F. J. Fornasiero, "Sociology and the Writer in La Dentelliere"; Gérard-
Humbert Goury, "Un Mélo a la sauce Queneau"; Jill Neville, "The Upside-down World
of Monsieur Queneau"; Bertrand Poirot-Delpech, "La Femme et ses images, de Pascal
Lainé" and "Un Fiston a Queneau"; Robert Sealy, SJ, CR of Pascal Lainé's Si on partait...;
Temps mélés #150 + #18 (décembre 1980), p. 23.

Adqwog, I A. "Acknoeig "Yooug (1947)." AwBalo (Abnva), vol. * #320 (13 OxtoBprov
1993), pp. 78-79. %% The title is "Exercises in Style."

Adwog, I A. "Xpovoroyio Paiudv Kevad (1903-1976)." AwPalo (ABva), vol. * #320 (13
OxtoBprov 1993), pp. 58-64. %% This is a biography of Queneau.

Lajarrige, Jacques. Cf. Isabelle Chol, "Formes de jeux, jeux de formes: Raymond Queneau et
le sonnet.”

Lake, Carlton. Cf. Linda Ashton, "Queneau News is Good News."

Lala, Marie-Christine. "Bataille-Queneau et la fin de I'histoire.” Amis de Valentin Bri #21-22
(février 2001), pp. 9-18. %% Lala traces the relationship between Queneau and Bataille
through its various vicissitudes, stressing the intellectuel side and only pointing at the
personal friendship as very difficult to trace at present.

Lalande, Francoise. Christian Dotremont, I'inventeur de Cobra: Une Biographie. Paris: Stock,
1998. %% Although Lalande makes reference to Queneau several times, there is nothing
of any real depth here. Cf. Queneau, "Devant I'art de Mir¢" and Petite Cosmogonie por-
tative: extract from Chant L.

Lalonde, Normand. "La Somme et le récit: L'Exemple de Bouvard et Pécuchet." Littératures
(Toulouse), vol. * #2 (automne 1993), pp. 73-85. %% Lalonde simply refers (p. 74) to
Queneau's characterization of Bouvard et Pécuchet as an Odyssey.

Lalou, Etienne. "Trois Couverts de moins." Express (Paris), vol. * #1026 (8 mars 1971), p.
44. %% Lalou describes the famous Goncourt quarrel and sets it in context.

Lalou, René. "Jeunes Compagnies." Gavroche (Paris), vol. * #139 (22 mai 1947), p. 8. %%
Lalou finds "En passant" to be an "adroit pochade" and praises various aspects of the
production.

Lalou, René. "Premiers Romans de 1959." Les Annales (Paris), an. 66 #101 (mars 1959), pp.
14-18. %% Lalou's review of Zazie dans le métro (pp. 15-16) is fairly standard.

Lalou, René. Cf. Queneau, Loin de Rueil: Extrait.

Lamarre, Matthieu. "Les Mots du malentendu." Mémoire de DEA. Directeur Daniel Del-
breil. Paris: Université de Paris III (Sorbonne nouvelle), 2001. %% Cf. Marie-Noélle
Campana, "La Moisson de Paris 3 en 2001."

Lamarre, Matthieu. "Queneau: Les Mots du malentendu." Mémoire de DEA. Directeur Da-
niel Delbreil. Paris: Université de Paris III (Sorbonne nouvelle), 2001. %% Lamarre has




chosen, as his chapter titles, "de la friture sur la ligne (la parole en doute)," "la petite bou-
tique des erreurs," and "un Queneau a votre fagon: une théorie de la r(d)éception." There
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