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Heuclin, Jeanne.  Cf. Adeline Bouchut, "Marionette, mon cul!" 

Heudiard, C.  Cf. Camille Bloomfield, "Présentation des archives de l'Oulipo - 1975-1976." 
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Queneau, p. 1. %% This serves as a preface to the volume. 
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Jean-François Lyotard.  Paris: Presses universitaires de France, 1985, pp. 33-48. %% 

Heurgon-Desjardins offers a quotation from Queneau's "Nouvelle Défense et illustration 
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française"; cf. Jacques Bens, Queneau, p. 247; Jean Lescure, "Un Nouveau Chapitre de la 
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Heusch, Carlos.  "30 Aniversario del Oulipo, el obrador de literatura potencial."  Trans. 

Charles  
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Heuvelmans, Bernard.  "Premières Méditations sur les organes des sens."  Le Nouveau Journal  
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fast), vol. 83 #1 (january 1988), p. 203. %% Hewitt gives a most positive review. 

Hewitt, Nicholas.  "History in Les Enfants du Limon: Encyclopaedists and 'flâneurs'."  

Prospice  
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mond Queneau." 
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Hilbert, David.  Cf. Astrid Bouygues and Daniel Delbreil, "Claude Simonnet face à l'homme  
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Hislaire, Jacques.  "Un Rude Hiver pour Zazie."  La Libre Belgique (Bruxelles), an. 102 #22  
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des fondements de la dialectique hégélienne." 
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uni-versité de Paris III; 13, rue de Santeuil, 75005.  It will be necessary to contact 
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Raymond Queneau."  Romanische Forschungen (Frankfurt), vol. 90 #2/3 (* 1978), pp. 
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Lyrik: Interpretationen.  Ed. Walter Pabst.  Berlin: Schmidt, 1976, pp. 255-274. 
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Hölz, Karl.  Cf. Michael Herrmann, "Connaissez-vous le Quai Lembour?  Pour une 

topographie  

du jeu de mots." 
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derer Berücksichtigung von Pierrot mon ami)."  Mémoire de maîtrise.  Director René An-

drianne.  Mainz: Johannes-Gutenberg-Universität, 1986. 

Hoog, Armand.  "Développement du surréalisme noir."  Nef (Paris), an. 5 #47 (october 1948),  

pp. 105-108. %% Hoog makes a somewhat negative reference to Queneau's surrealism 

and ties it to Saint-Glinglin. 

Hoog, Armand.  "L'Explosion du langage."  Carrefour (Paris), vol. 4 #137 (30 avril 1947), p.  
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Hoog, Armand.  "Flaubert et la terreur."  La Nef (Paris), an. 5 #39 (février 1948), pp. 125-128.  

%% Hoog gives a most favorable review of Queneau's Preface to Bouvard et Pécuchet 
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Hoog, Armand.  "Il faut tuer cette morte."  Carrefour (Paris), vol. *  #327 (19 décembre 1950),  



p. 10. %% Hoog looks exclusively at Queneau's views on the French language in this 

review of Bâtons, chiffres et lettres. 

Hoog, Armand.  "Littérature contemporaine et mythologie."  French Review (Baltimore), vol.  

25 #6 (may 1952), pp. 430-436. %% Hoog barely more than mentions Queneau on pp. 

430, 431, and 436. 

Hoog, Armand.  "Today's Woman --- Has She a Heart?"  Yale French Studies (New Haven,  

Connecticut), vol. * #27 (spring - summer 1961), pp. 66-73. %% Hoog makes a brief 

mention of Zazie dans le métro (p. 72). 

Hoog, Armand.  Cf. Queneau, "Langage académique." 
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Queneau's style. 
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diana), vol. 58 #147 (30 october 1960), section 7, p. 4. %% In her review of Barbara 
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bezsubjektové strukture."  Filozoficky Casopis (Praha), vol. 36 #2 (* 1988), pp. 239-257. 
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Out of the Metro?  Defining a Carrollinian Space in Raymond Queneau and Louis Malle's 

Zazie dans le métro." 
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l'insignifiant: Dix Etudes sur le fait divers dans le roman contemporain.  Ed. Paul Pelck-

mans and Bruno Tritsmans.  Collection "Faux Titre," #191.  Amsterdam: Rodopi, 2000, 
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works, such as Cent Mille Milliards de poèmes, Les Exercices de style, Les Fleurs bleues, 
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1985), pp. 24-25. 

Hovland, Ragnar.  Cf. Queneau, Stiløvingar. 

Howard, Richard L.  "The Dark Continent from A to Z."  New York Times (New York), vol.  

124 #42708 (29 december 1974), "Book Review," p. 19. %% Howard tips his hat to Wal-
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Howard, Tom.  CR of Carol Sanders' translation of Odile.  Small Press (Westport, Connecti- 
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Iowa), vol. 78 #295 (30 october 1960), section 4, pp. 2 and 6. %% Hoyt finds Barbara 
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leguée à la ville de Verviers," "Un Centre de recherches sur Queneau à Verviers," and 

"L'Oeuvre littéraire de Raymond Queneau a pris place à la Bibliothèque centrale." 



Hübner, Ulrich.  "Probleme der Verknüpfung in Kallimachos' Apollonhymnos."  Hermes: Zeit- 

schrift für Klassische Philologie (Stuttgart), an. 120 #3 (* 1992), pp. 280-290. %% Hüb-

ner mentions Queneau's Exercices de style in note 18 (p. 283). 

Hudson, Kevin Roy.  "Les Fleurs bleues: Hermétisme et prototype d'holoroman oulipien." PhD  

at the University of Cincinnati (Ohio), 2002.  Director Michele Vialet.  Dissertation Ab- 

stracts International, vol. 63 #01 A (july 2002), p. 204. %% Hudson attempts to appreci-

ate Les Fleurs bleues as a holistic work rather than by analysis of the various personal and 

literary elements which might be present in it, something which the image of peeling an 

onion represents metaphorically.  His approach centers on the role of the dreamer.  Hud-

son begins with an overview of the major critical approaches to Les Fleurs bleues and of 

the Oulipo's mathematical experiments on literature which lead to theorizing the "holo-

poem."  He proceeds then to isolate and analyze the problematic nature of the novel and 

then, synthesizing these elements, concludes by applying the analogy of a hologram to the 

novel and showing that Les Fleurs bleues is an oulipian prototype of a "holonovel." 

Hüe, Denis.  Cf. Bernard Baillaud, "Les Enfants du Limon, roman d'autorité," "Raymond Que- 

neau autour d'Une Histoire modèle: L'Histoire, le malheur, le récit (I) and (II)," 

"Raymond Queneau, La Petite Cosmogonie portative: Pour une poétique du nucléaire," 

and "Ray-mond Queneau, la polymérisation des sirènes." 

Hughes, Robert.  "Fluent, Electric, Charming."  TIME (Chicago), vol. 126 #6 (30 december  

1985), pp. 79-80. %% Hughes compares Jennifer Bartlett's painting to Queneau's Exer-

cices de style. 

Huglo, Marie-Pascale.  Cf. Tanka Gagné Tremblay, "Du pastiche imaginaire de traduction 

chez  

Raymond Queneau: Le Cas de On est toujours trop bon avec les femmes." 

Hugnet, Georges.  Pleins & déliés.  Paris: Guy Authier, 1972. %% Hugnet just mentions Que- 

neau on pp. 232, 245, 249, and 296. 

Hugnet, Georges.  Cf. Queneau, Preface to the catalogue of the Georges Hugnet exposition at  

the Galerie de l'Orfèvrerie Christofle in Paris (25 juin -- 10 juillet 1948). 

Huguenin, Daniel.  "Bords, par Raymond Queneau."  Jeune Patron (Paris), an. 18 #171 

(janvier  

1964), p. 37. %% The author reviews this anthology in a friendly and perspicacious man-

ner. 

Huguenin, Jean-René.  "Comment l'esprit vient aux encyclopédies."  Arts (Paris), an. * #550  

(11 janvier 1956), p. 6. %% Huguenin compares the Encyclopédie de la Pléiade to the 

Encyclopédie française in some detail. 

d'Hugues, Philippe.  "L'Intenable Gageure de Raymond Queneau."  Le Figaro (Paris), an. *  

#16800 (19 août 1998), p. 20. %% D'Hugues looks at Queneau's fascination with film 

from the point of view of the comments he makes in his Journaux (1914-1965).  Quite 

interesting. 

Hultsch, Eric.  "Raymond Queneau."  Anstoß + ARGUMENTE (Wien), an. 11 #2 (februar  

1973), pp. 20-21. %% This is a general review of Queneau's writings, especially his no-

vels. 

Humblot, Catherine.  "Pierre Chevalier, le téléfilm hors cadre."  Le Monde (Paris), an. 59  

#18029 (11 janvier 2003), p. 30. %% Chevalier says that "Queneau me donnait toujours 

un petit pourboire" when he served as a "garçon de course chez Gallimard." 



Humblot, Catherine.  "Queneau, Pierrot mon ami, huit invités, un singe..."  Le Monde (Paris),  

an. 41 #12121 (16 janvier 1984), "Le Monde dimanche," p. viii. %% Humblot previews a 

televised discussion of Queneau's Pierrot mon ami done by Pierre Dumayet and Robert 

Bober.  Cf. the entries under their names. 

Humbourg, Pierre.  "A Paris...  entre nous."  Nice-matin (Nice), an. 50 #1842 (3 octobre  

1950), p. 5. %% Humbourg likes Queneau's lyrics for "La Croqueuse de diamants." 

Humbourg, Pierre.  "A Paris...  entre nous."  Nice-matin (Nice), an. 6 #2008 (18 mars 1951), p.  

5. %% This is the same text as in his other article of the same name in the Tribune St-

Etienne (17 mars 1951). 

Humbourg, Pierre.  "A Paris...  entre nous."  Tribune St-Etienne (St-Etienne), an.      #      (17  

mars 1951), p.   %% Humbourg's column reviews literary and theater life, and in this con-

text he refers to Queneau's election to the Académie Goncourt and to some of Queneau's 

work.  This is the same text as in his other article of the same name in Nice-matin (18 

mars 1951). 

Humbourg, Pierre.  "A Paris...  entre nous."  Nice-matin (Nice), an. 7 #2387 (30 mars 1952), p.  

5. %% Humbourg gives only a basic presentation of Si tu t'imagines. 

Humbourg, Pierre.  "Ce Fleuve ou ce ruisseau: La Poésie."  Le Relais (Paris), an. 2 #27 (25  

avril 1952), p. 2. %% About half of Humbourg's article is a pleasant but average review 

of Si tu t'imagines. 

Humbourg, Pierre.  Fantômes sur papier blanc.  Paris: Editions Bellenand, 1951. %% Hum- 

bourg thinks that Queneau is a real poet (p. 120) but does not appreciate his challenge to 

the current insistence on correct spelling (p. 233). 

Humbourg, Pierre.  "Nos (demi) Dieux prévoient l'avenir..."  Caliban (Paris), vol. * #47 

(janvier  

1951), p. 43. %% Humbourg seems to think that he is giving a brief pastiche of 

Queneau's thought/style. 

Humbourg, Pierre.  "Le Vol d'Icare."  Le Hérisson (Paris), an. * #1177 (14 novembre 1968), p.  

15. %% Humbourg concentrates on recounting the plot. 

Hume, Kathryn.  Fantasy and Mimesis.  Responses to Reality in Western Literature.  New  

York: Methuen, 1984. %% Hume comments that the Vol d'Icare is a challenge to reality 

(p. 48), that Queneau finds the inadequacy of language an obstacle to valid interpretation 

(p. 57), and that the Exercices de style is a revelation of the impossibility of objectivity 

(pp. 133-134) and shows us the falseness of our assurances (p. 195). 

Humeau, Edmond.  CR of Georges-Armand Masson's A la façon de...  Arts (Paris), vol. * 

#239  

(2 décembre 1949), p. 2. %% Humeau alludes to the fact that Masson's book has a 

pastiche of Les Temps mêlés. 

Humeau, Edmond.  "Courrier des lettres."  Arts (Paris), an. * #* (16 mars 1951), p. 2. %%  

Humeau presents Queneau as the new member of the Académie Goncourt but also dis-

cusses the preponderance of Gallimard in the world of French publishing. 

Humeau, Edmond.  "Justice pour Henry Miller."  Arts (Paris), vol. * #* (27 avril 1951), p. 2.  

%% Humeau rather angrily denounces the charges against four "libraires" for having of-

fered Henry Miller's Sexus. 

Humeau, Edmond.  "Si les poètes ne s'entendent plus."  Nouvelles à la main (Bruxelles), an. 

15  



#2 (new series) (* 1977), pp. 18-23. %% Humeau notes the names of the poets who had 

died in 1976, including Queneau, then adds (p. 19) "Tout de même, il me sera donné de 

saluer une heureuse information: les manuscrits et les oeuvres écrites de Raymond Que-

neau ont été remis par son fils à André Blavier, bibliothécaire de Verviers mais surtout 

poète et pataphysicien qui fut l'un des vrais amis de Queneau.  La remise des documents a 

donné lieu à une cérémonie au cours de laquelle les représentants de la ville ont annoncé 

la prochaine création à Verviers d'un Centre Raymond Queneau.  Qu'ils tiennent parole, 

c'est tout ce que je souhaite pour nos successeurs en espérant qu'ils s'inspirent de la liberté 

d'esprit et de l'indépendance salutaire que l'oeuvre et l'homme manifestent.  Vive 

Queneau, certes." 

Humeau, Edmond.  "Sur une nouvelle littérature française."  Arts (Paris), vol. * #247 (27 jan- 

vier 1950), p. 2. %% Humeau is reviewing two books, one of which is Claude Roy's De- 

scriptions critiques.  Humeau agrees with Roy's evaluation of "L'explication des méta-

phores." 

Humez, Ph.  "Les 'Exercices de style' de Raymond Queneau: Keskecéchouette!"  Eure Inter  

(Evreux), vol. * #392 (17 mars 1983), p. 13. %% This is a fairly typical revue of the 

Jacques Seiler troupe's performance. 

Hummel, Jean-Marie.  "Raymond Queneau."  Compact disk Jacques Canetti 107752.  1991?  

%% Hummel wrote the music for these songs as well as singing them.  This disk includes 

Queneau's Fendre les flots: "Le Premier Voyage"; Battre la campagne: "Chanter comme 

un cheval"; Courir les rues: "Une Famille bien parisienne," "Bataclan II," "Renfort I," and 

"Renfort II"; and Si tu t'imagines: "Si la vie s'en va."  It also includes a number of "unpub-

lished" poems: "The Lake Isle" (which can be found in Queneau's Oeuvres complètes, 

vol. I, p. 731), "Auprès de la fontaine" (p. 850), "Bout de l'an" (p. 720), "Petits Cinémas" 

(p. 819), "Les cinémas ouvrent la nuit" (p. 808), "S'amuser sans se fatiguer" (p. 749), 

"Elle m'envoie au bain" (p. 783), "Petit être de raison" (p. 773), "Sur le grand mât" (p. 

901), "La Complainte des ouatures sur les trottoirs" (p. 876), "Un Peu de calme" (p. 882), 

and "Quelle est donc cette éclaircie" (p. 891). 

Hummel, Jean-Marie.  Cf. Gerhard Dörr, "Viens voir l'autobus S devant la gare de Francfort 

ou  

Queneau sur la scène allemande," p. 205. 

Hunnius, Klaus.  "Andreas Blank: Literarisierung von Mündlichkeit: Louis-Ferdinand Céline  

und Raymond Queneau."  Zeitschrift für französische Sprache und Literatur (Wiesbaden), 

vol. 103 #1 (* 1993), pp. 44-46. 

Hurezanu, Daniela.  Cf. Queneau, "Shadow Lengthening." 

Hurley, Andrew.  Cf. Roger Shattuck, "Superliminal Note." 

Hurst, Alastair.  Cf. Chris Andrews, "Protocol and Project: The Oulipo and the Process of  

Writing"; Jacques Birnberg, "'Vieillir' by Raymond Queneau: A Self-Mocking Elegy." 

Hurtado Albir, Amparo.  La Notion de fidelité en traduction.  Collection "Traductologie," #5.   

Paris: Didier, 1990. %% Hurtado Albir uses (pp. 79-82) the variations of the Les Exer- 

cices de style and two translations of the first lines of Zazie dans le métro into Spanish as 

examples of the difficulty of finding a "faithful" translation of the original author's style. 

Hurtin, Jean.  "Dictionnaire des poètes."  Magazine littéraire (Paris), vol. * #247 (novembre  

1987), pp. 46-57. %% Hurtin mentions Queneau and his poetry in a very general way on 

p. 53. 



Huser, France.  "Le Doux Chantre des pauvres types."  Nouvel Observateur (Paris), vol. *  

#702 (23 avril 1978), p. 95. %% Huser's article theoretically concerns the exposition at 

the Bibliothèque municipale du Havre. 

Hussenot, Olivier.  Ma Vie publique en six tableaux.  Paris: Editions Denoël, 1977. %% The  

introduction is by Queneau (p. 9, the same as his "Olivier Hussenot"), and the other pages 

treat Hussenot's production of the stage versions of Zazie dans le métro (pp. 141-143) and 

Le Vol d'Icare (p. 159). 

Hussenot, Olivier.  Cf. Anonymous, (Blurb on Dimanche de la vie as a film); Henry Chapier,  

"Zazie-rama"; L.-R. Dauven, "A mon avis"; Nicole Hirsch, "Boris Vian fera un opéra 

pour la compagnie Grenier-Hussenot"; Christian Plume, "Zazie dénaturée"; Queneau, 

"Olivier Hussenot" and "Reflexions de Raymond Queneau l'auteur"; Claude Rameil, 

"Olivier Hus-senot"; and anything relating to the stage versions of Zazie dans le métro 

and Loin de Rueil and the film version of Dimanche de la vie. 

Husserl, Edmund.  Cf. Astrid Bouygues and Daniel Delbreil, "Claude Simonnet face à 

l'homme 

Raymond Queneau," pp. 43-44; Gerhard Dörr, "Queneau et 'la matière d'Allemagne': Lec-

tures et relectures entre 1919 et 1933";  Christopher Shorley, A Time of Transition in the 

French Novel: "Les Années tournantes 1928-1934," p. 189.  There are some sort of manu-

script notes available at the CDRQ under "Husserl." 

Huvet, Michel.  "Exercices de style: La Pataphysique sur scène."  Le Bien public (Trois Rivi- 

ères, Québec?), an.     #     (9 mars 1982), p.   %% Huvet could hardly be more pleased 

with the show Jacques Seiler and his company put on. 

Hyatte, Reginald.  "'Lexique zazique': A Lexical Guide to the Reading of Queneau's Zazie dans  

le métro."  French Review (Champaign, Illinois), vol. 56 #2 (december 1982), pp. 295-

300. %% Hyatte is most interested in providing a lexicon for use in the classroom, but he 

does loosely categorize the various sorts of word changes and references which Queneau 

uses. 

Hylinger, Claes.  Cf. Queneau, "En Barättelse pa ert vis." 

Hyslop, Beatrice F.  "Historical Publication Since 1939 on the French Revolution."  Journal of  

Modern History (Chicago), vol. 20 #3 (september 1948), pp. 232-250. %% Hyslop indi-

rectly refers to Queneau's "Les Etats-Unis et la Révolution française" (Europe, 15 juillet 

1939) twice, on pp. 234 and 250. 

Ikuta, Kosaku.  Cf. Queneau, Chikatetsu no Sazie. 

Illiano, Antonio.  "Tradizione e novità nell'ispirazione cosmogonica di Calvino."  South 

Atlantic  

Bulletin (Chapel Hill, North Carolina), vol. 36 #1 (january 1971), p. 47. %% This is the 

summary of a paper which Illiano gave at a convention; he seems to have mentioned Que-

neau's influence on Calvino. 

Illyés.  Cf. László Szabó, Hunok nyugaton. 

Imbert, Patrick.  "L'Origine et la fin."  Canadian Review of Comparative Literature 

(Edmonton,  

Alberta), vol. 18 #1 (march 1991), pp. 15-27. %% Imbert cites (p. 15) "Un forceps les 

amena, un corbillard les remporte" from chapter 8 of Zazie dans le métro. 

Imbourg, Pierre.  "Chez nos éditeurs."  Le Papetier-libraire (Paris), an. 20 #150 (septembre  

1949), p. 66. %% Claude Roy presents his Le Poète mineur and begins with "Le Poète 



mineur... «Quelle humilité» m'a dit Raymond Queneau.  Et Guillevic: «Quel orgueil».  

Mais non, j'ai simplement le goût de l'exactitude." 

Imrie, Malcolm.  Cf. José Pierre, ed., Investigating Sex: Surrealist Discussions 1928-1932. 

Inbar, Avital.  Cf. Queneau, Ha-Yom ha-Shevi'i shel ha-hayim. 

L'Indiscret.  "De l'un à l'autre."  Aux Ecoutes (Paris), an. 33 #1407 (13 juillet 1951), p. 23. %%  

Queneau invents a slogan for a line of brassieres: "Comme on connaît les seins, on les 

honore." 

Ingold, Felix Philipp.  "OuLiPo."  In his Das Buch im Buch.  Berlin: Merve Verlag, 1988, pp.  

130-137. %% This is the same as his "OuLiPo.  Hinweis auf den 'Werkkreis für 

potentielle Literatur',"  the one found in Vermittlungen. 

Ingold, Felix Philipp.  "OuLiPo.  Hinweis auf den 'Werkkreis für potentielle Literatur.'"  Neue  

Zürcher Zeitung (Zürich), an. 205 #142 (22 juni 1984), "Literatur und Kunst," pp. 35-36. 

%% This is only in the "foreign edition" ("Fernausgabe"). 

Ingold, Felix Philipp.  "OuLiPo.  Hinweis auf den 'Werkkreis für potentielle Literatur'."  In  

Vermittlungen.  Kulturbewusstsein zwischen Tradition und Gegenwart.  Ed. Hanno Hel-

bling and Martin Meyer.  Zürich: Verlag Neue Zürcher Zeitung, 1986, pp. 241-247. %% 

This work seems to be an anthology of articles from the "Literatur und Kunst" section of 

the Neue Zürcher Zeitung.  Ingold's work originally appeared there on 22 juni 1984. 

Ingold, Felix Philipp.  "Oulipo.  Hinweis auf den 'Werkkreis für potentielle Literatur'."   Vive 

la  

littérature!  Französische Literatur der Gegenwart.  Ed. Verena von der Heyden-Rynsch.  

München, Wien: Hanser, 1989, pp. 214-218. %% The version appearing here is about 

90% of the text in Vermittlungen. 

Insana, Jolanda.  "I Fiori blu di Raymond Queneau reinventati da Italo Calvino."  Gazzetta del  

sud (Messina, Italia), an.      #      (20 febbraio 1968), p.  . %% This appears to be a rela-

tively average review of Calvino's translation of Les Fleurs bleues. 

Interim.  "De Queneau à Pirandello."  Le Parisien libéré (Paris), an. 4 #804 (17 avril 1947), p.  

2. %% The author has some insights into the weaknesses of this production of "En pas-

sant." 

Interim.  "'Zazie' aux Trois Baudets."  Lettres françaises (Paris), an. * #803 (17 décembre  

1959), p. 8. %% The author is one of the few who found this stage production of Zazie 

dans le métro to be well done.  He also describes some of the other elements included in 

the evening's entertainment. 

Iωαvvίδoυ, Γιώτα.  Cf. Queneau, Τo ∆έρµα τωv ovείρωv. 

Ionesco, Eugène.  "La Cantatrice vingt ans après."  L'Express (Paris), international edition vol.  

*  #1383 (9 janvier 1978), pp. 15-18. %% Ionesco says that he was trying to do the same 

thing that he later saw Queneau do in Exercices de style.  There is no evident original ver-

sion. 

Ionesco, Eugène.  "Dernières Rencontres."  Phréatique (Paris), an. 8 #30-31 (hiver 1984), pp.  

14-19. %% Ionesco recounts his last contacts with Queneau and other literary figures.  In 

the case of Queneau (p. 14), it was a phone call which Ionesco's wife initiated to the hos-

pital in which Queneau died.  Cf. Raphaël Sorin, "Les Dernières Rencontres d'Ionesco." 

Ionesco, Eugène.  "La Littérature d'aujourd'hui."  Temps mêlés #150 + 1 (printemps 1978), pp.  

18-19. %% Ionesco comments on his own work and the effect of certain of Queneau's 

works on him. 



Ionesco, Eugène.  "Quelques Nouvelles Raisons de désespérer."  Nouvelle Revue française 

(Pa- 

ris), vol. * #303 (avril 1978), pp. 70-79. %% Ionesco says "Il y a Queneau tout de même, 

parce qu'il ne prend pas la littérature au sérieux et parce que la littérature n'est pour lui 

qu'un jeu libre, gratuit." 

Ippolito, Jean-Christophe.  "L'Ecriture parodique dans Les Fleurs bleues de Raymond 

Queneau:  

Analogies avec l'écriture de Zazie dans le métro et Le Vol d'Icare."  Mémoire de maîtrise. 

 Directeur Roland Chollet.  Paris: Université de Paris IV (Sorbonne), 1984. %% Zazie 

dans le métro and Le Vol d'Icare are almost entirely absent from a very detailed work on 

Les Fleurs bleues. 

Ippolito, Jean-Christophe.  "Queneau et Robbe-Grillet."  A paper for the "séminaire de D.E.A."  

at Université de Paris IV (Sorbonne), 1985-1986. %% This touches on Le Chiendent, 

Loin de Rueil, and Les Fleurs bleues. 

Ireland, Susan.  "The Comic World of Jacques Roubaud."  Esprit créateur (Baton Rouge, Loui- 

siana), vol. 31 #4 (winter 1991), pp. 22-31. %% Ireland explains how Roubaud has a fun-

damental reference to Queneau's Pierrot mon ami in his La Belle Hortense and his L'En- 

lèvement d'Hortense; she also points to Roubaud's use of the sextine at one point, men-

tioning Queneau's work on that form. 

Ireland, Susan.  "Jacques Roubaud."  In The Contemporary Novel in France.  Ed. William  

Thompson.  Gainesville: University Press of Florida, 1995, pp. 163-183. %% Ireland con-

siders Roubaud's concerns as an author, especially in regard to Le Grand Incendie de 

Londres, and naturally Queneau figures quite prominently along with the Oulipo. 

Ireland, Susan Elizabeth.  "Reflexivity in the Contemporary French Novel."  PhD at the Uni- 

versity of Colorado (Boulder), 1990.  Director Warren F. Motte.  Dissertation Abstracts 

International, vol. 51 #6 (december 1990), pp. 2036-2037-A. %% Ireland considers works 

by André Gide, Alain Robbe-Grillet, Claude Simon, Robert Pinget, Queneau, Georges 

Perec, and Jacques Roubaud in this light.  Only part of one chapter deals with Queneau's 

Le Vol d'Icare, but she also considers the Oulipo in some detail, with concentration on 

Georges Perec and Jacques Roubaud. 

Irvine, Ann.  CR of Queneau's Children of Clay.  Library Journal (New York), vol. 123 #13  

(august 1998), p. 133. %% Irvine's very brief review is more of a summary of plot lines 

than anything else. 

Irwin, Michael.  "Reconstructions."  London Review of Books (London), vol. 3 #3 (19 febru- 

ary 1981), pp. 18-19. %% Average review of Barbara Wright's We Always Treat Women 

Too Well. 

Isou, Jean Isidore.  Les Journaux des dieux (chap. I).  Précédé de "L'Essai sur la définition, l'é- 

volution, et le bouleversement total de la prose et du roman" avec un préface-défi de 

Mau-rice Lemaître.  Paris: Aux Escaliers de Lausanne, 1950. %% Pages 200-201 and 

221-222 are from Lemaître's "Essai," and they have some highly negative comments on 

Queneau.  The Isou pages (unnumbered) would most closely relate to Queneau's 

"Pictogrammes." 

Isou, Isidore.  "Les Pompiers du nouveau roman I."  Poésie nouvelle (Paris), vol. * #4 (juillet- 

septembre 1958), pp. 6-37. %% Isou wrote this article in the first person but refers to 

himself in the third.  He belittles Nathalie Sarraute and Alain Robbe-Grillet, with a few 



in-sulting references to Queneau on pages 6 and 7, as he tries to show that the whole 

"nou-veau roman" is actually watered-down James Joyce. 

Isou, Isidore.  "Les Pompiers du nouveau roman II."  Poésie nouvelle (Paris), vol. * #5 (octo- 

bre-décembre 1958), pp. 4-23. %% Isou continues, attacking Michel Butor, Nathalie Sar-

raute, and Alain Robbe-Grillet, with the same sort of reference to Queneau as before (p. 

16). 

Isou, Isidore.  This was the pseudonym of Isaac Goldstein, a Romanian.  Cf. Anonymous, "La  

Chasse à l'obscenité"; Anonymous, ed., "Correspondance Jean Paulhan - Maurice Lemaî-

tre sur le lettrisme"; André Billy, "Les Propos du samedi"; François Caradec, "Lettristes et 

tzaristes"; Jean-Paul Curtay, La Poésie lettriste; Michel Lécureur, Raymond Queneau, pp. 

296 and 404-405; Maurice Lemaître, "Fragment d'une lettre adressée à Monsieur Pierre 

Descaves"; Queneau and André Blavier, Lettres croisées 1949-1976, pp. 128, 356 (note 

135), and 377 (note 320). 

Israël, Abigail.  Cf. Luis Buñuel, My Last Sigh. 

Israël, Madeleine.  Cf. Queneau, "Madeleine Israël: Jules Romains, sa vie, son oeuvre." 

Ivarsson, Jan.  Cf. Queneau, "Raymond Queneau.  Stilövningar"; Jacques Roubaud et al., "Les  

Exercices de style de Raymond Queneau.  Table ronde présidée par Jacques Roubaud." 

Izoard, Jacques.  "Ode inactuelle à André Blavier."  Amis de Valentin Brû #24-25 (janvier  

2002), pp. 75-76. %% This issue was dedicated to André Blavier, who had died on 9 juin 

2001.  Izoard offers a poem with a few lines of introduction. 

J., A.  "Roger Rabiniaux, pour L'Honneur de Pédouzigue (sic) a décroché le Prix Claire Belon  

1951."  Libération (Paris), an. 7 #2027 (15 mars 1951), p. 2. %% The author does a bit 

more than mention Queneau's preface to Rabiniaux's book. 

J., M.  CR of Le Dimanche de la vie.  Aux Ecoutes (Paris), an. 34 #1449 (2 mai 1952), p. 22.  

%% The author does not like Le Dimanche de la vie: s/he finds it "agaçant." 

J., P.  "La Limousine transformée en autobus."  La Montagne (Clermont-Ferrand), an. 71  

#23483 (1
ier

 février 1990), p. 5. %% The author reviews a theater presentation of Les 

Exercices de style.  Cf. Anonymous, "Les Exercices de style de Raymond Queneau"; J.-

M. D., "Les Exercices de style: La Virtuosité"; Gabriella Rettura, "Les Exercices de style 

di Raymond Queneau: Il Testo moltiplicato." 

Jaar, Alfredo.  Cf. Janet Zweig, "Ars Combinatoria and the Book." 

Jaccard, Roland.  Cf. Alain de Mijolla, "La Psychanalyse en France." 

Jaccommard, Hélène.  "Poétiser la vie."  Essays in French Literature (Nedlands, Australia), 

vol.  

* #31 (novembre 1994), pp. 1-17. %% Jaccommard considers some of the qualities of the 

modern verse autobiography, and she refers to Queneau's Chêne et chien a number of 

times in her analysis. 

Jaccottet, Philippe.  "Le Dimanche de la vie."  Nouvelle Revue de Lausanne (Lausanne), an. 84  

#60 (12 mars 1952), p. 1. %% Jaccottet speaks somewhat of Queneau's style, but for the 

most part he simply recounts the plot of the novel. 

Jackson, Kevin.  "As Easy as ABC."  The Independent (London), an. * #2381 (7 june 1994), p.  

24. %% Jackson writes of the Oulipo in 26 sentences, each starting with a different letter 

of the alphabet.  He touches all the usual bases (Perec's La Disparition, La Vie mode 

d'em- ploi, and Le Grand Palindrome) as he describes many of Perec's interests and 

achieve-ments.  He also announces an oulipian evening centered on Harry Mathews and 



the ap-pearance of Gilbert Adair's A Void, the translation of La Disparition into English. 

Jackson, Kevin.  "There's Method in the Madness."  The Independent (London), an. * #3893  

(10 april 1999), p. 10. %% Jackson presents Harry Mathews and Alastair Brotchie's Ou- 

lipo Compendium by describing various Oulipo techniques. 

Jackson, Susan K.  "A Matter of Survival: 'Littérature' and 'Littérateurs'."  Romance Quarterly  

(Lexington, Kentucky), vol. 38 #3 (august 1991), pp. 319-329. %% Jackson just mentions 

(p. 319) the 1955 Histoire des littératures. 

Jacob, André.  "Signifiance et philosophie."  Degrés (Bruxelles), an. 15 #49-50 (printemps-été  

1987), pp. f1-f18. %% Jacob just barely mentions the Exercices de style (p. f12). 

Jacob, Gilles.  "Gageures."  Les Nouvelles littéraires (Paris), an. 46 #2117 (28 mars 1968), p.  

14. %% This has only a quick reference to the film version of Zazie dans le métro. 

Jacob, Gilles.  "Zizanie dans le métro."  Les Nouvelles littéraires (Paris), an. 46 #2121 (25 

avril  

1968), p. 16. %% The title is as close a reference to Queneau as this article gets; Paul 

Gayot used the same title in a very good article. 

Jacob, Max.  "Lettres à Raymond Queneau."  In Raymond Queneau.  Cahier de l'Herne #29.   

Ed. Andrée Bergens.  Paris: Editions de l'Herne, 1975, pp. 213-230. %% These letters 

date from 31 mai 1937 to octobre 1943.  Jacob speaks of Loin de Rueil, Janine Queneau, 

literature, and daily life.  This article reappeared in the 1999 edition.  Cf. Michel 

Lécureur, Raymond Queneau, p. 193. 

Jacq, Bruno.  "Le Havre rend hommage à Queneau."  Amis de Valentin Brû #34-35 (juillet  

2004), p. 144. %% Jacq describes and comments on an exhibit in the foyer of the Le 

Havre Hôtel de Ville which ran during the month of march in 2003.  The central focus of 

the exhibit consisted of the illustrations from the new Gallimard edition of Les Exercices 

de style, but there were also photos of Queneau. 

Jacquenod, Raymond, Daniel Desportes, and Joële Keraven, ed.  Objectifs lire-écrire: 4
ième

.   

Paris: Bordas, 19    %% The editors include a passage from towards the end of the first 

chapter of Les Fleurs bleues (pp. 135-136). 

Jacques, Jean.  "Le Styrène de Queneau revisité."  Libération (Paris), an. * #6100 (26 

décembre  

2000), p. 7. %% Jacques concentrates on the nature of styrene, its origin, the dangers it 

poses, etc. in what is at root a commentary on our changing perception of chemistry.  He 

refers to Queneau 's poem only somewhat incidentally. 

Jacquot, Jean.  Cf. Henri Lefebvre, "Essai sur les arts poétiques modernes"; Albert-Marie  

Schmidt, "Les Poètes retrouvent la parole." 

Jacquot, Joëlle.  Cf. Anonymous, "Zazie sur scène" and "Zazie découvre enfin son métro"; 

Paul  

Giannoli, "Zazie m'a dit"; Yves Lemar, "Chargé de prix"; Laurent Lemire, "Queneau, 

l'homme précaire."  There is also something in Bulletin de la NRF #145 (janvier 1960), p. 

10: a picture of Queneau, Jacques Canetti, Olivier Hussenot, and Joëlle Jacquot and the 

blurb "Aux Trois-Baudets, Olivier Hussenot a fait une adaptation de Zazie dans le métro 

d'après le livre de Queneau.  Le spectacle dure trois quarts d'heure.  L'interprète a l'âge de 

Zazie."  Cf. also the "Theater version" section under Zazie dans le métro in the subject 

section. 

Jaeger, Gérard A.  Cf. Gilbert Pestureau, "Le Havre: Porte du rêve pour Raymond Queneau et  



quelques autres." 

Jakobi, Marianne.  Cf. Julien Dieudonné and Marianne Jakobi, ed., Correspondance Dubuffet- 

Paulhan (1944-1968). 

Jakobson, Roman.  Cf. Carolina Diglio, "Testo come pretesto." 

Jakubec, Doris.  Cf. Jérôme Meizoz, "L'Age du roman parlant, 1919-1939 (Queneau, Céline,  

Ramuz, Giono, Cendrars, Poulaille)." 

Jaladis, Georges.  Cf. Queneau, "Million de faits." 

Jaloux, Edmond.  "L'Esprit des livres."  Les Nouvelles littéraires (Paris), an. * #916 (4 mai  

1940), p. 3. %% Jaloux is rather reserved in his praise of Un Rude Hiver.  Cf. Noël Ar-

naud, "Politique et polémique dans les romans de Raymond Queneau"; Queneau, 

Journaux (1914-1965), p. 456. 

Jaloux, Edmond.  "Les Livres."  Excelsior (Paris), an. 27 #9427 (5 octobre 1936), p. 6. %%  

Jaloux finds that the characters of Les Derniers Jours are empty and lacking in any ideals 

and that the tone of the novel is sad, bitter, and satirical; he likes it. 

Jaloux, Edmond.  "Les Livres."  Excelsior (Paris), an. 30 #10366 (4 mai 1939), p. 6. %%  

Jaloux merely mentions a Queneau novel in passing, presumably Les Enfants du Limon, 

which he promises to discuss in a later article; he had not done so by the end of june. 

Jaloux, Edmond.  "Roman ou document?"  Le Jour (Paris), an. 4 #241 (29 août 1936), p. 2.  

%% Jaloux finds Queneau's Les Derniers Jours cynical without being negative and com-

pares Queneau's view of the generation following World War I with those of other au-

thors.  Jaloux believes the novel to be of good quality. 

James, Alison.  CR of Peter Consenstein's Literary Memory, Consciousness, and the Group  

Oulipo.  Romanic Review (New York), vol. 93 #4 (november 2002), pp. 474-478. %% 

James gives a very balanced review of this book, very sympathetic to Consenstein's ap-

proach and insight but not neglecting the problems she sees with it. 

James, Alison.  "Fear of Falling: The Myth of Icarus in La Vie Mode d'emploi."  Romanic Re- 

view (New York), vol. 91 #4 (november 2000), pp. 505-522. %% James does more than 

just mention Queneau in regard to Le Vol d'Icare (pp. 508-509). 

James, John.  "Droppem Blossom."  Flame (Colchester, England), vol. * #3 (march 1967), p.  

48. %% This is a distant or very loose translation of "Si tu t'imagines..." 

Jameson, Storm.  "Ghost-Ridden Past."  Sunday Times (London), vol. * #7152 (12 june 1960),  

p. 28. %% Jameson likes Barbara Wright's translation of Zazie but merely reveals the ge-

neral plot. 

Jameson, Storm.  Parthian Words.  London: Collins & Harvil Press, 1970. %% Jameson just  

says (p. 59) that Queneau's works are not surrealist because he has them completely under 

rational control. 

Jamet, Claude.  "Mon Ami Queneau."  In Images de la littérature.  Paris: Fernand Sorlot, 1943,  

pp. 91-96. %% This is the same as his "'Mon Ami Queneau' au clair de la lune." 

Jamet, Claude.  "'Mon Ami Queneau' au clair de la lune."  La France socialiste (Paris), an. 2  

#310 (7 novembre 1942), p. 2. %% Jamet's review of Pierrot mon ami rises well above 

the usual without being exceptionally enlightening. 

Jamet, Dominique.  "Jean-Jacques Servan-Schreiber contre Jacques Chaban-Delmas: Le Défi  

girondin."  Le Figaro littéraire (Paris), vol. * #1269 (14 septembre 1970), pp. 8-11. %% 

Jamet merely has an oblique reference or two to Zazie dans le métro. 

Jamet, Dominique.  "Zazie dans le porno."  Le Quotidien de Paris (Paris), an. * #1239 (18 no- 



vembre 1983), p. 35. %% Jamet reviews the Denise Péron - Christian Giudicelli produc-

tion of Le Journal intime de Sally Mara at the Lucernaire; Stéphanie Loïk starred.  Jamet 

shows much more perspicacity than the average reviewer. 

Jamin, Jean.  Cf. Michel Leiris, Journal 1922-1989; Sally Price and Jean Jamin, "A Conversa- 

tion with Michel Leiris." 

Jan, G.  Cf. Camille Bloomfield, "Présentation des archives de l'Oulipo - 1975-1976." 

Jannoud, Claude.  "Le Mystère Queneau."  Le Sud Ouest dimanche (Bordeaux), an. * #2752  

(16 juin 2002), "Loisirs," p. 10. %% Jannoud gives a glowing summary of Queneau's life, 

barely mentioning the three works he is supposedly reviewing: Michel Lécureur's biogra-

phy of Queneau, the second volume of Les Oeuvres complètes de Raymond Queneau, and 

Queneau's Comprendre la folie. 

Janot et Colin.  "Retour du roman en vers."  Micromégas (Paris), an. 2 #11 (10 août 1937), p.  

8. %% After a weak introduction the authors offer 4 relatively long selections from Chêne 

et chien. 

Jans, Adrien.  "Au fil d'une année de poésie."  Revue générale belge (Bruxelles), vol. 89 #10  

(15 février 1953), pp. 635-647. %% Jans has very brief comments on several of 

Queneau's poems from Chêne et chien, Si tu t'imagines, and Les Ziaux (pp. 646-647). 

Jans, Adrien.  "L'Encyclopédie de la Pléiade.  Borne d'un nouvel humanisme."  Le Soir (Brux- 

elles), an. 70 #87 (28 mars 1956), p. 9. %% Jans just presents the L'Encyclopédie de la 

Pléiade as it first begins to be published, with concentration on the first volume. 

Jans, Adrien.  "Les Fleurs bleues."  Le Soir (Bruxelles), an. 79 #125 (27 mai 1965), p. 11. %%  

Jans spends most of his column on describing the plot. 

Jans, Adrien.  "L'Ivrogne dans la brousse."  Le Soir (Bruxelles), an. 67 #218 (8 août 1953), p.  

7. %% The footnote refers to a column by Jans in the 1 août issue, not in the usual place 

but on p. 7. 

Jans, Adrien.  "Un Quart d'heure avec... Raymond Queneau: Du Be-bop au coeur de l'homme." 

  

Le Soir (Bruxelles), an. 66 #32 (2 février 1952), p. 7. %% This is an interview on the oc-

casion of a Queneau visit to Brussels.  Cf. Jean de Beucken, "Raymond Queneau à Brux-

elles" and "Raymond Queneau, poète"; Fantasio, "Ce Mois qui court"; Marcel Hennart, 

"Les Midis de la poésie." 

Jans, Adrien.  "Raymond Queneau à Bruxelles."  Essor du Congo (Elisabethville, Belgian 

Con- 

go), an. 24 #8583 (16 février 1952), p. 9. %% This is a very general article soon after 

Queneau's visit to Brussels but which has almost no relation to the city. 

Jans, Adrien.  "Raymond Queneau.  Zazie dans le métro."  Le Soir (Bruxelles), an. 77 #29 (4  

février 1959), p. 9. %% This review is positive but ordinary. 

Jans, Adrien.  "Visages du roman contemporain, III: Michel d'Hermies et Raymond Queneau." 

  

Le Soir (Bruxelles), an. 72 #77 (19 mars 1958), p. 8. %% This is also a fairly general 

article. 

Jans, Adrien.  "Le Vol d'Icare."  Le Soir (Bruxelles), an. 82 #260 (6 novembre 1968), p. 24.  

%% Jans is rather superficial. 

Jansen, Conrad.  "Zazie et son critique."  Cahiers des saisons (Paris), vol. * #16 (printemps  

1959), pp. 62-63. %% Jansen just refers to Jean Blanzat's "Zazie dans le métro" without 



saying much of anything. 

Janvier, Ludovic.  "Plaine-langue."  Nouvelle Revue française (Paris), vol. * #433 (février  

1989), pp. 33-42. %% Janvier just mentions Queneau's name (p. 40) in an article on 

Ponge. 

Janzon, Ake.  "Bok marginalen."  Svenska Dagbladet (Stockholm), vol. * #* (4 februar 1957),  

p. 4. %% Janzon appears to review the second volume of L'Histoire des littératures. 

Jardin, Claudine.  "Chez les Goncourt."  Le Figaro (Paris), an. 145 #8232 (3 mars 1971), p. 32.  

%% Jardin offers a relatively ordinary article on the Goncourt conflict. 

Jardin, Claudine.  "Herbert Gold: Du Queneau à l'américaine."  Le Figaro (Paris), vol. 141  

#7054 (3 mai 1967), p. 19. %% This brief article includes an interview of Gold, who 

claims to have been influenced by Queneau.  Cf. also Herbert Gold, "Notes from La Vie 

de Bohème (Avec Tout Confort)" and Amis de Valentin Brû #18 (décembre 1980), p. 36. 

Jardon, Denise.  Du Comique dans le texte littéraire.  Paris: Duculot, 1988. %% Jardon has a  

joke by Queneau ("alcoolade," p. 49), three "exercices de style" ("Notations," "Alexan-

drins," and "Comédie," pp. 209-210), and a presentation of "La Rendondance chez Phane 

Armé" (pp. 212-213). 

Jarlot, Gérard.  "Avec Raymond Queneau les abeilles et les planètes entrent à l'Académie Gon- 

court."  Les Lettres françaises (Paris), an. 11 #354 (15 mars 1951), p. 1. %% This con-

cerns Queneau's entering the Académie Goncourt. 

Jarre, Maurice.  Cf. J.-C. Jaubert, "Comédie musicale"; Roger Pillaudin, Loin de Rueil. 

Jarrety, Michel, et al.  La Poésie française du Moyen Age jusqu'à nos jours.  Paris: Presses uni- 

versitaires françaises, 1997. %% Jarrety presents Queneau's poetry in terms of the impor-

tance he gave to constraint (pp. 470-473). 

Jarry, Alfred.  Cf. Michel Décaudin, "Alfred, t'as l'bonjour d'R. Q."; Jacques Duchateau, Ray- 

mond Queneau ou l'oignon de Moebius, pp. 171-177; Charles Kenneth Keffer, 

"Rencontre avec Queneau"; Queneau, Preface to Le Vieux de la montagne; Raymond 

Queneau and Noël Arnaud, "Correspondance Noël Arnaud -- Raymond Queneau," p. 323. 

Jaton, Anne-Marie.  "Les Fleurs bleues, bilan provisoire."  Europe (Paris), an. 81 #888 (avril  

2003), pp. 48-63. %% Jaton resumes and reviews, chronologically, the most important or 

"curious" works on Les Fleurs bleues.  In so doing, she provides a very good picture of 

the various approaches to the novel as well as the wealth of research which has already 

been accomplished.  This will certainly serve as a springboard to further developments. 

Jaton, Anne-Marie.  Lecture(s) des 'Fleurs bleues' de Raymond Queneau.  Collection "Poiesis e  

critica mitica," #27.  Pisa: Edizioni ETS, 1998. %% Jaton treats this novel under various 

aspects, including the structure, names, numbers, History, food, psychoanalysis, dreams, 

astrology, blue flowers, the tao, justice, and the various roles of language.  She includes a 

glossary of the phonetic spellings and unusual words which Queneau uses in Les Fleurs 

bleues.  This work is unusual in the amount of clear information which it provides, and 

Jaton gives that information enough discussion to satisfy the reader as to its import and 

significance.  She does not provide a single interpretation of Queneau's novel based on 

what she offers, but her book will be a rich source of insight for all levels of people work-

ing on Fleurs.  It would be difficult to imagine a work more helpful for understanding this 

particular novel and Queneau's way of thinking and approaching his creation of texts.  Cf. 

Barbara Bòttari, “Su Queneau e gli infiniti percorsi per (ri)trovare Les Fleurs bleues”; An-

tonella Conti, CR of Anne-Marie Jaton's Lectures des 'Fleurs bleues' de Raymond Que- 



neau; Rosa Galli Pellegrini, CR of Anne-Marie Jaton's Lecture(s) des 'Fleurs bleues' de 

Raymond Queneau; Anne-Marie Jaton, "Les Fleurs bleues, bilan provisoire"; Jean-Pierre 

Longre, "Entre Chiendent et Fleurs bleues, la culture du titre chez Raymond Queneau"; 

Nathalie Macé-Barbier, CR of Anne-Marie Jaton's Lecture(s) des 'Fleurs bleues' de Ray- 

mond Queneau; Anna St Leger Lucas, CR of Anne-Marie Jaton's Lecture(s) des 'Fleurs 

bleues' de Raymond Queneau. 

Jaton, Anne Marie.  "Notice."  In Queneau, Oeuvres complètes, vol. III.  Paris: Gallimard,  

2006, pp. 1746-1794. %% Jaton traces Les Fleurs bleues' growth from August 1960 

through its publication in may 1965 and discusses its reception.  She considers the impor-

tance of the underlying structures (including numbers) and the nature of the different cha-

racters.  The nature of history itself also draw's Jaton's attention, as do psychoanalysis and 

dreams, philosophy, intertextuality, verbal invention, and the novel's title.  She concludes 

with a short bibliography, a note on the established text, and relevant notes and variants. 

Jaton, Anne-Marie.  "Pour lire Les Fleurs bleues de Queneau."  L'Ecole des lettres (second  

cycle)(Paris), an. 91 #4 (1
ier

 octobre 1999), pp. 7-17, #5 (1
ier

 novembre 1999), pp. 1-14, 

and #6 (15 novembre 1999), pp. 39-53. %% Jaton attempts to lay out everything that a 

teacher would need to know about this novel in order to prepare his or her class for a pos-

sible question concerning this work on the baccalauréat exam.  She achieves this goal 

very well, with a presentation that is clear and covers all of the major points admirably --- 

and opens the possibility of developing any of those points with further study.  About the 

best overall and all-encompassing presentation I have seen. 

Jaton, Anne-Marie.  "Il Surrealismo nel romanzo di Raymond Queneau."  Rivista di letterature  

moderne e comparate (Firenze), vol. 29 fasc. 2 (giugno 1976), pp. 135-145. %% This is a 

rather standard and superficial overview of the subject. 

Jaton, Anne-Marie.  Cf. Noémie Costa, "Dal Comico al serio, itinerario di un viaggio nel Le  

Dimanche de la vie." 

Jaubert, J.-C.  "Comédie musicale."  Bref (Paris), vol. * #44 (mars 1961), p. 3. %% Jaubert  

interviews Maurice Jarre, the composer for the theater version of Loin de Rueil. 

Jaubert, J.-C.  "Du rêve à l'aventure."  Bref (Paris), vol.* #44 (mars 1961), pp. 4-5. %% Look- 

ing at the theater version of Loin de Rueil, Jaubert has interviewed both Queneau and 

Roger Pillaudin; both interviews, for different reasons, are of interest. 

Jaubert, J.-C.  "L'Encyclopédie de la Pléiade, dont le premier volume vient de sortir, aura fini  

de paraître dans douze ans!"  Le Parisien libéré (Paris), an. 13 #3557 (16 février 1956), p. 

6. %% Jaubert briefly considers the structure of L'Encyclopédie de la Pléiade. 

Jaubert, Jacques.  "Félicien Marceau, prix Goncourt; Max Olivier-Lacamp, prix Renaudot."  

Le  

Figaro (Paris), an. 143 #7831 (18 novembre 1969), p. 32. %% Jaubert indicates that Que-

neau had supported Modiano from start to finish in the choice of the year's prizewinner, 

who turned out to be Félicien Marceau.  There is some sort of manuscript available at the 

CDRQ under "Entretien avec J. Jaubert." 

Jaubert, Jacques, and Gonzague Saint-Bris.  "Le Goncourt à Jean Carrière pour L'Epervier de  

Mahieux."  Le Figaro (Paris), an. 146 #8766 (21 novembre 1972), p. 32. %% The authors 

list, among other information, who voted for which novel.  Queneau's vote went to L'E- 

quilatère by Pierre Fournel; he was the only one to choose that work. 

Javaux, Benoît.  Cf. Monique Denef and Benoît Javaux, ed., Bleu d'encre: Pratiques littéraires  



de l'écriture. 

Jay, Salim.  "Le Dîner Queneau."  Les Ecrivains sont dans leur assiette.  Collection "Point- 

virgule," #101.  Paris: Editions du Seuil, 1991, p. 71. %% Jay cites Frank Dobo's memory 

of dinners at the Queneaus' home ("La Petite Histoire ... du Chiendent"). 

Jay, Salim.  "Queneau et (la) sardine."  Les Ecrivains sont dans leur assiette.  Collection 

"Point- 

virgule," #101.  Paris: Editions du Seuil, 1991, p. 69. %% Jay cites Queneau from a 1953 

radio show, "Chansons d'écrivain," on putting a definite article before a special item on a 

menu.  Queneau refers especially to seeing this, in regard to sardines, in a restaurant he 

frequented as a student. 

Jean, Georges.  "Anthologie permanente de la poésie.  Queneau: Des Mots, des rues, de la  

campagne et des flots."  Français aujourd'hui (Paris), vol. * #59 (septembre 1982), pp. 97-

104. %% Jean reviews the volume which collected Courir les rues, Battre la campagne, 

and Fendre les flots by reprinting Courir les rues: "Problème de cosmographie," "Les 

Entrailles de la Terre," "Men at Work," and "Cris de Paris"; Battre la campagne: "Avec le 

temps," "La Mouche," "Insectes," "L'Aggiornomento rural," and "La Culture"; and Fendre 

les flots: "Le Beau Voyage éducatif," "Aller chercher au fond des mers," "L'Aventure," 

"La Sirène éliminable," and "Un Chemin d'eau." 

Jean, Marcel.  Autobiographie du surréalisme.  Paris: Editions du Seuil, 1978. %% The refe- 

rences to Queneau in this book (pp. 194-195 and 216-217) are limited to partial reprint-

ings of various of his surrealist writings. 

Jean, Raymond.  "De Kenorémon à Marassali.  Les Profondeurs d'un humoriste."  Le Monde  

(Paris), an. 19 #5433 (7 juillet 1962), p. 9. %% This is a general review of Queneau on 

the occasion of the appearance of Jacques Bens' Queneau and Claude Simonnet's 

Queneau déchiffré. 

Jean, Raymond.  "Paul Eluard, Quelques Kilomètres de secondes."  Humanité-dimanche (Pa- 

ris), an. * #298 (30 novembre 1995), pp. 33-41. %% Queneau appears in a photo of "une 

manifestation des membres du Front National (organisation de résistance)" at Père-La-

chaise on 16 octobre 1944 with Paul Eluard, Pablo Picasso, etc. 

Jean, Raymond.  Cf. Béatrice Bonhomme, "Queneau (1903-1976)." 

Jeander.  "Journal d'un journaliste."  Images du monde (Paris), an. 1 #20 (22 mai 1945), p. 7.  

%% Jeander does not care at all for the kind of word games that Queneau plays in Loin de 

Rueil. 

Jeander.  "Zazie dans le métro."  Libération (Paris), an. 17 #5026 (31 octobre 1960), p. 2. %%  

Jeander's review of the film version of Zazie dans le métro is thoughtful but negative.  Cf. 

Yvan Audouard and André Parinaud, "Les Comptes fantastiques de M. Lévy." 

Jeandillou, Jean-François.  L'Analyse textuelle.  Paris: Armand Colin, 1997. %% Jeandillou  

compares Queneau's Le Chien à la mandoline: "Pour un art poétique (suite)" to "Encore 

l'art po" (pp. 45-48) and studies a passage from the beginning of chapter 5 of Zazie dans 

le métro (pp. 101-106). 

Jeandillou, Jean-François.  "Ce que je ne sait pas."  In Ce que je ne sais pas.  Ed. Jean-Jacques  

Lefrère and Michel Pierssens.  Collection "En marge."  Tusson (Charente): Du Lerot, 

2002, pp. 9-17. %% Jeandillou examines the point of view of the voice which delivers the 

various “exercices de style,” reflecting on what the speaker knows (or doesn’t) and what 

he actually says.  Jeandillou questions Genette’s assumption that there is a base text for 



Les Exercices de style, whether it is knowable or not.  This work is a collection of the 

"actes" of the Cinquième Colloque des Invalides, 23 novembre 2001. 

Jeandillou, Jean-François.  "L'Inflexion des voix chères."  Poétique (Paris), an. 31 #125 

(février  

2001), pp. 63-74. %% Jeandillou cites the "exercice de style" "Inattendu" at some length 

in this consideration of some aspects of "autopastiche." 

Jeandillou, Jean-François.  [[Julien Torma.]]  Supercheries littéraires.  Pref. Michel Arrivé.   

Paris: Usher, 1989, pp. 301-322. %% Jeandillou gives a biography of the fictitious Torma 

prepared by Jean-Hugues Sainmont (himself of doubtful reality), presents several pages 

of Torma's "works," and with tongue planted firmly in cheek discusses the authorship of 

what would seem to be a corporate fraud by the leading members of the Collège de 'pata-

physique. 

Jeandillou, Jean-François.  "Une Lecture modèle: L'Encyclopédie de la Pléiade."  In Raymond  

Queneau encyclopédiste?  Ed. Mary-Lise Billot and Marc Bruimaud.  Actes du Deuxième 

Colloque de Limoges, décembre 1987.  Limoges: Editions du Limon, 1990, pp. 49-84. 
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tive."  Technologos (Paris), an. * #4 (printemps 1987), pp. 71-91. %% Jeandillou consi-
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sans tutu"; Jean-Michel Damase, "Queneau croqué par la 'Croqueuse'"; Daniel Delbreil, 
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Figaro (Paris), an. 124 #1758 (5 mai 1950), p. 6. %% Jeener describes the program pre-
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235.  Cf. Jacqueline Piatier, "Richard Jorif, l'oiseau rare de l'automne." 
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Jotterand, Franck.  "Raymond Queneau: L'Ecrivain d'aujourd'hui est à la fois peintre, auteur  
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on pp. 109-110. 

Jouet, Jacques.  "L'Impotential."  Quai Voltaire (Paris), vol. * #7 (hiver 1993), pp. 45-51. %%  
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Roy Ladurie and Yves Bonnefoy.  Paris: Bibliothèque nationale, 1990, p. 336. %% Jouet 

gives a short description of Queneau and of this novel.  As well as having his own entry 
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