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Estang, Luc.  "Le Prix des critiques."  La Croix (Paris), an. 70 #20173 (26 juin 1949), p. 3.  

%% Estang discusses this prize, how and why prizes should be awarded, the relative 

merits of Queneau and Jules Supervielle (who won the prize this year), and various other 

aspects of current literature.  A thoughtful and worthwhile reflection. 

Estang, Luc.  "Raymond Queneau -- Toursky -- Léopold Sédar Senghor."  Revue de la pensée  

française (New York/Montréal), an. 6 #4 (avril 1947), pp. 56-63. %% Estang touches on 

Queneau's poetry, and most particularly on Chêne et chien, on pp. 57-59. 

Estang, Luc.  Cf. Arnaud Laster, "Raymond Queneau, ami et admirateur de Jacques Prévert";  

S. de Sacy, "Monelle, Zazie, Lolita." 



Estienne, Charles.  "Le 'Cheval troyen' de Raymond Queneau a pris le départ Quai des orfèv- 

res." Combat (Paris), an. 7 #1391 (25 décembre 1948), p. 2. %% Estienne offers some 

details about the book and the book-signing ceremonies. 

Estienne, Charles.  "Quand Raymond Queneau organise sa rétrospective."  Combat (Paris), an.  

8 #1433 (12-13 février 1949), p. 2. %% Estienne speaks of Queneau showing some of his 

gouaches in Paris.  Cf. Anonymous, "Le Dompteur de tire-bouchons"; Pierre Descargues, 

"Raymond Queneau, artiste peintre." 

Etaix, Pierre.  "A propos de Raymond Queneau."  In Raymond Queneau.  Belle Collection de  

gouaches originales de R. Queneau.  Editions originales de R. Queneau.  Ouvrages dédi- 

cacés à R. Queneau par ses amis.  Ed. Jean-Luc Devaux and Gérard Oberlé.  Moulins: Li-

brairie J.-L. Devauz, 1988, p. 5. %% This preface is a well-written spoof. 

Ethier-Blais, Jean.  "Le Dernier Queneau."  Le Devoir (Montréal), vol. 44 #225 (29 septembre  

1973), p. 15. %% In reviewing Le Voyage en Grèce, Ethier-Blais talks around Queneau's 

ideas and yet reaches closer to his essence than many who address him directly. 

Etiemble, René.  "Le Chien tibétain."  Nouvelle Revue française (Paris), an. 12 #144 

(décembre  

1964), pp. 1133-1140. %% Etiemble traces his intellectual history and mentions how 

Odile affected his view of the surrealists. 

Etiemble, René.  "D'une prétendue crise de nos romans."  Temps modernes (Paris), vol. 5 #50  

(décembre 1949), pp. 1089-1097. %% This is on Le Chiendent, Gueule de Pierre, and Les 

Derniers Jours.  The Volontés reference is to Queneau's "Technique du roman." 

Etiemble, René.  "De la sinophilie à la sinophobie."  Corps écrit (Paris), vol. * #25 (* 1988),  

pp. 135-144. %% Queneau is only used as an epigraph: "De la service à café chinois 

époque Ming, il ne restait plus que des miettes" (Les Fleurs bleues). 

Etiemble, René.  Essais de littérature (vraiment) générale.  Paris: Gallimard, 1974. %% Pages  

22-25 barely mention Les Ecrivains célèbres and Pour une bibliothèque idéale. 

Etiemble, René.  Parlez-vous franglais?  Edition revisée et augmentée.  Paris: Gallimard, 1973.  

%% There is just a mention of Queneau on p. 310. 

Etiemble, René.  "Quelques Mots sur Queneau et le taoïsme."  In Essais de littérature (vrai- 

ment) générale.  Paris: Gallimard, 1975, pp. 310-317. %% Etiemble considers the taoist 

influences in Les Fleurs bleues.  This is not the same edition as that of 1974, which did 

not include this essay. 

Etiemble, René.  "The Tibetan Dog."  Yale French Studies (New Haven, Connecticut), vol. *  

#31 (* 1964), pp. 127-134. %% Etiemble simply names Queneau's Odile (p. 129). 

Etiemble, René.  "Trois Exercices de style."  Temps modernes (Paris), vol. 3 #23-24 (août-sep- 

tembre 1947), pp. 519-532. %% Etiemble reviews Exercices de style and works by two 

other authors. 

Etiemble, René.  "Trois Exercices de style."  In C'est le bouquet!  Vol. 5 of his Hygiène des  

lettres.  Paris: Gallimard, 1967, pp. 77-97. %% This is a reprint of Etiemble's original 

arti-cle. 

Etiemble, René.  Cf. Edouard Duperray, "L'Encyclopédie de la Pléiade"; Lucien Guissard,  

"L'Encyclopédie de la Pléiade"; Queneau, Entretiens avec Georges Charbonnier, p. 80; 

Queneau and André Blavier, Lettres croisées 1949-1976, pp. 52, 132, and 275; André 

Rousseaux, "L'Encyclopédie de la Pléiade"; Marc Soriano, "Du Charme à la littérature"; 

Henri Stierlin, "Naissance d'une encyclopédie." 



Etienne, Luc.  "L'Art du palindrome phonétique."  In La Bibliothèque oulipienne.  Ed. Jacques  

Roubaud.  Vol. 2.  Paris: Ramsay, 1987, pp. 161-183. %% Etienne gives a number of 

considerations on and examples of this subject.  This was reprinted in the 3-vol. Seghers 

edition, vol. 2, pp. 161-183.  Cf. Queneau and André Blavier, Lettres croisées 1949-1976, 

p. 329. 

Etienne, Luc.  "Combien de sonnets dans les Cent Mille Milliards de poèmes?"  Amis de 

Valen- 

tin Brû #13-14 (novembre 1980), pp. 22-23. %% Etienne has some technical reflections 

on the actual size of Cent Mille Milliards de poèmes, and he makes reference to his 

sonnet and comments in Jacques Roubaud, ed., La Bibliothèque oulipienne, #4.  Cf. Paul 

Braf-fort, "Pour un filtre à sonnets." 

Etienne, Luc.  "La Voie aux chapitres.  Queneau par Paul Gayot."  Canard enchaîné (Paris), an.  

52 #2452 (18 octobre 1967), p. 7. %% Etienne barely does more than mention Queneau's 

work and approve of it. 

Etienne, Luc.  Cf. Queneau, "Le Porc." 

Etkinda, E.  Cf. Samar Velikosky, Preface. 

Eustis, Alvin.  "The Paradoxes of Language: Jean Paulhan."  In Modern French Criticism: 

From  

Proust and Valery to Structuralism.  Ed. John K. Simon.  Chicago: University of Chicago 

Press, 1972. pp. 109-122. %% Eustis merely mentions Queneau (p. 109) as being pub-

lished in the Nouvelle Revue française. 

Evans, Arthur B.  Cf. Roger Bozzetto, "Intercultural Interplay: Science Fiction in France and  

the United States (As Viewed from the French Shore)." 

Evans, Stuart.  CR of Barbara Wright's translation of We Always Treat Women Too Well.  

The  

Times (London), vol. * #60844 (5 february 1981), p. 9. %% Evans doesn't say anything 

different or better than other reviewers.  This concerns the 1981 John Calder edition. 

Everman, Welch D.  "Harry Mathews's Selected Declarations of Dependence: Proverbs and the  

Forms of Authority."  Review of Contemporary Fiction (Elmwood Park, Illinois), vol. 7 

#3 (fall 1987), pp. 146-153. %% Everman looks at Mathews' "perverb" book, mentioning 

Queneau only incidentally in relation to the Oulipo. 

Everman, Welch D.  "Harry Mathews' Selected Declarations of Dependence: Proverbs and the  

Forms of Authority."  In his Who Says This?  The Authority of the Author, the Discourse, 

and the Reader.  Carbondale, Illinois: Southern Illinois University Press, 1988, pp. 65-77. 

Everman, Welch D.  "Long Talking: The Infinite Text."  PhD at State University of New York  

at Buffalo, 1988.  Dissertation Abstracts International, vol. 49 #5 (november 1988), p. 

1138-A. %% Everman considers Exercices de style in a section devoted to "open texts 

which can be added to indefinitely by the author or others." 

Evola, Julius.  Cf. Noël Arnaud, "L'Oecuménisme de Raymond Queneau." 

Evrard, Franck.  "Histoire de l'Oulipo: Des Origines du roman au roman original."  Amis de  

Valentin Brû #34 (mai 1986), pp. 30-48. %% This is a rather playful phonetic essay pre-

tending to offer the "real" history of the Oulipo. 

Evrard, Franck.  "Le Paradoxe du cadre dans Le Dimanche de la vie de R. Queneau."  Cahiers  

Raymond Queneau #8-9 (18 juin 1988), pp. 49-54. %% The point raised by Evrard is in-

teresting but not central to understanding the novel. 



Evrard, Franck, and Jean-Pierre Henry.  "Comment vous placez-vous sur l'échiquier poli- 

tique?"  Double Face (Amiens), vol. * #4 (printemps 1987), pp. 18-19. %% This is an 

"exercice de style." 

Evrard, Franck, and Jean-Pierre Henry.  "En revenant de chez Queneau."  Amis de Valentin  

Brû #32-33 (décembre 1985), pp. 51-52. %% This is the introduction to their "Extraits de 

Style d'exercice." 

Evrard, Franck, and Jean-Pierre Henry.  "Extraits de Style d'exercice."  Amis de Valentin Brû  

#32-33 (décembre 1985), pp. 53-60. %% The authors present nine of their "exercices" 

plus a list of all those contained in their book, Style d'exercice. 

Evrard, Franck, and Jean-Pierre Henry.  "Styles d'exercice."  Double Face (Amiens), vol. * #2  

(automne 1986), pp. 2-5. %% These are "exercices de style" entitled "ethnologique," "é-

rotique," and "information."  Cf. Queneau, "Les Candidats." 

Evrard, Franck.  Cf. Queneau, Le Dimanche de la vie. 

Ewart, Gavin.  "French or Italian."  London Magazine (London), vol. 13 #4 (october-november  

1973), pp. 151-154. %% This is a review of Barbara Wright's translation of The Flight of 

Icarus. 

Ezine, Jean-Louis.  "Queneau? Que oui!"  Le Nouvel Observateur (Paris), an. * #1304 (2 no- 

vembre 1989), p. 76. %% This is just a very general review of Queneau on the appearance 

of vol. I of his Oeuvres complètes. 

Ezine, Jean Louis.  "Le Ska est mort, vive le sca."  Les Nouvelles littéraires (Paris), an. 58  

#2730(27 mars 1980), p. 3. %% This is a pointless comparison of Zazie with Serge 

Gains-bourg. 

F.  "Un Personnage tragique."  La Relève (Bruxelles), vol. * #* (2 mai 1959), p. 15. %% This  

is an insipid commentary on Zazie dans le métro ranging from literary to social commen-

tary. 

F.  "Repères."  Fontaine (Paris), vol. 9 #52 (mai 1946), p. 866. %% The author, quite possibly  

Max-Pol Fouchet, devotes a paragraph or so to discussing the ideas in Queneau's "Lan-

gage académique." 

F., E. J.  CR of Robert Scipion's Prête-moi ta plume.  Les Etoiles (Paris), an. 4 #50 (23 avril  

1946), p. 4. %% Scipion's work is a book of pastiches, including one based on Pierrot 

mon ami. 

F., F.  "Queneau déchiffré par Claude Simonnet."  Le Figaro littéraire (Paris), an. 17 #831 (24  

mars 1962), p. 5. %% The author reviews Claude Simonnet's Queneau déchiffré with 

some intelligence. 

F., J.  "Cinq Minutes avec Raymond Queneau."  Le Figaro (Paris), an. 117 #203 (25 août  

1942), p. 4. %% The author presents Pierrot mon ami well, with a fairly good considera-

tion of Queneau's style and previous works. 

F., J.  "Hors Goncourt."  Le Figaro (Paris), an. 145 #8234 (5 mars 1971) p. 22. %% From  

various sources the author has collected statements by the Goncourt members involved in 

the election quarrel.  Queneau has no citation. 

F., M.  "Petite Cosmogonie portative en italien."  Le Monde (Paris), an. 39 #11646 (9 juillet  

1982), p. 14. %% The author speaks of the quality of Sergio Solmi's translation and of 

Italo Calvino's "Piccola guida alla Piccola Cosmogonia." 

F., Max.  "La Bibliothèque idéale."  La Flandre libérale (Gand), an. 82 #154 (2 juin 1956), p. 

4.  



%%  

Fabbri, Jacques.  "Jacques Fabbri chante Raymond Queneau."  Accompanied by Gérard Calvi  

and his orchestra.  45 rpm record.  Disques Vogue EPL 7340. %% Fabbri sings "Maigrir," 

"La Pendule," "Pauvre type," and "Le Repas ridicule."  The music for the first song is by 

Popp; the others are by Calvi.  Queneau wrote the jacket blurb, which is indexed under 

"Jacques Fabbri." 

Fabbri, Jacques.  "Jacques Fabbri dit Raymond Queneau."  "Eléments musicaux" by Lou  

Gamme.  Collection "Poésie vivante."  33 rpm record in 45 size.  Vega P 4503 (17 BVG 

1208). %% Side A: "L'Herbe," Chêne et chien, "Averse," "Tous les droits," "Le Bon 

usage des maladies," and "Maigrir; side B: "Vieillir," "Les Joueurs de manille," "St 

Ouen's blues," Je crains pas ça tellment," and "Bon dieu bon dieu" (sic). 

Fabre, Dominique.  "Zazie s'en tape."  Le Journal de Genève (Genève), vol. * #8 (14-15 février  

1959), p. 5. %% This is on the spelling in Zazie dans le métro, with a reference to Marcel 

Aymé. 

Fabre, Jacqueline.  "Il n'y a plus de metteurs en scène."  Libération (Paris), an. 17 #4832 (18  

mars 1960), p. 2. %% Fabre interviews Jean-Pierre Mocky about "Un Couple." 

Fabre, Marc-André.  "L'Aube nouvelle."  Le Rouergue (Paris), an.      #      (11 février 1939), p.  

%% Fabre writes of various current reforms and renovations and cites Queneau's "Les 

Horizons perdus" on the need to reform poetry. 

Facetti, Germano.  "Massin."  Typographica (London), vol. * #11 (june 1965), pp. 22-33. %%  

While Facetti has a page of information directly on Robert Massin, this article consists 

mainly of examples of Massin's work.  Cf. Queneau, Preface to La Lettre et l'image and 

"La S.P.A." 

Fadiman, Clifton.  Cf. Queneau, "Three Mathematical Diversions." 

Fahmy, Hanna.  A l'Enseigne de la contestation: Quand Hugo rencontre Diderot et Queneau  

parodie une tranche des "Misérables."  Cairo: Les Livres de France, 1983. %% Fahmy 

compares Diderot's "Neveu de Rameau" with Hugo's Les Misérables (especially the Gav-

roche section) and Queneau's Zazie dans le métro.  While she concentrates on the simila-

rity of characters and situations between the last two, she also discusses the three authors' 

outlooks and ideas on language. 

Failly, Gérard.  Cf. Queneau, Le Dimanche de la vie. 

Fairlie, Alison.  Cf. Dorothy Gabe Coleman, "Polyphonic Poets: Rabelais and Queneau." 

Fajardo, José Manuel.  "La Alegría de vivir."  La Gaceta del libro (Madrid), vol. * #12-13 (12  

diciembre 1984), p. 36. %% Fajardo reviews La Alegría de la vida; the note specifying 

the work's title, publisher, etc. is incorrect. 

Falardeau, M.  Cf. Agnès David, "Raymond Queneau, le diplomitif et la méthode." 

Falcou, Jean-Noël.  "Exercice non stylé."  Amis de Valentin Brû #34-35 (juillet 2004), pp. 83- 

85. %% Falcou has written a short poem under oulipian constraints and, as he says, his 

commentary/analysis is of more interest than the poem itself. 

Falicki, Jerzy.  "Amplification du code poétique dans Courir les rues de Raymond Queneau."   

Romanica wratislaviensa (Warszawa), vol. 9 #193 (* 1973), Acta universitatis wratisla- 

viensis, pp. 45-53. %% In spite of the title, this is just a general consideration of Courir 

les rues. 

Falicki, Jerzy.  "Organisation de la temporalité dans Les Fleurs bleues de Raymond Queneau." 

  



Romanica wratislaviensa (Warszawa), vol. 10 #264 (* 1975), Acta universitatis wratisla- 

viensis, pp. 143-151. %% This is just what the title indicates. 

Fallet, René.  "Remonkeno."  Le Canard enchaîné (Paris), an. 34 #1642 (9 avril 1952), p. 4.  

%% Fallet sees Queneau's Si tu t'imagines as surmounting the stereotypes associated with 

this genre of poetry. 

de Fallois, Bernard.  "Les Lettres en 1959."  Les Nouvelles littéraires (Paris), an. * #1688 (7  

janvier 1960), p. 7. %% De Fallois does not like Zazie dans le métro at all and dismisses 

it in three lines. 

de Fallois, Bernard.  "Que n'eau, que n'eau..."  Opéra (Paris), vol. * #350 (26 mars 1952), p. 3.  

%% De Fallois finds Le Dimanche de la vie boring and pointless and prefers the varied 

poems of Si tu t'imagines. 

Fantasio.  "Ce Mois qui court."  La Revue générale belge (Bruxelles), vol. 87 #* (février 

1952),  

pp. 656-662. %% Although Fantasio mentions Queneau's participation in a Brussels poe-

try reading, this article doesn't really have much to do with him.  Cf. Jean de Beucken, 

"Raymond Queneau à Bruxelles" and "Raymond Queneau, poète"; Adrien Jans, "Un 

Quart d'heure avec... Raymond Queneau: Du Be-bop au coeur de l'homme" and 

"Raymond Que-neau à Bruxelles." 

Faracovi, Ornella Pompeo.  "Il primo Sartre e la filosofia francese."  Rivista di Storia della 

filo- 

sofia (Milano), an. 50 #2 (* 1995), pp. 401-419. %% Faracovi just refers to Queneau's 

Introduction à la lecture de Hegel (p. 415). 

Farcy, Gérard-Denis.  "Le Cinéma de Pierrot."  Amis de Valentin Brû #28-31 (juillet 2003), 

pp.  

255-262. %% Farcy considers in great detail the passage from Queneau's novel to the 

film, not only noting the facts but evaluating the problems and the resultant work. 

Fargue, Léon-Paul.  Cf. Jeanyves Guérin, Postface. 

Farras, Gilbert.  "Une Heure avec... Raymond Queneau 'graphomane' et académicien."  Paris- 

Normandie (Rouen), an. * #2313 (7 mars 1952), p. 6. %% This is a general interview 

touching on surrealism, Joyce, the theater, and cinema. 

Farrelly, John.  CR of H. J. Kaplan's translation of The Skin of Dreams.  New Republic 

(Wash- 

ington, DC), vol. 119 #26 (= #1778) (27 december 1948), p. 27. %% Farrelly is not quite 

sure what to make of this novel, but he suspects that it is of value. 

Farwagi, André.  René Clément.  Collection "Cinéma d'aujourd'hui," #48.  Paris: Editions Seg- 

hers, 1967. %% Farwagi says (p. 33) that Queneau suggested to Clément that he read 

Louis Hémon's Monsieur Ripois. 

Fasola, Pierre, and Jean-Charles Lyant.  Grammaire turbulente du français contemporain.   

Paris: Ramsay, 1984. %% The authors offer several slight references to Queneau: p. 44 (a 

text from the third part of Morale élémentaire), p. 47 (the "surjonctif"), pp. 64-65 (the 

"surjonctif" again, both from Queneau's "Du verbe [Sur quelques aspects relativement 

peu connus de la conjugaison en français, à l'indicatif présent --- le surjonctif]"), p. 200, 

and pp. 224-225 (an unusual brief biography of Queneau). 

Fasquelle, Denise.  "Un Bonheur contagieux."  Le Matin (Paris), vol. * #1164 (22 novembre  

1980), p. 25. %% Fasquelle interviews the producer of the Le Vol d'Icare telefilm, Daniel 



Ceccaldi.  She also has a warm and enthusiastic presentation of the show on p. 26. 

Fataud, M.  Cf. Gerlind Vief, "Das Argot und seine stilistische Funktion in Pierrot mon ami 

von  

Raymond Queneau." 

Fauchereau, Serge.  Peintures et dessins d'écrivains.  Paris: Belfond, 1991. %% Fauchereau  

presents Queneau's paintings "Coin de table et danseur tyrolien" (p. 9) and "Autoportrait" 

(p. 200).  Cf. Anonymous, "Pierre Belfond expose des dessins d'écrivains." 

Fauchery, Pierre.  "Flaubert, bourgeois malgré lui."  Action (Paris), an. * #181 (17 mars 1948),  

pp. 10-11. %% Fauchery considers Bouvard et Pécuchet in the new Point du jour edition 

and gives some attention to Queneau's Preface. 

Fauchery, Pierre.  "Vieillesse du roman."  Action (Paris), an. * #54 (14 septembre 1945), p. 10.  

%% Fauchery gives Loin de Rueil just a few lines describing the plot. 

Faucheux, Pierre.  Cf. Luc Hengesch, "Pierre Faucheux maquettiste et ses réalisations au sein  

du Club des libraires de France (1953-1964): Essai de bibliographie matérielle"; Marie-

Christine Marquat, Pierre Faucheux, le magicien du livre; Queneau, Exercices de style, 

1956 edition; Alain Salles, "Pierre Faucheux." 

Faucon, Guy.  Cf. Claude Debon, "'Oulipo-Prévert' et le 'Grand Cabaret anniversaire': Théâtre  

d'aujourd'hui." 

de Faucon, Monique.  Cf. Monique, "Latest from Paris." 

Faure, Georges.  CR of Renée Baligand's Les Poèmes de Raymond Queneau: Une Etude pho- 

nostylistique.  French Review (Baltimore), vol. 47 #1 (octobre 1973), pp. 270-272. %% 

Faure gives a positive and somewhat technical review of Baligand's effort. 

Fauré, Michel.  Histoire du surréalisme sous l'Occupation.  Paris: La Table ronde, 1982. %%  

Pages 124-125, 130-135, 154-155, 198-199, and 200-203 have some insights into Que-

neau's status during the war as well as a very good description of what Messages was all 

about. 

Fauré, Michel.  Les Vies posthumes de Boris Vian.  Paris: Union générale d'édition, 1975. %%  

Fauré writes (pp. 192-194) on the origin of the "Arquevit" collaboration which produced 

Zoneilles.  Cf. Queneau, Michel Arnaud, and Boris Vian, Zoneilles. 

Fauré, Michel.  Cf. Boris Vian, "Exercices de style de Raymond Queneau" and "Rapport du  

Brigadier cycliste Zéphyrin Hanvélo." 

Favalelli, Max.  "Au Palais de Chaillot.  Loin de Rueil."  Aux Ecoutes (Paris), an. 43 #1948 

(17  

novembre 1961), p. 42. %% Favalelli liked Queneau's novel but finds the TNP adaptation 

weak in every way.  

Favalelli, Max.  "...et les indiscrétions chroniques de Max Favalelli."  Ici Paris (Paris), an. 7  

#288 (8 janvier 1951), p. 2. %% Favalelli mentions Queneau vaguely in relation to the 

Prix Tabou. 

Favalelli, Max.  "La Guerre des 'Tabou' se déroule en terrain neutre: A Montmartre."  Paris- 

presse (Paris), an. 5 #993 (27 février 1948), p. 2. %% Favalelli consecrates a few stylized 

paragraphs to the choice of the "Prix du Tabou," which went to On est toujours trop bon 

avec les femmes. 

Favalelli, Max.  "'L'Honorable Monsieur Pepys', 'La Vie que je t'ai donnée', Edith et Giles."  La 

Dépêche de Paris (Paris), an. 3 #530 (11 avril 1947), p. 2. %% Favalelli finds "En 

passant" "charmant." 



Favalelli, Max.  "Monsieur Ripois."  Paris-presse (Paris), an. * #* (20 mai 1954), p. 7. %% Fa- 

valelli finds the film to be quite good. 

Favalelli, Max.  "Queneau."  Le Midi libre (Montpellier), an. * #12223 (14 janvier 1979), p. I- 

2. %% Favalelli's column is more of a letter home concerning his visit to Paris, and in it 

he mentions a pleasant visit to Eve Griliquez's "Omajakeno."  He also mentions running 

into the Queneaus once in Souillac, where the author passed him a message in a 

restaurant: "Commandez un melon, il est ovale et prenez des coquettes, elles sont au 

veau." 

Favalelli, Max.  "Queneau a décroché les gros tirages et gagné ses galons d'académicien Gon- 

court en faisant de cruels crocs-en-jambe à la grammaire."  Le Curieux (Genève), an. 17 

#13 (26 mars 1952), p. 9. %% While Favalelli notes that Le Dimanche de la vie has just 

appeared, he says nothing else about it and simply reviews Queneau's life, works, and 

style at some length. 

Favalelli, Max.  "Tout en rêvant à son prochain film, Pagnol prend les escargots géants à la  

course..."  Le Curieux (Genève), an. 17 #19 (7 mai 1952), pp. 1 and 7. %% Queneau is 

quoted as saying "on dit que les starlets sont de allumeuses.  Ce n'est pas vrai.  Il serait 

plus exact d'affirmer, après avoir contemplé ces personnes d'une minceur excessive: les 

starleuses sont toutes des allumettes!"  Same story in Anonymous, "Les Potins du jour" 

and "Potins du jour"; Yvan Audouard, "Le Paris stupide"; Carmen Tessier, "Les Potins de 

la commère" (13 mai 1952) and Bibliothèque rosse. 

Favalelli, Max.  "'La Vie que je t'ai donnée'."  Fantasia (Paris), an. 2 #19 (17 avril 1947), p. 4.  

%% Favalelli really likes this production of En passant. 

Favard, Jérôme.  "La Mort de Raymond Queneau."  L'Humanité (Paris), vol. * #10009 (26 oc- 

tobre 1976), p. 8. %% This is a short but detailed bio-bibliography. 

Favard, M. J.  Cf. Queneau, "Littérature potentielle." 
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mental Mathematics (Boston), vol. 5 #2 (* 1996), pp. 131-137. %% The authors mention 

Queneau on pp. 136 and 137. 

Finch, Steven.  Cf. Christian Mauduit, "Problem Session Dedicated to Gérard Rauzy." 

Fink, Guido.  Cf. Guido Almansi and Guido Fink, "Esercizi di stile." 

Fischer, Walther L.  "Lächelnde Mathematik.  Essays von Raymond Queneau."  Frankfurter  

Allgemeine Zeitung (Frankfurt-am-Main), an. * #187 (15 august 1967), p. 17. %% Fi-

scher reviews the German translation of Mathematik von morgen done by Hans Neumann 

and Alexander von Platen.  He says that they did a poor job in regards to the mathemati-

cal expressions. 

Fischera, Jana O., ed.  Dejiny Francouszské Literatury 19. a 20. Stol.  Praha: Nakladatelstvi  

ceskoslovenské akademie ved, 1979. %% Beyond a personal treatment on pp. 339-342, 

Queneau is mentioned about 10 other times. 

Flacon, Michel.  "Série noire."  Le Point (Paris), vol. * #411 (4 août 1980), p. 52. %% Flacon  

presents an "exercice de style" in the San Antonio manner. 

Flagothier, Fr.  CR of Les Fleurs bleues.  Revue des langues vivantes (Bruxelles), an. 38 #5 (*  

1972), pp. 553-554. %% Flagothier devotes a paragraph to discussing the use of the intro-

duction in a review of the Methuen edition of Les Fleurs bleues and other books. 

Le Flâneur des deux rives.  "Les Cacouacs."  La Gazette de Lausanne (Lausanne), an. 153 #83  

(8 avril 1950), p. 8. %% The author gives two sentences to describe a very little of Que-

neau's "Muses et lézards" as produced before Saint-Sulpice. 

Le Flâneur des deux rives.  CR of Bâtons, chiffres et lettres.  Gazette de Lausanne (Lausanne),  

an. 153 #274 (18 novembre 1950), "Gazette littéraire," p. 10. %% This author's brief re-

view centers on Queneau's interest in spoken language. 

Le Flâneur des deux rives.  "D'une Rive à l'autre."  Les Nouvelles littéraires (Paris), an. *  

#1120 (17 février 1949), p. 6. %% The author says that "les gouaches de Raymond Que-

neau à la Galerie 'Artiste et artisan' son enfantiles quand au dessin et aux couleurs, et 

complexes quand à l'esprit." 

Le Flâneur des deux rives.  "Miss Sally Mara."  La Gazette de Lausanne (Lausanne), an. 153  

#83 (8 avril 1950), p. 8. %% The author has a few details about the creation of On est 

toujours trop bon avec les femmes, but they are not novel. 

Le Flâneur des deux rives.  "Rive gauche, rive droite."  Gazette de Lausanne (Lausanne), an.  

154 #65 (17 mars 1951), "Gazette littéraire," p. 11. %% The author gives a sort of report 

on the results of the election that chose Queneau to replace Léo Larguier in the Académie 

Goncourt. 

Flanner, Janet.  Paris Journal.  New York: Athenaeum, 1965. %% Pp. 101-102 offer an altered  



and abbreviated version of what Flanner had written as "Paris Letter" in the New Yorker 

on 21 may 1949.  In this later version, she speaks of the Frères Jacques and their interpre-

tation of Queneau's Exercices de style. 

Flanner, Janet.  "Paris Letter."  New Yorker (New York), vol. 25 #13 (21 may 1949), pp. 96- 

99. %% The article itself is dated 11 may 1949.  It is not quite what appeared later in 

Paris Journal: this is much longer, and this original passage does not mention Queneau by 

name.  She signed this article "Genêt." 

Fleischmann, Wolfgang Bernard.  Cf. Charles G. Hill, "Queneau, Raymond." 

Fléouter, Claude.  "Un Soir avec Queneau."  Le Monde (Paris), an. 23 #6557 (11 février 1966),  

p. 14. %% Fléouter reviews an evening of mixed Queneau pieces in the theater, 

apparently including poetry, songs (from the "Croqueuse de diamants"), and a "Zazie" of 

some sort. 

Fletcher, John.  "Reading Beckett with Iris Murdoch's Eyes."  AUMLA (Townsville, 

Australia),  

an. * #55 (may 1981), pp. 7-14. %% Actually, Fletcher looks both at Beckett's Murphy 

and at Queneau's Pierrot mon ami. 

Fleury, Daniel.  "La Bibliothèque Raymond Queneau du Mont-Gaillard."  Le Havre libre (Le  

Havre), an. * #10381 (15 juin 1978), p. 3. %% This concerns the dedication of a new li-

brary in Le Havre named for Queneau.  Cf. also Amis de Valentin Brû #16-17 (septembre 

1981), pp. 55-56. 

Fleury, Daniel.  "Queneau triomphe, ses interprètes jubilent."  Le Havre libre, an. * #11516 

(1
ier

  

mars 1982), p. 3. %% Fleury reviews a stage presentation of Les Exercices de style. 

Fleury, Daniel.  Cf. Thieri Foulc, Les Très Riches Heures du Collège de 'pataphysique. 

Fleury, Stéphane.  A Propos des fous littéraires.  Paris: Editions des Cendres, 2001. %% This 

is  

the text of a conversation Fleury had with André Blavier, whence the subtitle Entretien 

avec André Blavier.  The two cover a great of ground and bring up many ideas not cover-

ed elsewhere.  Cf. Shuichiro Shiotsuka, CR of Charles Nodier's Bibliographie des fous: 

De quelques livres excentriques; Queneau's Comprendre la folie; Stéphane Fleury's A 

Propos des fous littéraires; André Blavier's Les Fous littéraires; and Queneau's Aux 

Confins des ténèbres: Les Fous littéraires français du XIX
e
 siècle. 

Fleury, Stéphane.  "Cinq Cent Mille Milliards de poèmes sur le net."  Amis de Valentin Brû  

#34-35 (juillet 2004), pp. 86-88. %% Fleury does not like the physical form of the Galli-

mard edition of this work and presents five versions of it which appear on the net.  He 

makes no mention of possible legal or intellectual property concerns.  One of the sites is 

Swedish, with the poems available in French, English, or Swedish.  Another, done by 

Serge Archimbaud, seems to be a class project.  A German site, housed at the University 

of Mannheim, is constructed in a slightly unusual manner.  Another French site generates 

random poems automatically rather than allowing the user to choose which verses will 

appear.  And a final site is in Italian.  And... Fleury points to an additional site which is 

not quite directly on Queneau's work. 

Fleury, Stéphane.  "Odette.  Petite Ode."  Amis de Valentin Brû #34-35 (juillet 2004), pp. 179- 

180. %% Fleury gives a warm and personal souvenir of Odette Blavier, André's wife. 

Fleury, Stéphane.  "Samedi 23 mars 2003."  Amis de Valentin Brû #34-35 (juillet 2004), pp.  



142-143. %% Fleury gives a les than enthusiastic review of an exhibition named "Fous de 

langage, langages des fous" (23 mars 203, Watermael).  This took place in the "biblio-

thèque adulte de l'Espace Delvaux." 

Flieger, Jerry Aline.  "Implications of the Comic Mode in Contemporary French Literature."   

PhD at the University of California at Berkeley, 1976.  Dissertation Abstracts Interna- 

tional, vol. 38 #2 (august 1977), pp. 824-825-A. %% Flieger looks at Les Fleurs bleues as 

an oneiric novel on pp. 179-204 of this dissertation. 

Flieger, Jerry Aline.  "Postmodern Perspective: The Paranoid Eye."  New Literary History 

(Bal- 

timore), vol. 28 #1 (winter 1997), pp. 87-109. %% Flieger discusses various theoretical 

aspects of post-modern writing, and he points to Queneau's Les Fleurs bleues (pp. 107-

108) as exemplifying some of his considerations. 

Flieger, Jerry Aline.  The Purloined Punch Line: Freud's Comic Theory and the Postmodern  

Text. Baltimore: Johns Hopkins University Press, 1991. %% There are merely incidental 

references to Queneau on pp. 20, 21, 52, 159, and 182. 

Flocon, Albert.  Cf. Queneau, "Avant-propos." 

Florenne, Yves.  "La Bibliothèque du naufragé au cent livres de vivres."  Demain (Paris), vol. 

1  

#12 (1
ier

 mars 1956), p. 12.  %% Florenne gives a somewhat serious consideration of 

Pour une bibliothèque idéale in a somewhat comic manner. 

Florenne, Yves.  "Exercices de style: Un Livre de grand style."  Le Monde (Paris), an. 20  

#5878 (10 décembre 1963), p. 13. %% Florenne praises the new Carelman-Massin edi-

tion, a "beautiful and engaging book." 

Florkin, Marcel.  Cf. Queneau and André Blavier, Lettres croisées 1949-1976, pp. 77, 196,  

208, 210, 215, 216, 223, 229, 318, 351 (note 73), 368 (note 246), and 370 (note 267). 

Florkin, Robert.  "Un Copain d'abord."  Amis de Valentin Brû #24-25 (janvier 2002), pp. 21- 

22. %% This issue was dedicated to André Blavier, who had died on 9 juin 2001.  Florkin 

describes the origin and nature of the Institut Limburgeois de hautes études 

pataphysiques, as well as its devolution. 

Florkin, Robert.  Cf. Paul Gayot, "Lectures de Raymond Queneau." 

Flory, Albert.  "Poèmes en prose."  La Croix (Paris), an. 87 #25671 (28-29 mai 1967), second  

section, p. 2. %% Flory glances only briefly at Courir les rues. 

Flory, Albert.  "Poètes de l'Académie Goncourt: A. Lanoux, R. Queneau."  La Croix (Paris),  

an. 89 #26420 (16-17 novembre 1969), p. 8. %% Flory just has a short mention of Fendre 

les flots. 

Floupe, Clara.  "Imité de quelques poètes."  Les Lettres nouvelles (Paris), an. 2 #14 (avril  

1954), pp. 631-633. %% Floupe imitates Queneau in a short poem. 

Fofi, Goffredo.  "Nota introduttiva."  In Queneau, Odile.  Collection "Universale economica,"  

#732.  Milano: Feltrinelli Editore, 1976, pp. 5-11. %% This is not quite the same as his 

"Postfazione" in the 1989 edition. 

Fofi, Goffredo.  "Postfazione."  In Queneau, Odile.  Milano: Feltrinelli, 1989, pp. 133-139. 

%%  

This is not quite the same as his "Nota introduttiva" in the 1976 edition. 

Fokkema, Douwe.  Cf. Jean Bessière, "Délégitimer les espaces de la fiction: Topologie roman- 

esque et topique de l'écriture.  Queneau, Perec, Calvino"; Mihály Szegedy-Maszák, "Te-



leology in Postmodern Fiction." 

Folkenflik, Vivian.  Cf. Jacqueline Chénieux-Gendron, Surrealism. 

Follain, Jean.  Agendas 1926-1971.  Collection "Pour mémoire."  Paris: Seghers, 1993. %%  

Queneau appears some ten times in these journal notes, especially between august 1959 

and august 1968; his opinions and comments are of interest but not of great importance. 

Follain, Jean.  CR of Les Temps mêlés.  Nouvelle Revue française (Paris), vol. 56 #337 (mars  

1942), pp. 357-359. %% Follain gives a sort of summary of the forms involved in this 

novel and how it might be situated in current literary history, but he doesn't really look at 

the novel itself and it is not clear whether he likes it. 

Follain, Jean.  CR of Pierrot mon ami.  Nouvelle Revue française (Paris), vol. 57 #344 

(octobre  

1942), pp. 507-508. %% Follain concentrates on the fact that Pierrot and the other cha-

racters in the novel are from a low class and draws some weak conclusions from this. 

Follain, Jean.  Cf. Anonymous, "Potins de Paris"; Bernard Mazo, "Jean Follain.  Un 

Mystérieux  

Pouvoir d'éterniser"; Queneau, "Ainsi c'était"; Queneau and André Blavier, Lettres croi- 

sées 1949-1976, p. 161. 

Fombeure, Maurice.  Cf. Maurice Nadeau, Grâces leur soient rendues; Raphaël Sorin, "La Pe- 

tite Cuisine de Maurice Fombeure." 

Fondane, Benjamin.  CR of Les Derniers jours.  Cahiers du Sud (Marseille), an. 23 #188 (no- 

vembre 1936), pp. 850-851. %% Fondane compares this novel with Queneau's Le Chien- 

dent and Gueule de Pierre, treating Les Derniers Jours as a sort of realist novel. 

Fonkoua, Romuald-Blaise.  Cf. Jean Bessière, "A Propos de villes bien singulières.  Représen- 

tation et désymbolisation de la ville chez Queneau, Gracq, Sabato et Calvino." 

Fontaine, André.  "Zazie dans le film."  Les Lettres françaises (Paris), vol. * #847 (27 octobre  

1960), p. 12. %% This is an interview which Fontaine conducted with Louis Malle. 

Fontaine, Augustin.  "Littérature."  Les Lettres françaises (Paris), an. 6 #108 (17 mai 1946), p.  

4. %% Fontaine cites Queneau's ideas concerning the existence of two literatures (he 

says) in order to begin his own discussion of the topic. 

Ford, Mark.  "Red Makes Wrong."  London Review of Books (London), vol. 25 #6 (20 march  

2003), pp. 23-24. %% Ford is writing primarily about Harry Mathews, but along the way 

he does a fine job of presenting the Oulipo and how Mathews creates in an oulipian man-

ner.  Ford only mentions Queneau in the first paragraph, explaining the Cent Mille Milli-

ards de poèmes and how it functions. 

Ford, Mark.  Cf. Nicholas Jenkins, "In the Anti-World"; Judith Shulevitz, "Gazing into a Pen- 

holder." 

Ford, Philip.  Cf. Carol Sanders, "'La Fin approche.'  A Reading of the Last Prose Poem of  

Queneau's Morale élémentaire." 

Forestier.  "Les Poux."  Poésie 45 (Paris), an. 6 #24 (avril-mai 1945), p. 127. %% Forestier  

reflects rather philosophically on Queneau's Loin de Rueil. 

Forestier, Anne.  "Succube par Roger Trubert."  Paru (Paris / Monaco), vol. * #36 (novembre  

1947), p. 30. %% The only reference Forestier makes to Queneau is "disons que l'auteur 

de Succube a médité la leçon de Raymond Queneau."  It is interesting to note that Que-

neau was in charge of the "La Plume au vent" collection; cf. Queneau, "La Plume au 

vent." 



Forestier, Louis.  Cf. Claude Debon, "M. D.... ou le bel inconnu." 

des Forêts, Louis-René.  Cf. Les Alguazils, "Aux Quatre Vents"; Anonymous, "Les Grands  

Prix nationaux"; Antoine de Gaudemar, "'Je n'avance que dans l'obscurité'"; Patrick 

Kéchi-chian, Patrick Kéchichian, "Bruno Gay-Lussac" and "Louis-René des Forêts, 

silences et échos"; Michel Lécureur, Raymond Queneau, p. 451; Michel Mohrt, Ma Vie à 

la NRF; Queneau, Cher Monsieur-Jean-Marie-mon fils: Lettres 1938-1971. 

Fornasiero, F. J.  "Sociology and the Writer in La Dentellière."  Australian Journal of French  

Studies (Clayton, Victoria), vol. 27 #1 (* 1990), pp. 83-100. %% Fornasiero makes direct 

reference to Queneau twice (pp. 91 and 99) in an article on a novel by Pascal Lainé. 

Fortassié, Rose.  Cf. Henri Coulet and Rose Fortassié, ed., "Raymond Queneau." 

Fortier, Denis.  "Les Passions de mygaliens."  Le Monde (Paris), an. 53 #16163 (12 janvier  

1997), "Télévision - Radio -Multimédia," p. 34. %% Fortier writes about a popular 

French website and how it includes a version of Cent Mille Milliards de poèmes adapted 

for the web by Christine Leroy. 

Fortini, Franco.  Il Movimento surrealista.  Milano: Garzanti, 1959. %% Fortini merely men- 

tions Queneau here and there in the text but adds, in an appendix, Queneau's Si tu t'ima- 

gines: "L'Explication des métaphores" and a passage on Saturnin from Le Chiendent, both 

in Italian. 

Fortini, Franco.  O Movimento surrealista.  Trans. Antonio Ramos Roza.  Collection "Bibliote- 

ca universal presença," #7.  Lisboa: Editorial Presença, 1980. %% This book just includes 

a translation of "Explication des métaphores" into Portuguese (pp. 201-203). 

Fortini, Franco.  "Nota del traduttore."  In Queneau's Zazie nel metró.  Torino: Einaudi, 1960,  

p. 203. 

Fortini, Franco.  Cf. Anna Botta, "Calvino and the Oulipo: An Italian Ghost in the 

Combinatory  

Machine?"; Queneau, Romanzi and Zazie nel metró. 

Forton, Louis.  La Bande des Pieds Nickelés.  Pref. Alphonse Boudard.  Paris: Editions Azur,  

c1965. %% Cf. Gabriel d'Aubarède, "Raymond Queneau, l'ami des fous et des mots"; 

Georges Bataille, "Les Pieds nickelés"; François Caradec, "Lectures d'une enfance" and 

Histoire de la littérature enfantine; Queneau, "Ecrit en 1937"; Claude Rameil, La TSF de 

Raymond Queneau, p. 63. 

de Fortuny, Jacques and Anne.  "La Critique littéraire."  Maroc demain (Casablanca), an. 4  

#121 (12 avril 1952), p. 3. %% This is a fairly average review of Le Dimanche de la vie. 

Foucart, Claude.  Cf. Muriel Girard, "Le Mythe de Faust revu et corrigé par: Raymond Que- 

neau" and "Le Réalisme magique dans les oeuvres de Raymond Queneau et Italo 

Calvino." 

Fouché, Pascal, ed.  L'Edition française depuis 1945.  Paris: Cercle de la librairie, 1998. %%  

There are a number of mentions of Queneau's name, but nothing of real importance. 

Fouchet, Max-Pol.  "Drôle de rire, drôle de drame."  Carrefour (Paris), an. 7 #390 (5 mars  

1952), p. 7. %% Fouchet reviews Le Dimanche de la vie with references to just about all 

of Queneau's other major works up to this date. 

Fouchet, Max-Pol.  "Loin de Rueil par Raymond Queneau."  Fontaine (Paris), an. 6 #8 (= #41)  

(avril 1945), pp. 155-157. %% Fouchet gives a most interesting review of Loin de Rueil.  

Note that this article is not in the Paris edition, only in the Algiers edition. 

Fouchet, Max-Pol.  Les Poètes dans la guerre.  Les Poètes de la revue 'Fontaine.'  Poésie 1 (Pa- 



ris), vol. * #55-61 (septembre-novembre 1978). %% Fouchet mentions (p. 223) 

Queneau's participation in Fontaine #31 (1943); cites 8 Queneau poems (pp. 261-264) 

from Fontaine #36 (1944); reproduces a photo of Queneau, T. S. Eliot, Jean Tardieu, and 

himself (p. 324); and mentions (p. 361) Queneau's contribution to Fontaine #64 (this 

would have been Queneau's L'Instant fatal: "Un Enfant a dit," but this issue never 

appeared). 

Fouchet, Max-Pol.  "Un Rire terrible."  Les Lettres françaises (Paris), vol. 5 #43 (17 février  

1945), p. 3. %% Fouchet concentrates on the plot in a rather average review of Loin de 

Rueil. 

Fouchet, Max-Pol.  "La Vérité poétique se trouve dans le vin (de palme)."  Carrefour (Paris),  

an. 10 #460 (8 juillet 1953), p. 10. %% Fouchet's review of Amos Tutuola's L'Ivrogne 

dans la brousse concentrates on its exoticism and its marvelous side. 

Fouchet, Max-Pol, ed.  De l'amour au voyage.  Paris: Seghers, 1958. %% Fouchet merely re- 

produces Chêne et chien: "Je naquis au Havre" to "En se curant le nez" (pp. 216-218).  

This is not the same book as his Poésie française. 

Fouchet, Max-Pol, ed.  Poésie française.  Paris: Editions Seghers, 1958. %% Fouchet again  

merely reprints Chêne et chien: "Je naquis au Havre" to "En se curant le nez" (pp. 198-

200).  This is not the same book as his De l'amour au voyage. 

Fouchet, Max-Pol.  Cf. F., "Repères." 

Foucrier, Chantal.  Cf. Christine Baron, "Calvino / Queneau: De la traduction à l'écriture de la  

transhistoricité." 

Foulc, Thierry.  "Blavier maltraite-t-il l'alternance des rimes?"  Amis de Valentin Brû #24-25  

(janvier 2002), pp. 61-63. %% This issue was dedicated to André Blavier, who had died 

on 9 juin 2001.  Foulc considers how Blavier used rhyme in his Mal du pays. 

Foulc, Thieri.  "Queneau peintre."  Temps mêlés #150 + 57/60 (automne 1993), pp. 216-223.  

%% Foulc presents a good overview of Queneau's interest in art, especially as regards his 

own ambitions and contributions.  The article includes a number of illustrations.  Cf. also 

Suzanne Allen, "Sans titre ou à titre de témoin." 

Foulc, Thieri.  Les Très Riches Heures du Collège de 'pataphysique.  Pref. Frank Ténot.  Intro.  

Ruy Launoir.  Paris: Arthème Fayard, 2000. %% Raymond Fleury and Paul Gayot helped 

with this work, which is more of a coffee-table book, filled with pictures, than a scholarly 

work.  It does have a useful chronology of the Collège de 'pataphysique.  There are nume-

rous references to Queneau throughout this book; cf. Amis de Valentin Brû #19-20 

(juillet 2000), pp. 53-54 for a summary.  Cf. also Harry Bellet, "Interloques de tous les 

pays..." 

Foulc, Thieri.  "Vingt Ans de peinture potentielle."  Magazine littéraire (Paris), vol. * #398  

(mai 2001), pp. 66-70. %% Foulc provides a history of the Oupeinpo, some of its tech-

niques, and a good bibliography. 

Foulc, Thieri.  Cf. Tristan Bastit, Jacques Carelman, Jean Dewasne, Thieri Foulc, Aline Gag- 

naire, Aldo Spinelli, and Jack Vanarsky, "La Pittura potenziale (lavori in corso)"; Astrid 

Bouygues, "Attention au potentiel!"; Astrid Bouygues and Lotto Brillemiche, "Le Chien- 

dent envahit la Normandie"; Christine Méry, "En Sortant de l'école." 

Foulon, Albert.  Cf. Jacqueline Dang Tran, "La Référence latine dans Les Fleurs bleues de 

Ray- 

mond Queneau." 



Founau, Pierre-Jean.  "Bande dessinée et littérature fantastique."  Nouvelle Revue française  

(Paris), vol. 38 #226 (octobre 1971), pp. 173-178. %% Founau only has a reference (p. 

174) to the fact that Carelman transmogrified Zazie dans le métro into a comic strip. 

Fouras, Hugues.  CR of La Petite Cosmogonie portative.  Le Figaro littéraire (Paris), an. 6 #25  

(3 février 1951), p. 8. %% Fouras is generally positive but not at all profound. 

Fouras, Hugues.  "Faut-il supprimer les poètes ou aider les revues qui les accueilleront?"  Le  

Figaro littéraire (Paris), an. 5 #222 (22 juillet 1950), p. 3. %% This includes only a bare 

mention of Queneau. 

Fouras, Hugues.  "Notes sur quelques livres."  La Bouteille à la mer (Paris), vol. * #61 (second  

trimestre 1949), pp. 44-48. %% Fouras concentrates on Queneau's language in this review 

of Instant fatal. 

Fouras, Hugues.  "Nouveautés chez les poètes."  Le Figaro littéraire (Paris), an. 4 #162 (28 mai  

1949), p. 7. %% Fouras offers a very positive but standard view of L'Instant fatal. 

Fourcaut, Laurent.  Le Commentaire composé.  Collection "128," #14.  Paris: Editions Nathan,  

1992, pp. 61-70. %% This consists of a passage from Pierrot mon ami (the "Accoudé..." 

paragraph a few pages from the end of the first chapter) plus a commentary on the text 

serving as a model for students' work in this genre. 

Fourier, Charles.  Cf. Italo Calvino, The Literature Machine; Roger Pillaudin, "Gros Plan sur  

Raymond Queneau"; Queneau, "Dialectique hégélienne et séries de Fourier," "Ennemis 

de la lune," and "Poésie et mathématiques."  There are some sort of manuscript notes 

avail-able at the CDRQ under the title "Fourier (Charles)." 

Fournel, Paul.  "Les Ateliers de l'Oulipo: Ecrire ici et maintenant."  Magazine littéraire (Paris),  

vol. * #398 (mai 2001), pp. 26-28. %% Fournel explains how the primary goal of the Ou-

lipo is to affect the act of writing in a practical manner.  He gives examples of how mem-

bers of the Oulipo have worked towards this goal with various groups. 

Fournel, Paul.  "Autrement dit.  Raymond Queneau: 'Errata'."  Les Cahiers du chemin (Paris),  

vol. * #14 (15 janvier 1972), pp. 173-181. %% Fournel looks at Queneau's ideas on "néo-

français" in the light of Queneau's "Errata."  Cf. Michel Lécureur, Raymond Queneau, p. 

511. 

Fournel, Paul.  "Banlieue."  In La Bibliothèque oulipienne.  Ed. Jacques Roubaud.  Vol. 3.   

Paris: Seghers, 1990, pp. 183-214. %% Fournel's text includes every sort of apparatus 

imaginable for a text which does not itself exist, the space usually accorded it being left 

totally blank. 

Fournel, Paul.  "Bébé-Queneau."  In Queneau, Dormi pleuré.  Paris: Castor Astral, 1996, pp.  

35-36. %% Fournel has some words about Queneau's continued creative youthfulness, his 

readiness to always begin something new. 

Fournel, Paul.  Clefs pour la littérature potentielle.  Paris: Editions Denöel, 1972. %% Fournel  

gives a short history of the Oulipo, looks at its principles, and then gives most of his short 

book over to specific oulipian practices and results.  Cf. Anonymous, CR of Paul 

Fournel's Clefs pour la littérature potentielle. 

Fournel, Paul.  "Computer and Writer: The Centre Pompidou Experiment."  In Oulipo: A Pri- 

mer of Potential Literature.  Ed. and trans. Warren F. Motte.  Lincoln: University of Ne-

braska Press, 1986, pp. 140-142. %% This was translated from his "L'Ordinateur et l'écri-
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