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ideas and yet reaches closer to his essence than many who address him directly.

Etiemble, René. "Le Chien tibétain." Nouvelle Revue francaise (Paris), an. 12 #144

(décembre
1964), pp. 1133-1140. %% Etiemble traces his intellectual history and mentions how
Qdile affected his view of the surrealists.

Etiemble, René. "D'une prétendue crise de nos romans." Temps modernes (Paris), vol. 5 #50
(décembre 1949), pp. 1089-1097. %% This is on Le Chiendent, Gueule de Pierre, and Les
Derniers Jours. The Volontés reference is to Queneau's "Technique du roman."

Etiemble, René. "De la sinophilie a la sinophobie." Corps écrit (Paris), vol. * #25 (* 1988),
pp- 135-144. %% Queneau is only used as an epigraph: "De la service a café chinois
époque Ming, il ne restait plus que des miettes" (Les Fleurs bleues).

Etiemble, René. Essais de littérature (vraiment) générale. Paris: Gallimard, 1974. %% Pages
22-25 barely mention Les Ecrivains célebres and Pour une bibliotheque idéale.

Etiemble, René. Parlez-vous franglais? Edition revisée et augmentée. Paris: Gallimard, 1973.
%% There 1s just a mention of Queneau on p. 310.

Etiemble, René. "Quelques Mots sur Queneau et le taoisme." In Essais de littérature (vrai-
ment) générale. Paris: Gallimard, 1975, pp. 310-317. %% Etiemble considers the taoist
influences in Les Fleurs bleues. This is not the same edition as that of 1974, which did
not include this essay.

Etiemble, René. "The Tibetan Dog." Yale French Studies (New Haven, Connecticut), vol. *
#31 (* 1964), pp. 127-134. %% Etiemble simply names Queneau's Odile (p. 129).

Etiemble, René. "Trois Exercices de style." Temps modernes (Paris), vol. 3 #23-24 (aolit-sep-
tembre 1947), pp. 519-532. %% Etiemble reviews Exercices de style and works by two
other authors.

Etiemble, René. "Trois Exercices de style." In C'est le bouquet! Vol. 5 of his Hygiene des
lettres. Paris: Gallimard, 1967, pp. 77-97. %% This is a reprint of Etiemble's original
arti-cle.

Etiemble, René. Cf. Edouard Duperray, "L'Encyclopédie de la Pléiade"; Lucien Guissard,
"L'Encyclopédie de la Pléiade"; Queneau, Entretiens avec Georges Charbonnier, p. 80;
Queneau and André Blavier, Lettres croisées 1949-1976, pp. 52, 132, and 275; André
Rousseaux, "L'Encyclopédie de la Pléiade"; Marc Soriano, "Du Charme a la littérature";
Henri Stierlin, "Naissance d'une encyclopédie."




Etienne, Luc. "L'Art du palindrome phonétique.” In La Bibliothéque oulipienne. Ed. Jacques
Roubaud. Vol. 2. Paris: Ramsay, 1987, pp. 161-183. %% Etienne gives a number of
considerations on and examples of this subject. This was reprinted in the 3-vol. Seghers
edition, vol. 2, pp. 161-183. Cf. Queneau and André Blavier, Lettres croisées 1949-1976,
p. 329.

Etienne, Luc. "Combien de sonnets dans les Cent Mille Milliards de poemes?" Amis de

Valen-
tin Br( #13-14 (novembre 1980), pp. 22-23. %% Etienne has some technical reflections
on the actual size of Cent Mille Milliards de poémes, and he makes reference to his
sonnet and comments in Jacques Roubaud, ed., La Bibliotheque oulipienne, #4. Cf. Paul
Braf-fort, "Pour un filtre a sonnets."

Etienne, Luc. "La Voie aux chapitres. Queneau par Paul Gayot." Canard enchainé (Paris), an.
52 #2452 (18 octobre 1967), p. 7. %% Etienne barely does more than mention Queneau's
work and approve of it.

Etienne, Luc. Cf. Queneau, "Le Porc."

Etkinda, E. Cf. Samar Velikosky, Preface.

Eustis, Alvin. "The Paradoxes of Language: Jean Paulhan." In Modern French Criticism:

From
Proust and Valery to Structuralism. Ed. John K. Simon. Chicago: University of Chicago
Press, 1972. pp. 109-122. %% Eustis merely mentions Queneau (p. 109) as being pub-
lished in the Nouvelle Revue francaise.

Evans, Arthur B. Cf. Roger Bozzetto, "Intercultural Interplay: Science Fiction in France and
the United States (As Viewed from the French Shore)."

Evans, Stuart. CR of Barbara Wright's translation of We Always Treat Women Too Well.

The

Times (London), vol. * #60844 (5 february 1981), p. 9. %% Evans doesn't say anything
different or better than other reviewers. This concerns the 1981 John Calder edition.
Everman, Welch D. "Harry Mathews's Selected Declarations of Dependence: Proverbs and the
Forms of Authority." Review of Contemporary Fiction (Elmwood Park, Illinois), vol. 7
#3 (fall 1987), pp. 146-153. %% Everman looks at Mathews' "perverb" book, mentioning
Queneau only incidentally in relation to the Oulipo.

Everman, Welch D. "Harry Mathews' Selected Declarations of Dependence: Proverbs and the
Forms of Authority." In his Who Says This? The Authority of the Author, the Discourse,
and the Reader. Carbondale, Illinois: Southern Illinois University Press, 1988, pp. 65-77.

Everman, Welch D. "Long Talking: The Infinite Text." PhD at State University of New York
at Buffalo, 1988. Dissertation Abstracts International, vol. 49 #5 (november 1988), p.
1138-A. %% Everman considers Exercices de style in a section devoted to "open texts
which can be added to indefinitely by the author or others."

Evola, Julius. Cf. Noél Arnaud, "L'Oecuménisme de Raymond Queneau."

Evrard, Franck. "Histoire de 1'Oulipo: Des Origines du roman au roman original." Amis de
Valentin Brl #34 (mai 1986), pp. 30-48. %% This is a rather playful phonetic essay pre-
tending to offer the "real" history of the Oulipo.

Raymond Queneau #8-9 (18 juin 1988), pp. 49-54. %% The point raised by Evrard is in-
teresting but not central to understanding the novel.




Evrard, Franck, and Jean-Pierre Henry. "Comment vous placez-vous sur I'échiquier poli-
tique?" Double Face (Amiens), vol. * #4 (printemps 1987), pp. 18-19. %% This is an
"exercice de style."

Evrard, Franck, and Jean-Pierre Henry. "En revenant de chez Queneau.”" Amis de Valentin
Bri #32-33 (décembre 1985), pp. 51-52. %% This is the introduction to their "Extraits de
Style d'exercice."

Evrard, Franck, and Jean-Pierre Henry. "Extraits de Style d'exercice." Amis de Valentin Bri
#32-33 (décembre 1985), pp. 53-60. %% The authors present nine of their "exercices"
plus a list of all those contained in their book, Style d'exercice.

Evrard, Franck, and Jean-Pierre Henry. "Styles d'exercice." Double Face (Amiens), vol. * #2
(automne 1986), pp. 2-5. %% These are "exercices de style" entitled "ethnologique," "é-
rotique," and "information." Cf. Queneau, "Les Candidats."

Ewart, Gavin. "French or Italian." London Magazine (London), vol. 13 #4 (october-november
1973), pp. 151-154. %% This is a review of Barbara Wright's translation of The Flight of
Icarus.

Ezine, Jean-Louis. "Queneau? Que oui!" Le Nouvel Observateur (Paris), an. * #1304 (2 no-
vembre 1989), p. 76. %% This is just a very general review of Queneau on the appearance
of vol. I of his Oeuvres completes.

Ezine, Jean Louis. "Le Ska est mort, vive le sca." Les Nouvelles littéraires (Paris), an. 58
#2730(27 mars 1980), p. 3. %% This is a pointless comparison of Zazie with Serge
Gains-bourg.

F. "Un Personnage tragique." La Releve (Bruxelles), vol. * #* (2 mai 1959), p. 15. %% This
is an insipid commentary on Zazie dans le métro ranging from literary to social commen-
tary.

F. "Reperes." Fontaine (Paris), vol. 9 #52 (mai 1946), p. 866. %% The author, quite possibly
Max-Pol Fouchet, devotes a paragraph or so to discussing the ideas in Queneau's "Lan-
gage académique."

F.,E.J. CR of Robert Scipion's Préte-moi ta plume. Les Etoiles (Paris), an. 4 #50 (23 avril
1946), p. 4. %% Scipion's work is a book of pastiches, including one based on Pierrot
mon ami.

F., F. "Queneau déchiffré par Claude Simonnet." Le Figaro littéraire (Paris), an. 17 #831 (24
mars 1962), p. 5. %% The author reviews Claude Simonnet's Queneau déchiffré with
some intelligence.

F.,J. "Cinqg Minutes avec Raymond Queneau." Le Figaro (Paris), an. 117 #203 (25 aoft
1942), p. 4. %% The author presents Pierrot mon ami well, with a fairly good considera-
tion of Queneau's style and previous works.

F.,J. "Hors Goncourt." Le Figaro (Paris), an. 145 #8234 (5 mars 1971) p. 22. %% From
various sources the author has collected statements by the Goncourt members involved in
the election quarrel. Queneau has no citation.

F., M. "Petite Cosmogonie portative en italien." Le Monde (Paris), an. 39 #11646 (9 juillet
1982), p. 14. %% The author speaks of the quality of Sergio Solmi's translation and of
Italo Calvino's "Piccola guida alla Piccola Cosmogonia."

F., Max. "La Bibliotheque idéale." La Flandre libérale (Gand), an. 82 #154 (2 juin 1956), p.
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Fabbri, Jacques. "Jacques Fabbri chante Raymond Queneau." Accompanied by Gérard Calvi
and his orchestra. 45 rpm record. Disques Vogue EPL 7340. %% Fabbri sings "Maigrir,"
"La Pendule," "Pauvre type," and "Le Repas ridicule." The music for the first song is by
Popp; the others are by Calvi. Queneau wrote the jacket blurb, which is indexed under
"Jacques Fabbri."

Fabbri, Jacques. "Jacques Fabbri dit Raymond Queneau." "Eléments musicaux" by Lou
Gamme. Collection "Poésie vivante." 33 rpm record in 45 size. Vega P 4503 (17 BVG
1208). %% Side A: "L'Herbe," Chéne et chien, "Averse," "Tous les droits," "Le Bon
usage des maladies," and "Maigrir; side B: "Vieillir," "Les Joueurs de manille," "St
Ouen's blues," Je crains pas ¢a tellment," and "Bon dieu bon dieu" (sic).

Fabre, Dominique. "Zazie s'en tape." Le Journal de Geneve (Geneve), vol. * #8 (14-15 février
1959), p. 5. %% This is on the spelling in Zazie dans le métro, with a reference to Marcel
Aymé.

Fabre, Jacqueline. "Il n'y a plus de metteurs en scene." Libération (Paris), an. 17 #4832 (18
mars 1960), p. 2. %% Fabre interviews Jean-Pierre Mocky about "Un Couple."

Fabre, Marc-André. "L'Aube nouvelle." Le Rouergue (Paris), an. # (11 février 1939), p.
9% % Fabre writes of various current reforms and renovations and cites Queneau's "Les
Horizons perdus" on the need to reform poetry.

Facetti, Germano. "Massin." Typographica (London), vol. * #11 (june 1965), pp. 22-33. %%
While Facetti has a page of information directly on Robert Massin, this article consists
mainly of examples of Massin's work. Cf. Queneau, Preface to La Lettre et 'image and
"LaS.P.A."

Fadiman, Clifton. Cf. Queneau, "Three Mathematical Diversions."

Fahmy, Hanna. A I'Enseigne de la contestation: Quand Hugo rencontre Diderot et Queneau
parodie une tranche des "Misérables." Cairo: Les Livres de France, 1983. %% Fahmy
compares Diderot's "Neveu de Rameau" with Hugo's Les Misérables (especially the Gav-
roche section) and Queneau's Zazie dans le métro. While she concentrates on the simila-
rity of characters and situations between the last two, she also discusses the three authors'
outlooks and ideas on language.

Fairlie, Alison. Cf. Dorothy Gabe Coleman, "Polyphonic Poets: Rabelais and Queneau."

Fajardo, José Manuel. "La Alegria de vivir." La Gaceta del libro (Madrid), vol. * #12-13 (12
diciembre 1984), p. 36. %% Fajardo reviews La Alegria de la vida; the note specifying
the work's title, publisher, etc. is incorrect.

Falardeau, M. Cf. Agnes David, "Raymond Queneau, le diplomitif et la méthode."

Falcou, Jean-Noél. "Exercice non stylé." Amis de Valentin Bri #34-35 (juillet 2004), pp. 83-
85. %% Falcou has written a short poem under oulipian constraints and, as he says, his
commentary/analysis is of more interest than the poem itself.

Falicki, Jerzy. "Amplification du code poétique dans Courir les rues de Raymond Queneau.'
Romanica wratislaviensa (Warszawa), vol. 9 #193 (* 1973), Acta universitatis wratisla-
viensis, pp. 45-53. %% In spite of the title, this is just a general consideration of Courir
les rues.

Falicki, Jerzy. "Organisation de la temporalité dans Les Fleurs bleues de Raymond Queneau."




Romanica wratislaviensa (Warszawa), vol. 10 #264 (* 1975), Acta universitatis wratisla-
viensis, pp. 143-151. %% This is just what the title indicates.

Fallet, René. "Remonkeno." Le Canard enchainé (Paris), an. 34 #1642 (9 avril 1952), p. 4.
%% Fallet sees Queneau's Si tu t'imagines as surmounting the stereotypes associated with
this genre of poetry.

de Fallois, Bernard. "Les Lettres en 1959." Les Nouvelles littéraires (Paris), an. * #1688 (7
janvier 1960), p. 7. %% De Fallois does not like Zazie dans le métro at all and dismisses
it in three lines.

de Fallois, Bernard. "Que n'eau, que n'eau..." Opéra (Paris), vol. * #350 (26 mars 1952), p. 3.

poems of Si tu t'imagines.
Fantasio. "Ce Mois qui court." La Revue générale belge (Bruxelles), vol. 87 #* (février
1952),
pp. 656-662. %% Although Fantasio mentions Queneau's participation in a Brussels poe-
try reading, this article doesn't really have much to do with him. Cf. Jean de Beucken,
"Raymond Queneau a Bruxelles" and "Raymond Queneau, poete"; Adrien Jans, "Un
Quart d'heure avec... Raymond Queneau: Du Be-bop au coeur de I'homme" and
"Raymond Que-neau a Bruxelles."
Faracovi, Ornella Pompeo. "Il primo Sartre e la filosofia francese." Rivista di Storia della
filo-

sofia (Milano), an. 50 #2 (* 1995), pp. 401-419. %% Faracovi just refers to Queneau's
Introduction a la lecture de Hegel (p. 415).
Farcy, Gérard-Denis. "Le Cinéma de Pierrot." Amis de Valentin Br #28-31 (juillet 2003),

Pp-

255-262. %% Farcy considers in great detail the passage from Queneau's novel to the
film, not only noting the facts but evaluating the problems and the resultant work.

Fargue, Léon-Paul. Cf. Jeanyves Guérin, Postface.

Farras, Gilbert. "Une Heure avec... Raymond Queneau 'graphomane’ et académicien." Paris-
Normandie (Rouen), an. * #2313 (7 mars 1952), p. 6. %% This is a general interview
touching on surrealism, Joyce, the theater, and cinema.

Farrelly, John. CR of H. J. Kaplan's translation of The Skin of Dreams. New Republic

(Wash-
ington, DC), vol. 119 #26 (= #1778) (27 december 1948), p. 27. %% Farrelly is not quite
sure what to make of this novel, but he suspects that it is of value.

Farwagi, André. René Clément. Collection "Cinéma d'aujourd'hui," #48. Paris: Editions Seg-
hers, 1967. %% Farwagi says (p. 33) that Queneau suggested to Clément that he read
Louis Hémon's Monsieur Ripois.

Fasola, Pierre, and Jean-Charles Lyant. Grammaire turbulente du francais contemporain.
Paris: Ramsay, 1984. %% The authors offer several slight references to Queneau: p. 44 (a
text from the third part of Morale élémentaire), p. 47 (the "surjonctif"), pp. 64-65 (the
"surjonctif" again, both from Queneau's "Du verbe [Sur quelques aspects relativement
peu connus de la conjugaison en frangais, a 1'indicatif présent --- le surjonctif]"), p. 200,
and pp. 224-225 (an unusual brief biography of Queneau).

Fasquelle, Denise. "Un Bonheur contagieux." Le Matin (Paris), vol. * #1164 (22 novembre
1980), p. 25. %% Fasquelle interviews the producer of the Le Vol d'Icare telefilm, Daniel




Ceccaldi. She also has a warm and enthusiastic presentation of the show on p. 26.
Fataud, M. Cf. Gerlind Vief, "Das Argot und seine stilistische Funktion in Pierrot mon ami
von

Raymond Queneau."

Fauchereau, Serge. Peintures et dessins d'écrivains. Paris: Belfond, 1991. %% Fauchereau
presents Queneau's paintings "Coin de table et danseur tyrolien" (p. 9) and "Autoportrait"
(p- 200). Cf. Anonymous, "Pierre Belfond expose des dessins d'écrivains."”

Fauchery, Pierre. "Flaubert, bourgeois malgré lui." Action (Paris), an. * #181 (17 mars 1948),
pp- 10-11. %% Fauchery considers Bouvard et Pécuchet in the new Point du jour edition
and gives some attention to Queneau's Preface.

Fauchery, Pierre. "Vieillesse du roman." Action (Paris), an. * #54 (14 septembre 1945), p. 10.
%% Fauchery gives Loin de Rueil just a few lines describing the plot.

Faucheux, Pierre. Cf. Luc Hengesch, "Pierre Faucheux maquettiste et ses réalisations au sein
du Club des libraires de France (1953-1964): Essai de bibliographie matérielle"; Marie-
Christine Marquat, Pierre Faucheux, le magicien du livre; Queneau, Exercices de style,
1956 edition; Alain Salles, "Pierre Faucheux."

Faucon, Guy. Cf. Claude Debon, "'Oulipo-Prévert' et le 'Grand Cabaret anniversaire': Théatre
d'aujourd'hui."

de Faucon, Monique. Cf. Monique, "Latest from Paris."

Faure, Georges. CR of Renée Baligand's Les Poemes de Raymond Queneau: Une Etude pho-
nostylistique. French Review (Baltimore), vol. 47 #1 (octobre 1973), pp. 270-272. %%
Faure gives a positive and somewhat technical review of Baligand's effort.

Fauré, Michel. Histoire du surréalisme sous 1'Occupation. Paris: La Table ronde, 1982. %%
Pages 124-125, 130-135, 154-155, 198-199, and 200-203 have some insights into Que-
neau's status during the war as well as a very good description of what Messages was all
about.

Fauré, Michel. Les Vies posthumes de Boris Vian. Paris: Union générale d'édition, 1975. %%
Fauré writes (pp. 192-194) on the origin of the "Arquevit" collaboration which produced
Zoneilles. Cf. Queneau, Michel Arnaud, and Boris Vian, Zoneilles.

Fauré, Michel. Cf. Boris Vian, "Exercices de style de Raymond Queneau" and "Rapport du
Brigadier cycliste Zéphyrin Hanvélo."

Favalelli, Max. "Au Palais de Chaillot. Loin de Rueil." Aux Ecoutes (Paris), an. 43 #1948
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novembre 1961), p. 42. %% Favalelli liked Queneau's novel but finds the TNP adaptation
weak in every way.

Favalelli, Max. "...et les indiscrétions chroniques de Max Favalelli." Ici Paris (Paris), an. 7
#288 (8 janvier 1951), p. 2. %% Favalelli mentions Queneau vaguely in relation to the
Prix Tabou.

Favalelli, Max. "La Guerre des 'Tabou' se déroule en terrain neutre: A Montmartre." Paris-
presse (Paris), an. 5 #993 (27 février 1948), p. 2. %% Favalelli consecrates a few stylized
paragraphs to the choice of the "Prix du Tabou," which went to On est toujours trop bon
avec les femmes.

Favalelli, Max. "'L'Honorable Monsieur Pepys', 'La Vie que je t'ai donnée', Edith et Giles." La
Dépéche de Paris (Paris), an. 3 #530 (11 avril 1947), p. 2. %% Favalelli finds "En
passant" "charmant."




Favalelli, Max. "Monsieur Ripois." Paris-presse (Paris), an. * #* (20 mai 1954), p. 7. %% Fa-
valelli finds the film to be quite good.

Favalelli, Max. "Queneau." Le Midi libre (Montpellier), an. * #12223 (14 janvier 1979), p. I-
2. %% Favalelli's column is more of a letter home concerning his visit to Paris, and in it
he mentions a pleasant visit to Eve Griliquez's "Omajakeno." He also mentions running
into the Queneaus once in Souillac, where the author passed him a message in a
restaurant: "Commandez un melon, il est ovale et prenez des coquettes, elles sont au
veau."

Favalelli, Max. "Queneau a décroché les gros tirages et gagné ses galons d'académicien Gon-
court en faisant de cruels crocs-en-jambe a la grammaire." Le Curieux (Geneve), an. 17
appeared, he says nothing else about it and simply reviews Queneau's life, works, and
style at some length.

Favalelli, Max. "Tout en révant a son prochain film, Pagnol prend les escargots géants a la
course..." Le Curieux (Geneve), an. 17 #19 (7 mai 1952), pp. 1 and 7. %% Queneau is
quoted as saying "on dit que les starlets sont de allumeuses. Ce n'est pas vrai. Il serait
plus exact d'affirmer, apres avoir contemplé ces personnes d'une minceur excessive: les
starleuses sont toutes des allumettes!" Same story in Anonymous, "Les Potins du jour"
and "Potins du jour"; Yvan Audouard, "Le Paris stupide"; Carmen Tessier, "Les Potins de
la commere" (13 mai 1952) and Bibliothéque rosse.

Favalelli, Max. "'La Vie que je t'ai donnée'." Fantasia (Paris), an. 2 #19 (17 avril 1947), p. 4.
%% Favalelli really likes this production of En passant.

Favard, Jérome. "La Mort de Raymond Queneau." L'Humanité (Paris), vol. * #10009 (26 oc-
tobre 1976), p. 8. %% This is a short but detailed bio-bibliography.

Favard, M. J. Cf. Queneau, "Littérature potentielle."

Favier, Annie. "L'OuLiPo trouve sa bibliotheque." Livres-hebdo (Paris), vol. 9 #38 (14 sep-
tembre 1987), pp. 97-98. %% Favier reviews the 2-volume Ramsay Bibliotheque oulipi-
enne as well as mentioning translations of other oulipian works. Cf. Claude Combet,
"Treize OuLiPiens et leurs livres."

Favre, Francois. Dictionnaire des idées non recues. Paris: Bordas, 1994. %% Favre includes
citations from Queneau eight times (pp. 15, 202, 208, 327, 330, 367, 376, and 422).

Favre, Robert. Le Rire dans tous ses éclats. Lyon: Presses universitaires de Lyon, 1995. %%
Favre considers the nature of the comic and some of the ways in which it is created. He
reprints Queneau's 'exercice de style" "Réactionnaire” (pp. 170-171) and comments super-
ficially on "La Redondance chez Phane Armé" and Cent Mille Milliards de poemes (p.
86) in addition to making several mere mentions or citations of Queneau.

Favre, Yves-Alain. "Le Retour des Grands Rhétoriqueurs: Queneau." In La Littérature et ses
avatars. Discrédits, déformations et réhabilitations dans I'histoire de la littérature. Actes
des cinquiemes journées rémoises, 23-27 novembre 1989. Ed. Yvonne Bellenger. Paris:
Aux Amateurs de livres, 1991, pp. 359-369. %% Favre concentrates on the rhetorical
aspects of Queneau's poetry and his resonances with "les grands rhétoriqueurs." Cf. Fran-
coise Canter, "The Oulipo and Its 'Anticipatory Plagiarists' of the Renaissance."

Fayard, Jean. CR of the film Zazie dans le métro. Revue de Paris (Paris), an. 67 #* (décembre
1960), pp. 168-169. %% Fayard believes that Malle was totally unsuccessful in his
attempt to transpose the novel into a movie.




Fayard, Jean. "Gézétéchézazi." Le Figaro (Paris), an. 133 #14677 (19 septembre 1959), p. 15.
%% Fayard comments on a reception given by Maurice Girodias to launch his Olympia
Press translation of Zazie dans le métro into English. Fayard does not find the translation
especially well done. He also describes the Sallebert / Lorene fashion show which took
place in the basement; cf. Anonymous, "A faire réver Zazie," "Ces 3 Jolies Filles ont pré-
senté le style "Zazie dans le métro'," "Le Plan secret de 'opération Zazie'," "La Robe
Zazie en faille écossaise: Désinvolte," "Le Style Zazie?"; Marcel Mithois, "Chez Monique
Salle-bat. Zazie recoit le tout-Paris."

Fayard, Jean. "Icare n'est pas le fils de Zazie." Le Figaro (Paris), an. 142 #7557 (16 décembre
1968), p. 15. %% Fayard likes Le Vol d'Icare but doesn't think that it is anywhere near as
successful as Zazie dans le métro.

Fayard, Jean. "Le Petit Exégete." Le Figaro (Paris), an. 136 #5470 (4 avril 1962), p. 20. %%
On the basis of a very brief mention of Claude Simonnet's Queneau déchiffré, Fayard of-
fers a humorous "exegesis" of "tu ... yau de poéle."

Fayard, Jean. "Plaisirs d'heure en heure --- et regles du savoir-vivre." Le Figaro (Paris), an.
133 #4639 (6 aolit 1959), p. 8. %% Caught in a bar in St-Tropez at one am while on his
vacation, Queneau quips that he is going to write Zazie a Saint-Tropez...

Fayard, Robert. "Lettre ouverte a Raymond Queneau." (Revue?) H (Lausanne), an.  #1
(avril 1971), p. 61. %% Fayard ponders how the author of Zazie dans le métro can be part
of such a reactionary group as the Académie Goncourt and participate in their conserva-
tive choices.

Faye, Jean-Pierre. "Cidrolin sursautant." L'Arc (Aix-en-Provence), vol. * #28 (* 1966), pp.
11-13. %% Faye discusses Les Fleurs bleues in a rather general manner. Cf. Anne-Marie
Jaton, "Les Fleurs bleues, bilan provisoire"; Queneau and André Blavier, Lettres croisées
1949-1976, p. 298.

Faye, Jean-Pierre. "Quelques Enfants du Limon." Le Monde (Paris), an. 25 #7398 (26 octobre
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lows his presentation (at the third Verviers colloquium).

Ferguson, William. CR of Queneau's Children of Clay. New York Times (New York), vol.
147 #51237 (2 august 1998), "Book Review," p. 16. %% Ferguson concentrates on the
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Fernez, Michel. "Raymond Queneau académicien.”" Le Phare dimanche (Bruxelles), an. 6
#273
(25 mars 1951), p. 9. %% Fernez is happy to see Queneau a member of the Académie
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247. %% Ferraro's biography centers on Queneau's political and activist side, especially
in regard to his work with La Critique sociale.

Ferraro, Alessandra. Raymond Queneau: L'Autobiografia impossible. Collection "Testi e sag-
gi," #8. Udine, Italy: Forum (Editrice universitaria udinese), 2001. %% The first section
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Ferrey, René. "Le Visage d'une voix." Le Canard enchainé (Paris), an. 35 #1698 (1" avril
1953), p. 4. %% Ferrey felt very deceived in hearing Queneau on the radio, both as to his
voice and as to what he had to say.

Ferrier, Karelle. "L'Enfance dans les romans de Raymond Queneau.”" Mémoire de maitrise
(lettres modernes). Université de Bourgogne: Dijon, 2000.

Fertig, Stanley Barton. "Une Ecriture encyclopoétique: Formation et transformation chez Ray-
mond Queneau." PhD at Harvard (Cambridge, Massachusetts), 1982. Dissertation Ab-
stracts International, vol. 43 #5 (november 1982), p. 1564-A. %% Fertig considers Que-
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