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blurb "Aux Trois-Baudets, Olivier Hussenot a fait une adaptation de Zazie dans le métro
d'apres le livre de Queneau. Le spectacle dure trois quarts d'heure. L'interprete a 1'age de
Zazie." Cf. also the "Theater version" section under Zazie dans le métro in the subject
section.

Jaeger, Gérard A. Cf. Gilbert Pestureau, "Le Havre: Porte du réve pour Raymond Queneau et




quelques autres."

Jakobi, Marianne. Cf. Julien Dieudonné and Marianne Jakobi, ed., Correspondance Dubuffet-
Paulhan (1944-1968).

Jakobson, Roman. Cf. Carolina Diglio, "Testo come pretesto."

Jakubec, Doris. Cf. Jérobme Meizoz, "L'Age du roman parlant, 1919-1939 (Queneau, Céline,
Ramuz, Giono, Cendrars, Poulaille)."

Jaladis, Georges. Cf. Queneau, "Million de faits."

Jaloux, Edmond. "L'Esprit des livres." Les Nouvelles littéraires (Paris), an. * #916 (4 mai
1940), p. 3. %% Jaloux is rather reserved in his praise of Un Rude Hiver. Cf. Noél Ar-
naud, "Politique et polémique dans les romans de Raymond Queneau"; Queneau,
Journaux (1914-1965), p. 456.

Jaloux, Edmond. "Les Livres." Excelsior (Paris), an. 27 #9427 (5 octobre 1936), p. 6. %%
Jaloux finds that the characters of Les Derniers Jours are empty and lacking in any ideals
and that the tone of the novel is sad, bitter, and satirical; he likes it.

Jaloux, Edmond. "Les Livres." Excelsior (Paris), an. 30 #10366 (4 mai 1939), p. 6. %%
Jaloux merely mentions a Queneau novel in passing, presumably Les Enfants du Limon,
which he promises to discuss in a later article; he had not done so by the end of june.

Jaloux, Edmond. "Roman ou document?" Le Jour (Paris), an. 4 #241 (29 aolt 1936), p. 2.
%% Jaloux finds Queneau's Les Derniers Jours cynical without being negative and com-
pares Queneau's view of the generation following World War I with those of other au-
thors. Jaloux believes the novel to be of good quality.

James, Alison. CR of Peter Consenstein's Literary Memory, Consciousness, and the Group
Oulipo. Romanic Review (New York), vol. 93 #4 (november 2002), pp. 474-478. %%
James gives a very balanced review of this book, very sympathetic to Consenstein's ap-
proach and insight but not neglecting the problems she sees with it.

James, Alison. "Fear of Falling: The Myth of Icarus in La Vie Mode d'emploi." Romanic Re-
view (New York), vol. 91 #4 (november 2000), pp. 505-522. %% James does more than
just mention Queneau in regard to Le Vol d'Icare (pp. 508-509).

James, John. "Droppem Blossom." Flame (Colchester, England), vol. * #3 (march 1967), p.
48. %% This is a distant or very loose translation of "Si tu t'imagines..."

Jameson, Storm. "Ghost-Ridden Past." Sunday Times (London), vol. * #7152 (12 june 1960),
p. 28. %% Jameson likes Barbara Wright's translation of Zazie but merely reveals the ge-
neral plot.

Jameson, Storm. Parthian Words. London: Collins & Harvil Press, 1970. %% Jameson just
says (p. 59) that Queneau's works are not surrealist because he has them completely under
rational control.

Jamet, Claude. "Mon Ami Queneau." In Images de la littérature. Paris: Fernand Sorlot, 1943,
pp- 91-96. %% This is the same as his "'Mon Ami Queneau' au clair de la lune."

Jamet, Claude. "'"Mon Ami Queneau' au clair de la lune." La France socialiste (Paris), an. 2
#310 (7 novembre 1942), p. 2. %% Jamet's review of Pierrot mon ami rises well above
the usual without being exceptionally enlightening.

Jamet, Dominique. "Jean-Jacques Servan-Schreiber contre Jacques Chaban-Delmas: Le Défi
girondin." Le Figaro littéraire (Paris), vol. * #1269 (14 septembre 1970), pp. 8-11. %%
Jamet merely has an oblique reference or two to Zazie dans le métro.

Jamet, Dominique. "Zazie dans le porno." Le Quotidien de Paris (Paris), an. * #1239 (18 no-




vembre 1983), p. 35. %% Jamet reviews the Denise Péron - Christian Giudicelli produc-
tion of Le Journal intime de Sally Mara at the Lucernaire; Stéphanie Loik starred. Jamet
shows much more perspicacity than the average reviewer.

Jamin, Jean. Cf. Michel Leiris, Journal 1922-1989; Sally Price and Jean Jamin, "A Conversa-
tion with Michel Leiris."

Jan, G. Cf. Camille Bloomfield, "Présentation des archives de 1'Oulipo - 1975-1976."

Jannoud, Claude. "Le Mystere Queneau." Le Sud Ouest dimanche (Bordeaux), an. * #2752
(16 juin 2002), "Loisirs," p. 10. %% Jannoud gives a glowing summary of Queneau's life,
barely mentioning the three works he is supposedly reviewing: Michel Lécureur's biogra-
phy of Queneau, the second volume of Les Oeuvres completes de Raymond Queneau, and
Queneau's Comprendre la folie.

Janot et Colin. "Retour du roman en vers." Micromégas (Paris), an. 2 #11 (10 aott 1937), p.
8. %% After a weak introduction the authors offer 4 relatively long selections from Chéne
et chien.

Jans, Adrien. "Au fil d'une année de poésie." Revue générale belge (Bruxelles), vol. 89 #10
(15 février 1953), pp. 635-647. %% Jans has very brief comments on several of
Queneau's poems from Chéne et chien, Si tu t'imagines, and Les Ziaux (pp. 646-647).

Jans, Adrien. "L'Encyclopédie de la Pléiade. Borne d'un nouvel humanisme." Le Soir (Brux-
elles), an. 70 #87 (28 mars 1956), p. 9. %% Jans just presents the L'Encyclopédie de la
Pléiade as it first begins to be published, with concentration on the first volume.

Jans, Adrien. "Les Fleurs bleues." Le Soir (Bruxelles), an. 79 #125 (27 mai 1965), p. 11. %%
Jans spends most of his column on describing the plot.

Jans, Adrien. "L'Ivrogne dans la brousse." Le Soir (Bruxelles), an. 67 #218 (8 ao(it 1953), p.
7. %% The footnote refers to a column by Jans in the 1 aolt issue, not in the usual place
but on p. 7.

Jans, Adrien. "Un Quart d'heure avec... Raymond Queneau: Du Be-bop au coeur de 'homme."

Le Soir (Bruxelles), an. 66 #32 (2 février 1952), p. 7. %% This is an interview on the oc-
casion of a Queneau visit to Brussels. Cf. Jean de Beucken, "Raymond Queneau a Brux-
elles" and "Raymond Queneau, poete"; Fantasio, "Ce Mois qui court"; Marcel Hennart,
"Les Midis de la poésie."

Jans, Adrien. "Raymond Queneau a Bruxelles." Essor du Congo (Elisabethville, Belgian

Con-
£0), an. 24 #8583 (16 février 1952), p. 9. %% This is a very general article soon after
Queneau's visit to Brussels but which has almost no relation to the city.

Jans, Adrien. "Raymond Queneau. Zazie dans le métro." Le Soir (Bruxelles), an. 77 #29 (4
février 1959), p. 9. %% This review is positive but ordinary.

Jans, Adrien. "Visages du roman contemporain, III: Michel d'Hermies et Raymond Queneau."

Le Soir (Bruxelles), an. 72 #77 (19 mars 1958), p. 8. %% This is also a fairly general
article.

Jans, Adrien. "Le Vol d'Icare." Le Soir (Bruxelles), an. 82 #260 (6 novembre 1968), p. 24.
%% Jans is rather superficial.

Jansen, Conrad. "Zazie et son critique." Cahiers des saisons (Paris), vol. * #16 (printemps
1959), pp. 62-63. %% Jansen just refers to Jean Blanzat's "Zazie dans le métro" without




saying much of anything.

Janvier, Ludovic. "Plaine-langue." Nouvelle Revue francaise (Paris), vol. * #433 (février
1989), pp. 33-42. %% Janvier just mentions Queneau's name (p. 40) in an article on
Ponge.

Janzon, Ake. "Bok marginalen." Svenska Dagbladet (Stockholm), vol. * #* (4 februar 1957),
p. 4. %% Janzon appears to review the second volume of L'Histoire des littératures.

Jardin, Claudine. "Chez les Goncourt." Le Figaro (Paris), an. 145 #8232 (3 mars 1971), p. 32.
%% Jardin offers a relatively ordinary article on the Goncourt conflict.

Jardin, Claudine. "Herbert Gold: Du Queneau a 'américaine." Le Figaro (Paris), vol. 141
#7054 (3 mai 1967), p. 19. %% This brief article includes an interview of Gold, who
claims to have been influenced by Queneau. Cf. also Herbert Gold, "Notes from La Vie
de Bohéme (Avec Tout Confort)" and Amis de Valentin Bri #18 (décembre 1980), p. 36.

Jardon, Denise. Du Comique dans le texte littéraire. Paris: Duculot, 1988. %% Jardon has a
joke by Queneau ("alcoolade," p. 49), three "exercices de style" ("Notations," "Alexan-
drins," and "Comédie," pp. 209-210), and a presentation of "La Rendondance chez Phane
Armé" (pp. 212-213).

Jarlot, Gérard. "Avec Raymond Queneau les abeilles et les planetes entrent a 1'Académie Gon-
court." Les Lettres francaises (Paris), an. 11 #354 (15 mars 1951), p. 1. %% This con-
cerns Queneau's entering the Académie Goncourt.

Jarre, Maurice. Cf.J.-C. Jaubert, "Comédie musicale"; Roger Pillaudin, Loin de Rueil.

Jarrety, Michel, et al. La Poésie francaise du Moyen Age jusqu'a nos jours. Paris: Presses uni-
versitaires francaises, 1997. %% Jarrety presents Queneau's poetry in terms of the impor-
tance he gave to constraint (pp. 470-473).

Jarry, Alfred. Cf. Michel Décaudin, "Alfred, t'as I'bonjour d'R. Q."; Jacques Duchateau, Ray-
mond Queneau ou l'oignon de Moebius, pp. 171-177; Charles Kenneth Keffer,
"Rencontre avec Queneau"; Queneau, Preface to Le Vieux de la montagne; Raymond
Queneau and Noél Arnaud, "Correspondance Noél Arnaud -- Raymond Queneau," p. 323.

Jaton, Anne-Marie. "Les Fleurs bleues, bilan provisoire." Europe (Paris), an. 81 #888 (avril
2003), pp. 48-63. %% Jaton resumes and reviews, chronologically, the most important or
"curious" works on Les Fleurs bleues. In so doing, she provides a very good picture of
the various approaches to the novel as well as the wealth of research which has already
been accomplished. This will certainly serve as a springboard to further developments.

Jaton, Anne-Marie. Lecture(s) des 'Fleurs bleues' de Raymond Queneau. Collection "Poiesis e
critica mitica," #27. Pisa: Edizioni ETS, 1998. %% Jaton treats this novel under various
aspects, including the structure, names, numbers, History, food, psychoanalysis, dreams,
astrology, blue flowers, the tao, justice, and the various roles of language. She includes a
glossary of the phonetic spellings and unusual words which Queneau uses in Les Fleurs
bleues. This work is unusual in the amount of clear information which it provides, and
Jaton gives that information enough discussion to satisfy the reader as to its import and
significance. She does not provide a single interpretation of Queneau's novel based on
what she offers, but her book will be a rich source of insight for all levels of people work-
ing on Fleurs. It would be difficult to imagine a work more helpful for understanding this
particular novel and Queneau's way of thinking and approaching his creation of texts. Cf.
Barbara Bottari, “Su Queneau e gli infiniti percorsi per (ri)trovare Les Fleurs bleues”; An-
tonella Conti, CR of Anne-Marie Jaton's Lectures des 'Fleurs bleues' de Raymond Que-




Raymond Queneau; Anne-Marie Jaton, "Les Fleurs bleues, bilan provisoire"; Jean-Pierre
Longre, "Entre Chiendent et Fleurs bleues, la culture du titre chez Raymond Queneau";
Nathalie Macé-Barbier, CR of Anne-Marie Jaton's Lecture(s) des 'Fleurs bleues' de Ray-
mond Queneau; Anna St Leger Lucas, CR of Anne-Marie Jaton's Lecture(s) des 'Fleurs
bleues' de Raymond Queneau.

Jaton, Anne Marie. "Notice." In Queneau, Ocuvres completes, vol. III. Paris: Gallimard,
2006, pp. 1746-1794. %% Jaton traces Les Fleurs bleues' growth from August 1960
through its publication in may 1965 and discusses its reception. She considers the impor-
tance of the underlying structures (including numbers) and the nature of the different cha-
racters. The nature of history itself also draw's Jaton's attention, as do psychoanalysis and
dreams, philosophy, intertextuality, verbal invention, and the novel's title. She concludes
with a short bibliography, a note on the established text, and relevant notes and variants.

Jaton, Anne-Marie. "Pour lire Les Fleurs bleues de Queneau." L'Ecole des lettres (second
cycle)(Paris), an. 91 #4 (1" octobre 1999), pp. 7-17, #5 (1 novembre 1999), pp. 1-14,
and #6 (15 novembre 1999), pp. 39-53. %% Jaton attempts to lay out everything that a
teacher would need to know about this novel in order to prepare his or her class for a pos-
sible question concerning this work on the baccalauréat exam. She achieves this goal
very well, with a presentation that is clear and covers all of the major points admirably ---
and opens the possibility of developing any of those points with further study. About the
best overall and all-encompassing presentation I have seen.

Jaton, Anne-Marie. "Il Surrealismo nel romanzo di Raymond Queneau." Rivista di letterature
moderne e comparate (Firenze), vol. 29 fasc. 2 (giugno 1976), pp. 135-145. %% This is a
rather standard and superficial overview of the subject.

Jaton, Anne-Marie. Cf. Noémie Costa, "Dal Comico al serio, itinerario di un viaggio nel Le
Dimanche de la vie."

Jaubert, J.-C. "Comédie musicale." Bref (Paris), vol. * #44 (mars 1961), p. 3. %% Jaubert
interviews Maurice Jarre, the composer for the theater version of Loin de Rueil.

Jaubert, J.-C. "Du réve a l'aventure." Bref (Paris), vol.* #44 (mars 1961), pp. 4-5. %% Look-
ing at the theater version of Loin de Rueil, Jaubert has interviewed both Queneau and
Roger Pillaudin; both interviews, for different reasons, are of interest.

Jaubert, J.-C. "L'Encyclopédie de la Pléiade, dont le premier volume vient de sortir, aura fini
de paraitre dans douze ans!" Le Parisien libéré (Paris), an. 13 #3557 (16 février 1956), p.
6. %% Jaubert briefly considers the structure of L'Encyclopédie de la Pléiade.

Jaubert, Jacques. "Félicien Marceau, prix Goncourt; Max Olivier-Lacamp, prix Renaudot."

Le

Figaro (Paris), an. 143 #7831 (18 novembre 1969), p. 32. %% Jaubert indicates that Que-
neau had supported Modiano from start to finish in the choice of the year's prizewinner,
who turned out to be Félicien Marceau. There is some sort of manuscript available at the
CDRQ under "Entretien avec J. Jaubert."

Jaubert, Jacques, and Gonzague Saint-Bris. "Le Goncourt a Jean Carricre pour L'Epervier de
Mahieux." Le Figaro (Paris), an. 146 #8766 (21 novembre 1972), p. 32. %% The authors
list, among other information, who voted for which novel. Queneau's vote went to L'E-
quilatere by Pierre Fournel; he was the only one to choose that work.

Javaux, Benoit. Cf. Monique Denef and Benoit Javaux, ed., Bleu d'encre: Pratiques littéraires




de 1'écriture.

Jay, Salim. "Le Diner Queneau." Les Ecrivains sont dans leur assiette. Collection "Point-
virgule," #101. Paris: Editions du Seuil, 1991, p. 71. %% Jay cites Frank Dobo's memory
of dinners at the Queneaus' home ("La Petite Histoire ... du Chiendent").

Jay, Salim. "Queneau et (la) sardine." Les Ecrivains sont dans leur assiette. Collection

"Point-
virgule," #101. Paris: Editions du Seuil, 1991, p. 69. %% Jay cites Queneau from a 1953
radio show, "Chansons d'écrivain," on putting a definite article before a special item on a
menu. Queneau refers especially to seeing this, in regard to sardines, in a restaurant he
frequented as a student.

Jean, Georges. "Anthologie permanente de la poésie. Queneau: Des Mots, des rues, de la
campagne et des flots." Francais aujourd'hui (Paris), vol. * #59 (septembre 1982), pp. 97-
104. %% Jean reviews the volume which collected Courir les rues, Battre la campagne,
and Fendre les flots by reprinting Courir les rues: "Probleme de cosmographie," "Les
Entrailles de la Terre," "Men at Work," and "Cris de Paris"; Battre la campagne: "Avec le
temps," "La Mouche," "Insectes," "L'Aggiornomento rural," and "La Culture"; and Fendre
les flots: "Le Beau Voyage éducatif," "Aller chercher au fond des mers," "L'Aventure,"
"La Sirene éliminable," and "Un Chemin d'eau."”

Jean, Marcel. Autobiographie du surréalisme. Paris: Editions du Seuil, 1978. %% The refe-
rences to Queneau in this book (pp. 194-195 and 216-217) are limited to partial reprint-
ings of various of his surrealist writings.

Jean, Raymond. "De Kenorémon a Marassali. Les Profondeurs d'un humoriste." Le Monde
(Paris), an. 19 #5433 (7 juillet 1962), p. 9. %% This is a general review of Queneau on
the occasion of the appearance of Jacques Bens' Queneau and Claude Simonnet's
Queneau déchiffré.

Jean, Raymond. "Paul Eluard, Quelques Kilometres de secondes.”" Humanité-dimanche (Pa-
ris), an. * #298 (30 novembre 1995), pp. 33-41. %% Queneau appears in a photo of "une
manifestation des membres du Front National (organisation de résistance)" at Pere-La-
chaise on 16 octobre 1944 with Paul Eluard, Pablo Picasso, etc.

Jean, Raymond. Cf. Béatrice Bonhomme, "Queneau (1903-1976)."

Jeander. "Journal d'un journaliste." Images du monde (Paris), an. 1 #20 (22 mai 1945), p. 7.
%% Jeander does not care at all for the kind of word games that Queneau plays in Loin de
Rueil.

Jeander. "Zazie dans le métro." Libération (Paris), an. 17 #5026 (31 octobre 1960), p. 2. %%
Jeander's review of the film version of Zazie dans le métro is thoughtful but negative. Cf.
Yvan Audouard and André Parinaud, "Les Comptes fantastiques de M. Lévy."

Jeandillou, Jean-Francois. L'Analyse textuelle. Paris: Armand Colin, 1997. %% Jeandillou
compares Queneau's Le Chien a la mandoline: "Pour un art poétique (suite)" to "Encore
I'art po" (pp. 45-48) and studies a passage from the beginning of chapter 5 of Zazie dans
le métro (pp. 101-106).

Jeandillou, Jean-Francois. "Ce que je ne sait pas." In Ce que je ne sais pas. Ed. Jean-Jacques
Lefrere and Michel Pierssens. Collection "En marge." Tusson (Charente): Du Lerot,
2002, pp. 9-17. %% Jeandillou examines the point of view of the voice which delivers the
various “exercices de style,” reflecting on what the speaker knows (or doesn’t) and what
he actually says. Jeandillou questions Genette’s assumption that there is a base text for




Les Exercices de style, whether it is knowable or not. This work is a collection of the
"actes" of the Cinquieme Colloque des Invalides, 23 novembre 2001.

Jeandillou, Jean-Francois. "L'Inflexion des voix cheres." Poétique (Paris), an. 31 #125

(février
2001), pp. 63-74. %% Jeandillou cites the "exercice de style" "Inattendu” at some length
in this consideration of some aspects of "autopastiche."

Jeandillou, Jean-Francois. [[Julien Torma.]] Supercheries littéraires. Pref. Michel Arrivé.
Paris: Usher, 1989, pp. 301-322. %% Jeandillou gives a biography of the fictitious Torma
prepared by Jean-Hugues Sainmont (himself of doubtful reality), presents several pages
of Torma's "works," and with tongue planted firmly in cheek discusses the authorship of
what would seem to be a corporate fraud by the leading members of the College de "pata-
physique.

Jeandillou, Jean-Francois. "Une Lecture modele: L'Encyclopédie de la Pléiade." In Raymond
Queneau encyclopédiste? Ed. Mary-Lise Billot and Marc Bruimaud. Actes du Deuxieme
Colloque de Limoges, décembre 1987. Limoges: Editions du Limon, 1990, pp. 49-84.
%% In a very solid article, Jeandillou looks at some of the questions raised by a close
reading of Queneau's "Présentation de L'Encyclopédie de la Pléiade."

Jeandillou, Jean-Francois. "Queneau, ou le 'dyscours' de la linguistique.” In La Linguistique
fantastique. Ed. Sylvain Aroux et al. Paris: Denoél/Joseph Clims, 1985, pp. 211-221.
%% Jeandillou considers Queneau's changing position in regard to "néo-francais." Cf.
Noél Arnaud, "Enseignement supérieur."

Jeandillou, Jean-Francois. "Sally Mara." Supercheries littéraires. Pref. Michel Arrivé. Paris:
Usher, 1989, pp. 334-352. %% After publishing extracts from the Sally Mara works,
Jeandillou discusses the authorship of these items in a most engrossing manner.

Jeandillou, Jean-Frangois. "Sur un projet d'écriture universelle: Petite sémantographie porta-
tive." Technologos (Paris), an. * #4 (printemps 1987), pp. 71-91. %% Jeandillou consi-
ders in some depth the semantic and linguistic aspects of the Queneau "pictogramme"
manuscript printed in Temps mélés #150 + 8 (mai 1980).

Jeandillou, Jean-Francois. Cf. Queneau, "Sally Mara."

Jeanmaire, Zizi. "Chansons du film 'Folies bergeres'." With André Popp and his orchestra. 45
rpm record. Philips 432.140 NE. %% Besides "Paris-Boheme," "La Java," and "Ca, c'est
Paris," Jeanmaire sings "La Croqueuse de diamant" (sic) (music by J. M. Damase and R.
Petit). The jacket blurb is by Boris Vian but doesn't touch Queneau, just Jeanmaire.

Jeanmaire, Zizi. "Zizi." Accompanied by Michel Colombier and his orchestra. 33 rpm LP
record. AZ Disc LPS 22. %% Jeanmaire includes Queneau's "L'Amour est mort" (music
by Francis Lai).

Jeanmaire, Zizi. "Zizi Jeanmaire." With Jean-Michel Defaye and his orchestra. 45 rpm re-
cord. Philips Medium 432.734 BE. %% Besides "Mon truc en plumes," "Drole de musi-
que," and "Les bras d'Antoine," Jeanmaire sings "Je te tuerai d'amour" (music written by
J. Hallyday).

Jeanmaire, Zizi, et al. "Black Tights." 33 rpm LP record. RCA Victor FOC-3. New York:
RCA Victor, 1962. %% This recording includes four ballet and movie sequences (Que-
neau's "Croqueuse de diamants" plus "The Merry Mourning" by M. Thiriet, "Carmen" by
Bizet, and "Cyrano de Bergerac" by M. Constant). Maurice Chevalier introduces them,
and Cyd Charisse, Moira Shearer, Jeanmaire, and Roland Petit are involved.




Jeanmaire, Zizi. Cf. Anonymous, ed., "Paris et la France en chansons"; Paul Bourcier, "Zizi
sans tutu"; Jean-Michel Damase, "Queneau croqué par la 'Croqueuse''; Daniel Delbreil,
"Croquis pour une 'Croqueuse’; Dominique Fretard, "Zizi Jeanmaire passe en revue sa
carriere a I'Opéra-Bastille"; Willy Guiboud, "Johnny Hallyday et Raymond Queneau
écrivent un rock pour Zizi Jeanmaire"; Michel Perez, "Sur un contresens"; Dominique de
Ribbentrop, "Petite Discographie portative." Cf. also the "Croqueuse de diamants" entry
in the subject section.

Jeanneret, Yves. Cf. Emmanuél Souchier and Yves Jeanneret, "Ecriture numérique ou médias
informatisés?"

Jeanson, Henri. "Cannes: Henri Jeanson vous présente le Carnaval du cinéma.” Arts (Paris),
an. * #357 (1" mai 1952), pp. 1 and 11. %% Jeanson has a word about Queneau's pre-
sence on the Cannes jury.

Jeanson, Henri. "Lettres ou pas lettres." Le Canard enchainé (Paris), an. 30 #1278 (21 mars
1945), p. 4. %% Jeanson gives a positive but superficial review of Loin de Rueil.

Jebb, Sir Gladwyn. No title. Les Echos de Grande-Bretagne (Paris), vol. * #* (Noél 1959), no
pp. %% This is a roneotyped publication of the British Embassy in Paris, and the author
was the British ambassador at the time. On one of the last pages he lists and describes the
French books which had most enjoyed in the year just ending, and Zazie dans le métro is
one of them.

Jeener, J.-B. "Le Théatre de la Foire Saint-Germain s'est installé place Saint-Sulpice." Le
Figaro (Paris), an. 124 #1758 (5 mai 1950), p. 6. %% Jeener describes the program pre-
sented by "Les Cacouacs" at the "Théatre de la Baraque St-Germain." This program in-
cluded "Les Muses et 1ézards," to which Jeener consecrates two lines without substance.

Jefferson, Ann. "Peeling Back the Layers." Times Higher Education Supplement (London),
vol. * #696 (7 march 1986), p. 20. %% Jefferson is careful in her review of Christopher
Shorley's Queneau's Fiction.

Jeffreys, Susan. "Bon Voyage Tristesse." Punch (London), vol. 284 #7435 (25 may 1983), p.
65. %% Jeffreys has a very short review of Barbara Wright's translation of Zazie in the
Metro.

Jelinek, Henriette. "Secret, apparemment distant, mais plein de gentillesse." Quinzaine litté-
Iraire (Paris), vol. * #244 (16 novembre 1976), p. 6. %% Jelinek recounts her first
meeting with Queneau. The Vache multicolore was published in 1961; she has since
published a number of other books.

Jenkins, Nicholas. "In the Anti-World." London Review of Books (London), vol. 23 #17 (6
september 2001), pp. 3-8. %% This review of Mark Ford's Raymond Roussel and the
Republic of Dreams just mentions Queneau's name.

Jenny, Laurent. "La Stratégie de la forme." Poétique (Paris), an. 7 #27 (* 1976), pp. 257-281.
%% This has a simple reference to Exercices de style on p. 281.

Jenny, Laurent. "Variation et Mimesis." Romanic Review (New York), vol. 93 #1-2 (january-
march 2002), pp. 69-79. %% Jenny says (p. 71) that Les Exercices de style has no "texte
z€ro" and exists uniquely as variations.

Jensen, Christian Herman. "Valgets time." Athenaeum (Kobnhaven), vol. 2 #3 (summer
1948), pp. 166-175. %% This is in Danish. It is a general review of French post-war lite-
rature, with a brief and general passage on Queneau on pp. 171-172.

Jérome-O'Keeffe, Muriel. Cf. Madeleine Velguth, "Dear Diary: Translating an Irish Girl's




Fractured French" and “Sense and Creativity: Translating the Writings of 'Literary Luna-
tics'.”

Jipa, loana Cristina. Cf. Queneau, Exercitii de stil.

Johannet, René. "La Bibliotheque idéale." La Dépéche tunisienne (Tunis), an. 69 #21694 (10
mars 1956), p. 6. %% Johannet's review of Pour une bibliotheque idéale is on the
negative side.

Johansson, Eric. "'All6 Queneau?' 'Ici Keno, askondi'." Démocratie (63) (Paris), an. * #172
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février 1963), p. %% Johansson is theoretically reviewing Queneau's Batons, chiffres et
lettres and Entretiens avec Georges Charbonnier but only grinds out words.

Johnson, Daniel. "Europe's Greatest Traitor." The Daily Telegraph (London), vol. * #44881
(2 october 1999), p. 22. %% This commentary on the revelation of Kojeve's identity as a
Soviet mole includes some interesting details about his life and work.

Johnson, J. Theodore, Jr. "Art pour l'art." In Dictionnaire international des termes littéraires.
Ed. Robert Escarpit. Fasc. 1. Berne: Francke, 1979, pp. 60-73. %% There is little more
than a mention of Queneau (p. 71).

Johnston, Stuart L. CR of Claude Simonnet's Queneau déchiffré. French Review (Baltimore),
vol. 36 #3 (january 1963), p. 321. %% Johnston's review, positive and thoughtful, is more
on Queneau and Le Chiendent than on Simonnet's work.

Johnston, Stuart. CR of the Anthologie des jeunes auteurs. French Review (Baltimore), vol.
29 #3 (january 1956), pp. 264-265. %% Johnston presents the six texts included in this
work but concentrates especially on describing and evaluating Queneau's preface to it.

Johnston, Stuart L. "Reflections on the Philosophy of Raymond Queneau." French Review
(Baltimore), vol.39 #1 (octobre 1955), pp. 21-27. %% Johnston speaks of humor, fatality,
circularity, and the demonic without ever arriving at a clear synthesis.

Joiner, Lawrence D. "Proust and the Icarus Myth." Helios (Lubbock, Texas), vol. 5 #1 (spring
1977), pp. 21-26. %% Joiner only lists Queneau (p. 26, note 2) among the other modern
authors who have used the myth (André Gide, Gabriel Garcia Marquez, W. H. Auden,
and James Joyce).

Jokostra, Peter. "Autorenportrait: Der franzosische Romancier Raymond Queneau. Pegasus,
vom Hafer gestochen." Die Welt (Hamburg), an. * #279 (21 dezember 1972), "Welt des
Buches," p. 2. %% This seems to be a general article on Queneau with some emphasis on
Le Chiendent.

Jokostra, Peter. "Frithwerke von Aragon und Queneau." Dokumente (K&ln), vol. 30 #2 (juni
1974), pp. 166-168. %% CR of Eugen Helmlé's German translation of Odile

Jokostra, Peter. "Ich bin Platon nidher als Karl Marx." Rheinische Post (Diisseldorf), an. 28
#268 (17 november 1973), "Geist und leben," p. *. %% This is a review of the Eugen
Helmlé translation of Odile into German.

Jokostra, Peter. "Ein Kampf um Odile." Die Welt (Hamburg), an. * #256 (1 november 1973),
"Welt des Buches," p. 4. %% CR of Eugen Helmlé's German translation of Odile

Joly, G. "Au T.N.P. 'Loin de Rueil' (pres du coeur)." Aurore (Paris), an. 20 #5345 (10 no-
vembre 1961), p. 12. %% Joly likes the theater version but has some reservations about
the singing.

Joly, G. "'La Vie que je t'ai donnée' au Théatre Agnes Capri." L'Aurore (Paris), an. 6 #801 (13
avril 1947), p. 2. %% A few positive words, and that's all, for "En passant."”




Joly, Pierre. "Raymond Queneau a recu le 'Grand Prix de I'humour noir' pour son roman Zazie
dans le métro." Paris-Normandie (Rouen), an. * #4682 (2 novembre 1959), p. 7. %%
Joly lists some of the jury members and comments on possible effects of Queneau's
receiving this prize.

Joly, Pierre. "Raymond Queneau: 'Ca m'est égal d'étre le sabordeur de la littérature." Paris-
Normandie (Rouen), an. * #4460 (13 février 1959), p. 9. %% This interview is rather
curious; the author can't even spell "Zazie" correctly, and I am not sure that he is citing
Queneau accurately.

Jondorf, Gillian. Cf. Carol Sanders, "'La Fin approche." A Reading of the Last Prose Poem of
Queneau's Morale élémentaire."

Jones, Bridget. Cf. Carol Sanders, "Le Contraste des registres dans le francgais parlé de Ray-
mond Queneau."

Jones, Ernest. "Flight from the Suburbs." The Nation (New York), vol. 168 #8 (19 february
1949), pp. 216-217. %% Jones's consideration of H. J. Kaplan's translation of The Skin of
Dreams has some worthwhile points.

Jones, Horace Leonard. Cf. Strabo, The Geography of Strabo.

Jones, Louisa. CR of Jacques Bens' Le Retour au pays (Fragments). Poeme. French Review
(Baltimore), vol. 44 #2 (december 1970), pp. 411-412. %% Jones makes reference to
Queneau a number of times in various ways.

Jones, Louisa E. "Event and Invention: History in Queneau's Les Fleurs bleues." Symposium
(Syracuse, New York), vol. 31 #4 (winter 1977), pp. 323-336. %% Jones writes just a
broad analysis of this novel.

Jones, Louisa. "Puns and Poetry in the Contes poétiques of Jules Supervielle." French

Review
(Baltimore), Special Issue #5 (spring 1973), pp. 103-111. %% Jones briefly discusses
Queneau's "narrative confusion(s) of word and referent" in terms of Le Vol d'Icare (p.
110).

Jones, Louisa E. "Raymond Queneau: Le Vol d'Icare." French Review (Baltimore), vol. 44 #1
(october 1970), p. 185. %% Jones does not say anything new about Queneau's novel, but
her way of putting it gives pause for thought.

Jones, Louisa. Cf. Laura Prindle Rice-Sayre, "Abra-cadaver: The Anti-detective Story in Post-
modern Fiction."

Jordis, Christine. "Rejoindre le courant." Magazine littéraire (Paris), vol. * #177 (octobre
1981), pp. 28-29. %% In this interview Iris Murdoch has a few words on how Queneau is
present in her Under the Net.

Jorge, Luiza Neto. Cf. Queneau, As Obras completas de Sally Mara and Sempre se ¢ bom de
mais com as mulheres.

Jgrgensen, Steen Bille. "Carpe diem: Amour, mourir ... humour." (Pré)publications (Aarhus,
Denmark), vol. * #189 (marts 2003), pp. 63-69. %% Jgrgensen discusses how Queneau
develops the "carpe diem" theme in the "Si tu t'imagines" poem. This article is in Danish.

Jorif, Richard. Le Navire Argo. Paris: Francois Bourin, 1987. %% This is a novel with a few
clear and less clear references to Queneau on pp. 73, 124, 141, 165, 177, 187, 226, and
235. Cf. Jacqueline Piatier, "Richard Jorif, I'oiseau rare de I'automne."

Joris, Robert. "'Raymond Queneau, romancier: Le Theme du colloque international organisé a
Verviers du 27 au 31 aolit." La Meuse (Liege), an. # (9 aolt 1982), p. 3 VE. %%




Joris presents the upcoming colloquium in Verviers, including a timetable, but for the
most part he merely reviews Queneau's career and style and his friendship with Vian.
Blavier is cited a few times.

Josipovici, Gabriel. "Celebrations in a House of Fiction." Times Literary Supplement (Lon-
don), an. * #4413 (30 october 1987), pp. 1191-1192. %% This is a review both of the 2-
volume Ramsay edition of the Jacques Roubaud Bibliotheque oulipienne and of David
Bellos' English translation of George Perec's Life: A User's Manual, a translation which
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Josipovici, Gabriel. A Life. London: London Magazine Editions, 2001. %% This is a bio-
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liked Queneau's work.

Josselin, Jean-Frangois. "La Clef de nos songes." Nouvel Observateur (Paris), vol. * #699 (3
avril 1978), pp. 73 and 75. %% Josselin presents the new "Imaginaire" edition of Peter
Ibbetson, giving only a few words --- but very laudatory ones --- to Queneau's translation.

Josselin, Jean-Francois. "Et puis voici les fleurs." Les Nouvelles littéraires (Paris), an. 43
#1962 (8 avril 1965), p. 2. %% Josselin simply notes that Queneau had submitted the ma-
nuscript of Les Fleurs bleues to Gallimard.

Josserand, Pierre. Cf. Astrid Bouygues and Daniel Delbreil, "Claude Simonnet face a 'homme
Raymond Queneau," pp. 22, 25, and 34-35; Queneau, "Postface"; Queneau, ed., "Essai
d'un répertoire des écrivains célebres"; Queneau and Pierre Josserand, "Les Oeuvres céle-
bres."

Jost, Philippe. La Gourmandise: Les Chefs-d'oeuvre de la littérature gastronomique de I'anti-
quité a nos jours. Paris: Pré-aux-clercs, 1998. %% Jost includes (pp. 819-823) a passage
from Zazie dans le métro (chapter 12), from "Gabriel, ayant récupéré son monde, y com-
pris" through the end of the chapter.

Joste, Juliette. "L'Auteur oulipien." Mémoire de maitrise. Directeur Jean-Yves Pouilloux.
Paris: Université de Paris VII (Jussieu), 1989.

Jotterand, Franck. "De Marlene Dietrich ...a Zazie dans le métro." Gazette de Lausanne
(Lausanne), an. 162 #287 (5-6 décembre 1959), p. 9. %% The latter part of this article is a
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Jotterand, Franck. Georges Ribemont-Dessaignes. Paris: Seghers, 1966. %% There is only a
very brief reference to Queneau on p. 44.

Jotterand, Franck. "Raymond Queneau: L'Ecrivain d'aujourd'hui est a la fois peintre, auteur
dramatique, maitre de ballet, chansonnier et cinéaste." Gazette de Lausanne (Lausanne),
an. 154 #105 (5 mai 1951), "Gazette littéraire," pp. 1 and 10. %% Jotterand has managed
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Joubert, Jean-Louis. La Poésie. Paris: Armand-Colin, 1988. %% In a primer on the nature of
poetry, Joubert cites Instant fatal: "Bon dieu de bon dieu" on p. 35 and "Bien placés bien
choisies" on p. 49 and just mentions Queneau on pp. 81 and 99.

Joubert, Jean-Louis, Jacques Lecarme, Eliane Tabone, Bruno Vercier, ed. Les Littératures
francophones depuis 1945. Paris: Bordas, 1986. %% The authors mention Queneau
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pian novel/autobiography with all sorts of reflections on language. References to
Queneau are frequent. Cf. Florence Delay, "Autobiographie sans contrainte"; Florence



Noiville, "Le Complexe d'Oulipe."

Jouet, Jacques. "Cave Quenem!" Magazine littéraire (Paris), vol. * #228 (mars 1986), pp. 42-
43. %% This concerns Queneau's use of animals.

Jouet, Jacques. "Le Chant d'amour grand-singe." In La Bibliotheque oulipienne. Vol. 4. Pa-
ris: Le Castor astral, 1997, pp. 231-250. %% Jouet has "translated" some poetry of Tar-
zan's adoptive cousins into French, with commentary.

Jouet, Jacques. "L'Eclipse." In La Bibliotheque oulipienne. Ed. Jacques Roubaud. Vol. 2.
Paris: Ramsay, 1987, pp. 185-202. %% Jouet practices a rather special form of S + 7.
This was reprinted in the 3-vol. Seghers edition, vol. 2, pp. 185-202.

Jouet, Jacques. "Espions." In La Bibliothéque oulipienne. Ed. Jacques Roubaud. Vol. 3.
Paris: Seghers, 1990, pp. 147-156. %% Jouet offers an introduction and three short tales,
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Jouet, Jacques. "La Famille Quenouillard." Page des libraires: Magazine des libraires clé (Pa-
ris), vol. * #40 (mai-juin 1996), pp. 34-35. %% Jouet gives an overview of the oulipian
side of Queneau's writing.

Jouet, Jacques. "Figures de 1'écrivain. Période contemporaine. L'Ecrivain, artisan des mots."
In Le Grand Atlas des littératures. Ed. Jacques Bersani. Pref. Jacques Bersani and Gilles
Quinsat. Paris: Encyclopaedia Universalis, 1990, pp. 254-255. %% Jouet makes a
number of brief references to Queneau and his works.

Jouet, Jacques. "Glose de la Comtesse de Die et de Didon." In La Bibliotheque oulipienne.
Vol. 4. Paris: Le Castor astral, 1997, pp. 93-110. %% This poetry of Jouet is explained
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Jouet, Jacques. "L'Tmpotential." Quai Voltaire (Paris), vol. * #7 (hiver 1993), pp. 45-51. %%
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that he considers Si tu t'imagines: "Pour un art poétique" and the Oulipo (pp. 48-49).

Jouet, Jacques. "'Interludes' from Raymond Queneau." Trans. Mary Campbell-Sposito. Re-
view of Contemporary Fiction (Elmwood Park, Illinois), vol. 17 #3 (september 1997), pp.
54-63. %% Campbell has translated three sections ("interludes") from Jouet's 1989
Raymond Queneau: #2: on Un Rude Hiver, #3: on Le Vol d'Icare, and #4: on laughter.

Jouet, Jacques. "Le Journalicule de Raymond Queneau." In Queneau, Dormi pleuré. Paris:
Castor Astral, 1996, pp. 7-9. %% Jouet comments on how boring diaries usually are and
how much he nonetheless looks forward to the publication of Queneau's complete
Journal.

Jouet, Jacques. "Mouvements élémentaires de déshabillage." Cahiers Raymond Queneau #1
(automne 1986), pp. 82-86. %% Jouet offers five poems in the same format as those be-
ginning Morale élémentaire. Cf. Paul Fournel, "Morales élémentaires"; Harry Mathews
and Alastair Brotchie, ed., Oulipo Compendium.

Jouet, Jacques. "L'Oulipien démasqué." In La Bibliothéque oulipienne. Ed. Jacques Rou-
baud. Vol. 3. Paris: Seghers, 1990, pp. 11-22. %% Jouet includes three short works
under this title: "L'Oulipien démasqué," "Un Peu d'histoire littéraire a la lumiere de la
méthode S + 7," and "L'Oulipien démasqué est-il Pierre Ménard?" The second of these
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Jouet, Jacques. "Un Peu d'histoire littéraire a la lumiere de la méthode S + 7." Cahiers Ray-
mond Queneau #4-5 (juin 1987), pp. 80-85. %% Jouet has some reflections on and appli-




cations of S + 7. Cf. Jouet, "L'Oulipien démasqué."

Jouet, Jacques. "Un Peu d'histoire littéraire a la lumiere de la méthode S + 7." Sub-Stance
(Madison), vol. 17 #3 (=#57) (* 1988), pp. 22-25. %% Only the layout has changed here,
to fit American conventions.

Jouet, Jacques. "Un Poco de historia literaria a la luz del método S + 7." In Sobre literatura
potencial. Actos del encuentro sobre literatura potencial, Vitoria, del 2 al 6 de diciembre
de 1985. Ed. Antonio Altarriba. Vitoria: Universidad del pais vasco, 1987, pp. 95-98.
%% This is the same as his "Un Peu d'histoire littéraire a la lumiere de la méthode S + 7."

Jouet, Jacques. Raymond Queneau. Paris: La Manufacture, 1989. %% Cf. Pierre Ajame,
"Raymond par-ci, Queneau par-la: Le Zouave du pont des lettres"; Alain Delaunois, "Ki-
sekeno?"; Warren Motte, CR of Jacques Jouet's Raymond Queneau and "Jacques Jouet
and the Literature of Exhaustion"; Florence Noiville, "Le Complexe d'Oulipe";
Emmanuél Souchier, CR of Jacques Jouet's Raymond Queneau qui étes-vous?

Jouet, Jacques. "Raymond Queneau, pere de 1'Oulipo.” In Un Quenal, des Queneau. Paris:
Groupement de libraires "Initiales," 2003, pp. 15-17. %% Jouet has some interesting
things to say about Queneau's interest in the Oulipo, notably concerning how this can be
seen in his "Poe et 1"analyse'," in his "Gertrude Stein," and in his dealings with the work
of James Joyce. This is number 13 (février 2003) in the series of brochures that 29
"libraires" from across France put together for their clients.

Jouet, Jacques. "Raymond Queneau (1903-1976): Le Chiendent, 1933." En francais dans le
texte. Dix Siecles de lumicre par le livre. Ed. France de Rasilly. Pref. Emmanuel Le
Roy Ladurie and Yves Bonnefoy. Paris: Bibliotheque nationale, 1990, p. 336. %% Jouet
gives a short description of Queneau and of this novel. As well as having his own entry
(#370), Queneau is mentioned in entries 388 (Jacques Prévert), 396 (Eugene lonesco),
and 397 (Roland Barthes).

Jouet, Jacques. "Senso e non senso: Pour un art poétique’ di Queneau." In Attenzione al
potenziale. Il Gioco della letturatura. Ed. Brunella Eruli. Firenze: Marco Nardi Editore,
1994, pp. 43-49. %% Jouet follows the title well, with some consideration of Boileau.

Jouet, Jacques. "Les Sept Regles de Perec." In La Bibliotheque oulipienne. Ed. Jacques Rou-
baud. Vol. 3. Paris: Seghers, 1990, pp. 369-375. %% This discussion of Perec is written
using only the vowel "e," imitating Perec's La Disparition.

Jouet, Jacques. "Tristram Shandy est capable..." Magazine littéraire (Paris), vol. * #432 (juin
2004), p. 102. %% In this appreciation of Tristram Shandy Jouet compares Sterne's dedi-
cation of his novel to William Pitt the elder to Queneau's dedication of Les Fleurs bleues
to the elder Debré.

Jouet, Jacques. "With (and Without) Constraints." Trans. Roxanne Lapidus. Sub-stance (Ma-
dison), vol. 30 #3 (= #96 (* 2001), pp. 4-16. %% Jouet speaks of his vision of the role
and practice of constraint in writing. He compares Queneau's view of constraint with that
of Le Lionnais (p. 7), states that he must have been influenced by Queneau's Courir les
rues when he wrote his own "poemes de métro" (pp. 11-12), refers to a statement in Odile
that the only way to deny the idea of inspiration is to consider it as permanent (p. 13), and
alludes to Queneau's assertion concerning the "driving a flock of geese" manner of
writing a novel (p. 15).

Jouet, Jacques. Cf. Chris Andrews, "Protocol and Project: The Oulipo and the Process of
Writing"; Anonymous, ed., Oulipo Laboratory; Astrid Bouygues, "Attention au poten-




tiel!"; Jean-Marie Catonné, Queneau; Leland de la Durantaye, "The Republic of Jacques

Jouet"; Paul Fournel and Jacques Jouet, "L'Ecrivain oulipien"; Marc Lapprand, "Jacques
Jouet: Un Oulipien métrologue"; Hervé Le Tellier, "A Batons rompus"; Oulipo, "Autres

morales élémentaires" and "S + 7, le retour"; Queneau, "Dormi pleuré"; José-Luis Reina,
"Entretien avec Jacques Roubaud, Paul Braffort et Jacques Jouet, membres de 1'Oulipo";
Jean-Didier Wagneur, "L'Usine a Jouet."

Jouffroy, Alain. "L'Arche de Queneau." L'Express (Paris), vol. * #731 (21 juin 1965), pp. 86-
87. %% Jouffroy's review of Les Fleurs bleues is only a bit better than the average.

Jouffroy, Alain. Mird. Paris: Hayan, 1987. %% Jouffroy has some very interesting pages (18-
26) on the beginning of Mird's relations with André Breton, something which would be
re-flected later in Queneau's own attitude. Cf. Emmanuél Souchier, "Joan Miré entre
André Breton et Raymond Queneau."

Jouffroy, Alain. "Queneau court Paris." L'Express (Paris), vol. * #823 (27 mars 1967), p. 83.
%% Jouftroy presents L'Instant fatal and Courir les rues more than reviews them.

Jouffroy, Alain. "Queneau court Paris." L'Express (Paris), international edition vol. * #823
(27 mars 1967), p. 55. %% This is identical to the original.

Jouffroy, Alain. Trajectoires: Récit récitatif. Paris: Gallimard, 1968. %% Jouffroy just men-
tions Queneau twice (pp. 49 and 113).

Jouffroy, Alain. Cf. Queneau, Raymond. "Ba;j."

Jourdan, Bernard. "Queneau par Jacques Bens." Education nationale (Paris), vol. * #29 (25
octobre 1962), p. 22. %% Jourdan's review is brief and general.

Jourdan, Bernard. Cf. Queneau, "Le Bon Vieux Temps."

Jourdan-Morhange, Hélene. CR of Roland Petit's La Revue des Ballets de Paris. La Revue de
Paris (Paris), an. 63 #* (novembre 1956), pp. 159-160. %% Jourdan-Morhange describes
the works composing the La Revue des Ballets de Paris in some detail but does not men-
tion Queneau.

Judt, Tony. Past Imperfect: French Intellectuals, 1944-1956. Berkeley: University of Califor-
nia Press, 1992. %% Judt throws some light on Queneau's role in the CNE after the war
(pp. 61-62) and refers to his participation in the Kojeve seminar (p. 76). Cf. the entry
under "Comité national des écrivains."

Juin, Hubert. "Aride Queneau." Les Lettres francaises (Paris), vol. * #1131 (12 mai 1966), p.
6. %% Juin writes on Queneau's mathematics, his view of history, and related topics.

Juin, Hubert. "Au pays de la bande dessinée." Les Lettres francaises (Paris), vol. * #1151 (6
octobre 1966), pp. 5-7. %% This just has a strip from the Carelman version of Zazie dans
le métro on p. 5. .

Juin, Hubert. "Connaissez-vous Sally Mara?" Les Lettres frangaises (Paris), an. * #916 (1"
mars 1962), p. 5. %% Juin presents a fairly standard review of Les Oeuvres completes de
Sally Mara.

Juin, Hubert. CR of Le Voyage en Gréce. Magazine littéraire (Paris), vol. * #81 (octobre
1973), p. 55. %% Juin's review doesn't say much.

Juin, Hubert. "La Lecture, pour quoi faire?" Les Lettres francaises (Paris), vol. * #892 (14
septembre 1961), pp. 1 and 4-5. %% This is an "enquéte" by Juin, and it mentions the
Pour une bibliothéque idéale in a first section. Then Juin seems to interview a number of
literary figures on reading, and the section devoted to Queneau is rather interesting.

Juin, Hubert. "Queneau le métaphorique.”" Magazine littéraire (Paris), vol. * #94 (novembre




1974), pp. 11-13. %% This is a very general essay on Queneau's language and his appear-
ance to the reader.

Juin, Hubert. "Raymond Queneau." In Dictionnaire de littérature contemporaine 1900-1962.
Sous la direction de Pierre de Boisdeffre. Paris: Editions universitaires, 1962, pp. 525-
530. %% Juin merely summarizes Queneau's works and style for a handbook.

Juin, Hubert. "Raymond Queneau." In Dictionnaire de littérature contemporaine. Sous la
direction de Pierre de Boisdeffre. Third edition. Paris: Editions universitaires, 1963, pp.
545-550. %% This is almost exactly the same as in the 1962 edition.

Juin, Hubert. "Raymond Queneau." Magazine littéraire (Paris), vol. * #164 (septembre 1980),
p. 47. %% Juin notes the appearance of Les Temps mélés #150 + 8 (mai 1980).

Juin, Hubert. "Un Roman pour demain et un poeme qui n'en... finit pas." Les Lettres fran-
caises (Paris), an. * #880 (15 juin 1961), p. 4. %% Juin only gives the "mode d'emploi”
for Cent Mille Milliards de poémes.

Juin, Hubert. "Le Savoir et la banlieue." Nouvelle Revue francaise (Paris), vol. 49 #290 (fév-
rier 1977), pp. 86-90. %% This concerns Queneau's encyclopedism, especially as seen in
Odile.

Juin, Hubert. Cf. Robert Parville, "Hubert Juin."

Julia, Louis. "Jeux et enjeux de la citation littéraire dans Les Fleurs bleues de Raymond Que-
neau." Mémoire de maitrise. Directeur Pierre Caizergues. Montpellier: Université Paul
Valéry (Montpellier IIT), 1985. %% Julia looks at intertextuality, with an opening towards
universality/encyclopedism.

Julian, Janet. CR of Barbara Wright's translation of Excercises in Style. Kliatt Paperback
Book Guide (Newton, Massachusetts), vol. 15 #3 (april 1981), p. 27. %% Julian says the
usual things.

Julien, André. "Littérature dégagée par Maast, Paulhan, Queneau." Le Libertaire (Paris), an.
52 #87 (24 juillet 1947), p. 3. %% Julien reviews, among other works, Les Exercices de
style. For the most part there is nothing new here, but he does point to the effect of read-
ing the segments in sequence: "...le comique vient a la fois de la répétition déconcertante
du méme événement, et de la nouveauté de chacun des récits. Le magnétisme de
Queneau provient d'une différence de potentiel entre les bornes de notre attention: entre
ce que nous venons de lire et ce que nous allons lire, entre 1'attendu et 1'inattendu."”

Julien, André. "Raymond Queneau." Observateur politique, économique et littéraire (Paris),
an. 12 #49 (15 mars 1951), p. 20. %% This is just a general presentation of Queneau as he
assumes his seat at the Goncourt table.

Julien, André. "Raymond Queneau ou la littérature de I'ambiguité." Libertaire (Paris), an. 52
#109 (25 décembre 1947), p. 3. %% This is a general article on Queneau, but a rather
good one which concentrates on Queneau's use of language and the real strengths he drew
from it.

Jullian, Marcel. "Adapter Queneau." Magazine littéraire (Paris), vol. * #53 (juin 1971), pp.
49-50. %% This review of the film version of On est toujours trop bon avec les femmes is
an interview done with Jean-Jacques Brochier, the director of the film.

Jullian, Marcel. "On n'est jamais assez infidele aux bons auteurs.”" In Raymond Queneau. Ca-
hier de 'Herne #29. Ed. Andrée Bergens. Paris: Editions de 1'Herne, 1975, pp. 313-316.
%% Jullian comments on the structure and aims of On est toujours trop bon avec les
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