Delbreil, Daniel. “A I’origine, Le Havre: Préface.” In Raymond Queneau: Le Mystere des
origines. Ed. Yves Ouallet. Rouen: Publications des Universités de Rouen et du Havre,
2005, pp. 15-17. %% Delbreil's introduction focuses on the origin and the choice of the
theme of this symposium.

Delbreil, Daniel. Apollinaire et ses récits. Préf. Giovanni Dotoli and Sergio Zoppi. Paris: Di-
dier / Fasano (Brindisi): Schena, 1999. %% Delbreil refers to Queneau about ten times,
but never in an extended manner. Cf. Astrid Bouygues, "Daniel Delbreil est-il un infi-
dele?"

Delbreil, Daniel. “A I’origine, Le Havre: Préface.” In Raymond Queneau: Le Mystere des
origines. Ed. Yves Ouallet. Rouen: Publications des Universités de Rouen et du Havre,
2005, pp. 15-17. %% Delbreil's introduction focuses on the origin and the choice of the
theme of this symposium.

Delbreil, Daniel. "Au seuil du rire. La Préface des Oeuvres complétes de Sally Mara." Temps
mélés #150 + 65/68 (printemps 1996), pp. 149-156. %% Delbreil gives a rather
thoughtful analysis of the preface.

Delbreil, Daniel. "Avant-propos.” Amis de Valentin Br #34-35 (juillet 2004), pp. 9-11. %%
Delbreil introduces an issue given over almost entirely to a description of the various
cele-brations of the centenary of Queneau's birth.

Delbreil, Daniel. "Avant-propos. Queneau en spectacle(s)." Amis de Valentin Br #28-31
(juillet 2003), pp. 21-25. %% This volume is the compilation of the papers presented at
the Mersch symposium of 5-7 octobre 2000. Rather than simply listing the papers in-
cluded in this work and briefly summarizing each, Delbreil here considers the general
idea of Queneau and his relationship to all sorts of "spectacles."

Delbreil, Daniel. "Croquis pour une 'Croqueuse’." Amis de Valentin Bra #36-37 (décembre
2004), pp. 15-32. %% Delbreil carefully examines the contents of the CDRQ dossier con-
taining the manuscripts and other items concerning the "Croqueuse de diamants,"
compar-ing them to what we know of the actual show. His conclusion, very generally
speaking, is that what Queneau created had some very slight input from Roland Petit but
was almost entirely different from what was actually staged. Delbreil only hints at the
reasons for this, but cf. Jean-Michel Damase, "Queneau croqué par la 'Croqueuse’."

Delbreil, Daniel. "Des Temps mélés a Saint-Glinglin." Amis de Valentin Br{i #6-7 (mars
1997), pp. 15-46. %% Delbreil has selected various notes, ideas, and observations which
Queneau jotted down in preparation for writing Temps mélés and Saint-Glinglin.

Delbreil, Daniel. "Du 'bel écrin' d'un pauvre étron: Remarques sur la métrique de 'Discorde
mélodie des terrains d'épandage’.” Amis de Valentin Br #14-15 (mai 1999), pp. 39-58.
%% Delbreil considers the strictly poetical structure of this poem. Cf. Cléopatre
Athanas-siou-Popesco, "Commentaires du 'Chant unique' de Raymond Queneau:
'Discorde mélodie des terrains d'épandage''; Astrid Bouygues, "Voie buccale et voix
anales: La Nourriture dans 'Discorde mélodie des terrains d'épandage™; Astrid Bouygues
and Daniel Delbreil, "Claude Simonnet face a 'homme Raymond Queneau," p. 34; Daniel
Delbreil, "Du 'bel écrin' d'un pauvre étron: Remarques sur la métrique de 'Discorde
mélodie des terrains d'épandage’.”

Delbreil, Daniel. "La Genese de Pierrot mon ami." Lectures de Raymond Queneau

(Limoges),
vol. * #2 (juin 1989), pp. 15-28. %% Delbreil does a careful job of fulfilling his title's




pro-mise.

Delbreil, Daniel. "Grande Soirée Queneau a la S.G.D.L." Amis de Valentin Bri #34-35

(juillet
2004), pp. 152-153. %% Delbreil reports on an evening at the Société des Gens de Lettres
(13 novembre 2003 at the Hotel de Massa) [[$$avenue des Champs Elysées near rue de la
Boétie]] organized by Astrid Bouyges. It included a showing of Pierre Kast's "Arithmé-
tique"; Sylvestre Clancier's interviewing Paul Braffort, Francois Caradec, and Georges-
Emmanuel Clancier; Eve Griliquez's singing a number of Queneau pieces; and a
"coqtele."

Delbreil, Daniel. "Introduction." Amis de Valentin Bra #24-25 (janvier 2002), pp. 11-12. %%
Delbreil introduces this issue, dedicated to André Blavier, who had died on 9 juin 2001.

Delbreil, Daniel. "Jeux de mots et 'maux de je' dans 'Discorde mélodie des terrains d'épan-
dage'." Amis de Valentin Bra #12-13 (* 1998), pp. 33-57. %% Delbreil looks into the
language, imagery, and meaning of this poem. Cf. Cléopatre Athanassiou-Popesco,
"Commentaires du 'Chant unique' de Raymond Queneau: 'Discorde mélodie des terrains

m,

d'épandage™'; Astrid Bouygues, "Voie buccale et voix anales: La Nourriture dans 'Dis-
corde mélodie des terrains d'épandage'; Astrid Bouygues and Daniel Delbreil, "Claude
Simonnet face a 'homme Raymond Queneau," p. 34; Daniel Delbreil, "Du 'bel écrin' d'un
pauvre étron: Remarques sur la métrique de 'Discorde mélodie des terrains d'épandage’.”

Delbreil, Daniel. "Le Lecteur du journal dans I'oeuvre romanesque de Raymond Queneau."
Amis de Valentin Bra #21-22 (février 2001), pp. 32-54. %% Delbreil cites the many ap-
pearances of newspapers in Queneau's novels, categorizes them, and analyzes the cate-
gories. He also speaks of reading newspapers and of newspaper readers, really just about
everything which touches newspapers in these novels.

Delbreil, Daniel. "Moisson universitaire." Amis de Valentin Br #34-35 (juillet 2004), pp.
157-158. %% Delbreil notes the completion of their "mémoires de maitrise" or
"mémoires de DEA" by Adeline Bouchut, Delphine Lucas, Talel Aguir, Nadia Aci, and
Marie Ber-ville. He also notes that Jean-Pierre Longre had not only successfully but
"brilliantly" presented his "dossier d'habilitation a diriger les recherches" in décembre
2003 and that Makiko Nakazato had successfully defended her "these de doctorat" in
Toulouse.

Delbreil, Daniel. "Le Mot du président." Amis de Valentin Bri #4 (octobre 1995), pp. 7-8.

9% % Delbreil describes his entrance into Claude Debon's Queneau seminar and how the
seminar affected him.

Delbreil, Daniel. "Narration et narrateurs dans la trilogie de la Ville natale." Amis de

Valentin
Bra #9-10 (mars 1998), pp. 63-84. %% Delbreil considers in some detail the various sorts
of narration, forms, and points of view, trying to make sense of just what the text is
posing as.

Delbreil, Daniel. "Notice." In Queneau, Ocuvres compléetes, vol. III. Paris: Gallimard, 2006,
pp. 1582-1621. %% Delbreil offers the composition history of Loin de Rueil, a considera-
tion of the themes and elements of the work (especially the crisis of identity and the
search for wisdom), and how the work was received when it first appeared. There are as
well a short critical bibliography, comments on various manuscripts, proofs, etc., and
explicatory notes.




Delbreil, Daniel. "Parigolades." Cahiers Raymond Queneau #17-19 (juin 1991), pp. 39-56.
%% Delbreil speaks about the poetic usage Queneau made of the names of the streets in
Paris in his various works. Cf. Frangois Caradec, "Raymond Queneau 75012 Paris";
Claude Kremer-Caruana, "A la découverte de Raymond Queneau dans Paris, le douzieme
arrondissement, a travers son recueil de poemes Courir les rues."

Delbreil, Daniel. "Petites Remarques sur quelques Fleurs bleues en herbe." L'Ecole des lettres
(second cycle)(Paris), an. 92 #1 (juillet-septembre 2000), pp. 67-78, and #2 (15 septembre
2000), pp. 99-106. %% Delbreil provides a fascinating look at Queneau's mature creative
process as he outlines how Queneau went about approaching the actual writing of the
novel's text. Cf. Anne-Marie Jaton, "Les Fleurs bleues, bilan provisoire."

Delbreil, Daniel. "Les Poemes de 1924 et 1925 dans Les Ziaux et L'Instant fatal de Raymond
Queneau." Cahiers Raymond Queneau #26-27 (20 juin 1993), pp. 10-30. %% Delbreil
looks at these two collections of poetry in real depth, situating them in the course of Que-
neau's growth and development. Cf. Gerhard Dérr, "De 'Grande Banlieue' a "Tulé': Les
Poémes de 1924-1925 dans Les Ziaux."

Delbreil, Daniel. "Poésie et misere dans les premiers recueils de Raymond Queneau." Austra-
lian Journal of French Studies (Clayton, Victoria), vol. 40 #1-2 (january 2003), pp. 162-
179. %% Delbreil lays out most carefully the various instances and manners of Queneau's
treatment of "misere” in Les Ziaux and L'Instant fatal.

Delbreil, Daniel. "Pour 2003, un premier colloque au Havre, cela s'entend (28 et 29 mars
2003)." Amis de Valentin Br #34-35 (juillet 2004), pp. 93-94. %% Delbreil describes
some of the events and the participants of this celebration.

Delbreil, Daniel. "Pour un portrait du Rural." Amis de Valentin Br #40-42 (décembre 2005),
pp- 37-52. %% Delbreil profiles the general nature of people who live in the country, at
least as Queneau portrays them in his works. This is part of the "actes" of the "Solennel
Emmerdement de la ruralité" colloquium held at Saint-Epain (Indre-et-Loire, near Tours)
on 13-15 septembre 2003.

Delbreil, Daniel. "Les Prémices d'Un Rude Hiver." Temps mélés #150 + 41/44 (hiver 1989 -
printemps 1990), pp. 46-58. %% This is an extremely valuable article reviewing the
work-ing notes and rough drafts for Un Rude Hiver and how they developed into the
novel we know.

Delbreil, Daniel. "Queneau-Prévert, Histoire et Paroles d'Instant fatal." In Jacques Prévert,
Fronticres effacées. Ed. Carole Aurouet, Daniel Compere, Danicle Gasiglia-Laster, and
Arnaud Laster. Lausanne: L'Age d'homme, 2003, pp. 27-37. %% Following a suggestion
by Arnaud Laster ("Raymond Queneau, ami et admirateur de Jacques Prévert"), Delbreil
reads some of Queneau's poetry in the light of a possible influence by Jacques Prévert.
Delbreil is very detailed and displays a most definite presence of Prévert in Queneau.
Queneau also appears in this volume on pp. 10, 16, 21-23, 44-45, 107, 188-189, 191, 204,
and 211. These are the acts of the "Journées internationales Jacques Prévert: Littérature,
cinéma, collages" held at Université de Paris III (Sorbonne nouvelle), 11-13 décembre
2000.

Delbreil, Daniel. "Queneau saisi par I'université." Europe (Paris), an. 81 #888 (avril 2003), pp.
64-81. %% Delbreil begins by resuming the attitude which Queneau manifested towards
the university (the teachers, the students, and the whole educational process they pursue)
in Les Derniers Jours and Odile; he continues by showing how Queneau lived this




attitude out in his own life. Delbreil consecrates the majority of this article, however, to
tracing the history of Queneau studies, with an accent on how these studies have related
(or not) to the university and the educational establishment.

Delbreil, Daniel. "Quenonomatopées." Temps mélés #150 + 57/60 (automne 1993), pp. 135-
156. %% Delbreil investigates how Queneau formed his onomatopeias and what effect
they have in his texts.

Delbreil, Daniel. "Les Structures narratives d'Un Rude Hiver." Temps mélés #150 + 41/44
(hiver 1989 - printemps 1990), pp. 59-75. %% This article covers exactly what the title
proposes.

Delbreil, Daniel. (no title). Amis de Valentin Bra #23 (juillet 2001), pp. 70-72. %% Delbreil
liked a dramatic adaptation of Le Vol d'Icare very much when it appeared in Versailles in
mars 2001, but he did not care much at all for the set of for the limitation which it
imposed on the performance. Cf. Jacques Birnberg, (no title).

Delbreil, Daniel, ed. Le Personnage dans I'oeuvre de Queneau. Paris: Presses de la Sorbonne
nouvelle, 2000. %% This anthology contains the "actes" of the 1997 Thionville sympo-
sium, pieces by Stéphane Bigot, Astrid Bouygues, Marie-Noélle Campana, Anne
Clancier, Daniel Compere, Michel Dyé, Bouchta Es-Sette, Muriel Girard, Henri Godard,
Hans Hartje, Nelly Lecomte, Jean-Pierre Longre, Jean-Pierre Martin, Christine Méry,
Francois Naudin, Gilbert Pestureau, Jean-Michel Pochet, Paul Souffrin, Anne-Marie
Tango, Evert Van der Starre, Madeleine Velguth, and Patricia Von Miinchow. Cf.
Jacques Birnberg, CR of Daniel Delbreil's Le Personnage dans 1'oeuvre de Queneau.

Delcambre, Isabelle. "Répétition/énumération: Une Question de style? Une Forme de cohé-
rent?" L'Ecole des lettres (premier cycle)(Paris), an. 76 #12 (15 avril 1985), pp. 2-6 and
67. %% Delcambre uses a section of Saint-Glinglin (from chapter 2, "Le Printanier") as
the basis of a school exercise on repetition and enumeration.

Deleuze, Gilles. Cf. Jo Frearson, "'Une Prise sur les choses." The Real in Excess and Dysfunc-
tion with Special Reference to Georges Perec's La Vie mode d'emploi and Raymond Que-
neau's Le Chiendent"; Claude Rameil, "Raymond Queneau au College."

van Delft, Louis. Cf. Mona Wodsak, ""Un Délire tapé a 1a machine par un romancier idiot?'
Zum Problem der Ubersetzung von Raymond Queneaus Zazie dans le métro."

Delhasse, Pierre. Cf. Francine Arnaud and Pierre Delhasse, "Chansons d'hier et d'aujourd'hui.”

Delieu, Robert, ed. 500 poemes de la vie quotidienne. Anthologie thématique de francais
1918 - 1984. Namur: Duculot, 1985. %% Deliecu includes Le Chien a la mandoline:
"Pour un art poétique (suite)" (p. 64); L'Instant fatal: "Pour un art poétique (v)" (p. 197);
and "exercice de style" "Gastronomique" (p. 290).

Delmas, Jean. "Hommage a Jean-Pierre Patillot." Jazz hot (Paris), vol. 47 #388 (septembre
1981), p. 10. %% Delmas makes just a mention of Queneau and the Cent Mille Milliards
de poemes.

Delon, Michel. CR of Histoire des littératures, tome III, edition 2. Revue d'histoire littéraire
de la France (Paris), vol. 80 #4 (juillet-aott 1980), pp. 662-664. %% Delon is most posi-
tive on this work, with a rather clear delineation of the differences between this edition
and the first one.

Delon, Michel. "Sade comme révélateur idéologique." Romanistische Zeitschrift fiir Litera-
turgeschichte Cahiers d'histoire des littératures romanes (Heidelberg), vol. 5 #1 (* 1981),
pp- 103-112. %% This briefly reviews a Queneau reflection from Lectures pour un front;




cf. Queneau, "La Vie des livres": "Le Roman et I'histoire."

Delorme, Daniele. Cf. Amis de Valentin Bri #36-37 (décembre 2004), pp. 82-83.

Delp, Charles. CR of Pierrot mon ami. Dernicres Nouvelles (Alger), an. # (31 octobre
1942), p. %% Delp is somewhat more analytical than most reviewers but is just as
pleased with the novel.

Delpech, Jeannine. "Spectacle permanent." Clartés (Paris), an. 1 #24 (7 décembre 1945), p.
12. %% Delpech describes and criticizes a radio program on poetry which Queneau had
hosted on 30 novembre.

Delpech, Pascale. Cf. Danilo Kis, "Quelques Notes sur Exercices de style et leur traduction en
serbo-croate."

Deluy, Henri. "OUvroir de la Llttérature POtentielle." Action poétique (Paris), vol. * #85
(septembre 1981), pp. 48-64. %% This is an interview with Jacques Bens and Paul Four-
nel, and it is quite good.

Deluy, Henri. Cf. Jacques Roubaud et al., "Oulipo varia."

merely includes (pp. 1691-1694) Si tu t'imagines: "L'Amphion," "Misere de ma vie,"
"L'In-stant fatal," and "Saint-Ouen's Blues."
Delval, Marie-Hélene. "25 Histoires de I'histoire de la dame qui faisait faire pipi a son chien
au

pied d'un réverbere de la rue des Acacias." Astrapi (Paris), vol. * #114 (15 juillet 1983),
insert, pp. 17-32. %% Delval gives 25 different versions of the same story, all illustrated.

Delysan, L. "René Clément ressuscite Candide." Spectateur (Paris), an. 3 #120 (23 septembre
1947), p. 6. %% Delysan just mentions Queneau as helping with the dialogues. Cf. Que-
neau, "Candide 47."

Demarcy, Richard. Cf. Sabine Mallet, "Peut-on adapter Raymond Queneau au théatre: L'Ex-
emple de Loin de Rueil."

Demay, Jean-Michel. "Carné, Cayette, Clouzot, et Malle: Contre-offensive des chevronnés."
Nation socialiste (Paris), an. 5 #38 (décembre 1960), p. 8. %% Dumay offers some very
perceptive comments about the quality of the film version of Zazie dans le métro as well
as presenting some reserves.

Demerliac, J. "Apologie de Raymond ... Queneau." Rayonnement des lettres (Paris), an. 2

#10

(mai 1952), pp. 2-3. %% Demerliac mentions and praises most of Queneau's works to
date.

Demers, Bernard. Les Nouveaux Exercices de style. Collection "Mots et merveilles." Paris:
Pré aux clercs, 1991. %% This is a French edition of his Zérocycle, which was first pub-
lished in Québec. Demers has made minor changes (page numbers, no "Braille," etc.),
but the type and the layout are the same.

Demers, Bernard. Le Zérocycle ou les exercices de style a la manicre de Queneau. Québec:
Editions Québec/Amérique, 1989. %% Demers has continued Queneau's creation of "ex-
ercices" based on the same story.

Demers, Jeanne. "'Pataphysique appliquée: Le Cas Alphonse Allais." Nuit blanche (Québec),
vol. * #49 (septembre-novembre 1992), pp. 52-54. %% Demers writes on Allais' humor
almost without reference to 'pataphysics.

Demers, Jeanne, and Thérese Marois. "L'Art poétique comme genre: Prolégomenes a un état




présent." Etudes littéraires (Québec), vol. 22 #3 (hiver 1989-1990), pp. 113-125. %%
The authors make reference (pp. 118 and 125) to both Chien a la mandoline: "Pour un art
poétique" and L'Instant fatal: "Un Poeme c'est si peu de chose."

Demierre, Jacques. Cf. Jacques Roubaud et al., "Oulipo varia."

Demonet, Marie-Luce. "Un Philosophe des langues." Magazine littéraire (Paris), vol. * #319
(mars 1994), pp. 42-45. %% Demonet describes a passage in Rabelais where Panurge
asks for food in various languages and compares the results to Queneau's verbal
variations in Les Exercices de style.

Demongeot, Catherine. Cf. Anonymous, "Avec Zazie Paris invente un nouveau mythe: Gav-
roche en jupon," "Ca, c'est Zazie...," "Catherine Demongeot," and "Zazie tourne: Elle est
tres grossiere..."; Brian Boyd, Vladimir Nabokov: The American Years; Alain and
Michele Cerf, "Catherine, 10 ans: C'est Zazie"; Robert Chazal, "Huit Grands Ecrivains
francais vous parlent de Mylene Demongeot, la pin-up au coeur fidele"; Jean Depussé,
"Zazie: 17 Ans plus tard, elle enseigne les sciences humaines..."; Paul Giannoli, "Zazie:
'Vilaine De-mongeot? Connais pas!"'; Jean-Noél Gurgand, "Zazie dans le civil"; André
Halimi and Denis Merlan, "Queneau a reconnu 'sa' Zazie parmi 600 fillettes"; Kevin J.
Hayes, "'Une Femme est une femme': A Modern Woman's Bookshelf"; Hélene Karentsy,
"C'est aux pommes!"; M. M., "Paris prend sa premiere lecon de 'coco"; Francois Maurin,
"Vous ne connaissez pas la vraie Zazie!"; Claude Sire, "'Chouette Soirée' pour Zazie";
Jacques Sternberg, "Zazie est venue a Marie-France"; Carmen Tessier, "Les Potins de la
commere” (29 octobre 1960); Léon Treich, "Cing colonnes -- et méme huit -- a la une";
Jean Vietti, "Une "Petite Fille modele' transformée en 'affreux Jojo' c'est Zazie au studio!"

Demougin, Jacques. Cf. Anonymous, "Queneau, Raymond."

Denat, Antoine. "Note sur le comique du mot." In Proceedings and Papers of the Fourteenth
Congress of the Australasian Universities Language and Literature Association (held 19-
26 january 1972 at the University of Otago, New Zealand). Ed. K. I. D. Maspin. Dune-
din, New Zealand: John Mclndoe Ltd., 1972, pp. 126-139. %% This includes a short
reference to Queneau and "S + 7" on pp. 129-130.

Denef, Monique, and Benoit Javaux, ed. Bleu d'encre: Pratiques littéraires de 1'écriture. Paris:
Didier / Hatier, 1995. %% The authors include Les Exercices de style: "Géométrique" on
p- 29 and "Zoologique" and "Gastronomique" on p. 86. On p. 87 they offer two other
versions, "Macabre" and "Outillage."

Denis, Benoit. "Roquentin et les types sans importance sociale." Etudes francaises

(Montréal),
vol. 33 #3 (* 1997), pp. 105-119. %% Denis discusses the value of these individuals first
in La Nausée and then in five other novels, including Queneau's Le Chiendent.

Denis, Fernand. "La Merveilleuse Salade littéraire de Raymond Queneau." Pourquoi pas?
(Bruxelles), an. 55 #2429 (17 juin 1965), pp. 114-116. %% Denis' review of Les Fleurs
bleues is just a bit out of the ordinary.

Denize, Antoine, and Bernard Magné. Machines a écrire. Paris: Multimédia Gallimard, 1999.
%% This 1s an interactive CD bearing oulipian works by Queneau (Cent Mille Milliards
de poemes, "Un Conte a votre facon"), Georges Perec, and Antonella Conti as well as
other oulipian texts. Cf. Anonymous, "Anagrammes"; Marie Berville, "Cent Mille
Milliards de poemes de Raymond Queneau: Entre contrainte et liberté"; Astrid Bouygues,
"Un CD-ROM Queneau-Perec"; Michel Defourny, "Machines a écrire"; Natalie




Levisalles, "La Voltige des mots"; Longuet, Patrick. "Exercices de style"; Bernard
Magné, "Machines a écrire, machine a lire"; Francois Mizio, "Littéraciels"; Gérard
Pangon, "Machines a écrire, le CD"; Alain Salles, "Les Mots en page, des codex aux
terminaux d'ordinateurs"; Sylvaine Villeneuve, "L'Inventeur du CD-rimes."

Denize, Antoine. Cf. Stéphanie Malphettes, "Le Nouveau Roman sera interactif."

Denoél, Jean. Cf. Queneau, "Hommage a Max Jacob."

Dent, Robert W. "Books and Articles Relating to Shakespeare." Shakespeare Quarterly
(Washington, DC), vol. 12 #2 (spring 1961), pp. 179-223. %% Dent just includes Simon-
net's "La Parodie et le theme de 'Hamlet' chez Raymond Queneau" in a bibliographic list
(p. 215). ‘

Deplus, Jean-Paul. "Rendez-vous en noir." Séries B (Mons, Belgique), an. * #11 (1"

trimestre
1986), pp. 28-31. %% Deplus interviews Jean-Pierre Mocky, who says (p. 31) "j'étais en
contact avec Raymond Queneau qui était un ami de Duhamel. Ensemble nous avons écrit
'La Cité de l'indicible peur' and "Un Couple'."

Depont, Anne. Cf. Jeanne Dupuy, Jean-Paul Brighelli, and Anne Depont, ed., "Tristan et
Yseut" de Béroul;"Le Joueur d'échecs" de Stephan Zweig; "Les Fleurs bleues" de
Queneau.

Deprez, Marcel. "A André Blavier." Amis de Valentin Bri #24-25 (janvier 2002), pp. 55-57.
%% This issue was dedicated to André Blavier, who had died on 9 juin 2001. Deprez
offers homage to Blavier in his different roles.

Depussé, Jean. "Zazie: 17 Ans plus tard, elle enseigne les sciences humaines..." Tél€ Star
(Neuilly), vol. * #135 (1" mai 1979), pp. 36-37. %% In presenting a show concerning
child stars and how they turned out, Depussé reveals what Catherine Demongeot had
become a high school teacher in "sciences humaines." She mentions that she had made a
film with Louis de Funes, a "mauvais film," which helped her to decide to leave the enter-
tainment industry.

Derasse, Albert. "Raymond Queneau parmi les nains." Cahiers Raymond Queneau #10 (dé-
embre 1988), pp. 31-33. %% Queneau appears in two books on Paris, Francgois Caradec's
La Compagnie des zincs and Jacques Yonnet's Rue des maléfices, encountering dwarves
in each case. Cf. also Yonnet, Enchantements sur Paris.

Derasse, Albert. "Un Taoiste aficionado de Queneau a Malaga." Amis de Valentin Bri #31
(juin 1985), pp. 34-41. %% These bits and pieces mark the history of Derasse's relation-
ship with Queneau.

Derchain-Albamonte, Céline. "Les Fous littéraires chez Raymond Queneau: Ecriture roman-
esque et ambition encyclopédique.” These. Directeur Pierre Rouzeaud. ?: Université de
Provence VI, 1993. %% Derchain-Albamonte considers the nature of a "fou littéraire,"
especially in the way that Queneau wrote on the subject in his published articles and
incor-orated them into Les Enfants du Limon.

Dermée, Paul. "Une Oeuvre radio-dramatique." Radio 47 (Paris), an. 4 #122 (21 février
1947), p. 17. %% Dermée is in rather vigorous agreement with the ideas which Queneau
expressed in his "Défense et illustration de la langue francaise" on the radio.

Desanti, Dominique. Robert Desnos: Le Roman d'une vie. Paris: Mercure de France, 1999.
%% Desanti just mentions Queneau several times (pp. 188, 229, 230, 250, and 267) but
has some unique anecdotes on pp. 186 and 236-237.




Desbardieux. Cf. Queneau, Loin de Rueil.

Desblache, Lucile. CR of Evert van der Starre's Au ras du texte: Douze Etudes sur la littéra-
ture francaise de 1'apres-guerre. French Review (Champaign, Illinois), vol. 77 #2 (decem-
ber 2003), pp. 386-387. %% Desblache basically describes the contents, analyzes what is
offered, mentions the problems of such a collection, etc.

Desbuissons, Frédérique. "A Ruin: Jacques-Louis David's 'Sabine Women'." Art History

(Lon-
don), vol. 20 #3 (september 1997), pp. 432-448. %% Desbuissons's article tells the story
of the first exhibition of David's painting, and he only includes a comparison from Que-
neau (p. 444): "Like the ethnologist working on the Saint-Glinglin, we come too late to
study the celebration of fine weather: it is raining and the festival no longer follows its
original form."

Descamps, Christian. "Poésie. Raymond Queneau." Le Monde (Paris), an. 40 #11947 (26
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