Cortot, Jean. "Notre Inhabilité fatale." Sud (Marseille), an. 11 #39-40 (* 1981), pp. 160-169.
%% Cortot presents "notes de lecture" on André Frénaud's book of this name. He men-
tions and cites Queneau on pages 161 and 167.

Corvin, Michel, ed. Petite Folie collective. Ill. Copi. Paris: Tchou, 1966. %% This is only a
collection of one- or two-sentence statements on various topics from a number of sur-
realist authors without their sources being indicated. Queneau is cited on pp. 123, 144,
147-148, 150, 153, 157, 162, and 196. Cf. Anonymous, "Perles."

Cosem, Michel. "Les Eleves et la poésie contemporaine." Cahiers de poemes (Paris), vol. *

#8
(* 1972), pp. 22-27. %% Cosem presents the results of a survey which showed that stu-
dents in the "premier cycle" knew and liked Queneau better than those in the "second
cycle." A note says that this was a "communication faite lors du colloque 'L'Enfant et la
poésie' les 28-30 mai 1971 a Nice."

Cosem, Michel, ed. Le Pouvoir de la poésie. Groupe francais d'éducation nouvelle. Tournai:
Casterman, 1978. %% This book is primarily a discussion of the teaching of poetry to
children in the schools, and Queneau, although often cited, is only used as an example.

Cosima, Renée. "Poemes dits par Renée Cosima." "Illustration musicale" by Patrice Sciorti-
no. 33 rpm LP record. Vera MVC 7016. %% Cosima recites Queneau's "Il pleut" along
with 14 other poems by Rictus, Prévert, Frédérique, and others.

Cosma, Edgar. "Mots et sons: 'a trois voix'." Suite vocale pour choeur a voix égales. Collec-
tion "A coeur joie," #96. Lyon: Editions a coeur joie, 1981. %% This includes Si tu
timagines: "Un Enfant a dit," "Saint-Ouen's blues," "Calme est l'arbre," and "Bien placés,
bien choisis." The OCLC indicates that it is for 3-part women's unaccompanied voices.

rectress Anne-Marie Jaton. Tesi di laurea in Lingua e Letteratura Francese. Pisa: Univer-
sita degli Studi di Pisa (Facolta di Lettere e Filosofia), 2003. %% Costa takes her title
seriously, moving from a chapter on the novel's structure ("un anti-romanzo," "una strut-
tura circolare"), through a chapter on the characters ("le 'creature' di Queneau," "i per-
sonaggi di Dimanche," "gli ojjeti"), through one on philosophical time, one on space and
travel ("1l viaggio," "dalla provincia alla citta," "i luoghi prediletti,” "i mezzi di
trasporto"), and finally arrives at the comic ("per una definizione del comico," "il comico
di situazi-one," "il comico di carattere," "l'umorismo," and "il comico di lingua"). It
would be diffi-cult to center her primary concern more clearly than that.

Costa, Stefano. CR of Derek Schilling's "Queneau Porte Chaillot: Le Savoir périphérique dans
Pierrot mon ami." Studi francesi (Torino), an. 46 #1 (= #136) (gennaio-aprile 2001), pp.
277-278. %% Costa has a very nice brief summary and evaluation of Schilling's article.

Costermans, Jean. Psychologie du langage. Collection "Psychologie et sciences humaines,"
#90. Bruxelles: Pierre Mardaga, 1980. %% Costermans examines "l'articulation du
discours" and "l'intégration sémantique" using Exercices de style: "Récit" as his referent
model (pp. 196-219).

Cotyron, Basil. Cf. Queneau, Exercices de style.

de Coudekerque-Lambrecht, André. Cf. Alex André, Ils en racontent de droles.

Couffon, Claude. "Un Spectacle Queneau." Lettres francaises (Paris), an. * #1117 (3 février
1966), p. 19. %% Couffon interviews Eve Griliquez in regard to her upcoming Queneau
show at the Gaité-Montparnasse theater.




Couffon, Claude. "Un Spectacle Queneau." Lettres francaises (Paris), an. * #1120 (24 février
1966), p. 16. %% Couffon presents the Eve Griliquez Queneau show at the Gaité-Mont-
parnasse.

Coulet, Henri, and Rose Fortassié, ed. "Raymond Queneau." In their Idées sur le roman. Pa-
ris: Larousse, 1992, pp. 379-382. %% The editors give a short introduction before re-
printing almost all of conversation 4 from Entretiens avec Georges Charbonnier.

Couliou, Michel. Cf. Jean-Pierre Longre, Raymond Queneau en scenes, p. 206.

Counillon, J.-F. "Bibliotheque tournante." Centre-Presse (Nevers), an. 2 #73 (14 janvier
1949), p. 3. %% Counillon very much likes Saint-Glinglin, but he doesn't think that it has
any hidden structure or meaning.

Cournot, Michel. "L'Autobus de Napoléon." Le Monde (Paris), an. 45 #13507 (2 juillet
1988), p. 19. %% Cournot reviews the offerings of five small theaters, including the
Théatre de 1'Oeuvre, which was featuring Les Exercices de style.

Cournot, Michel. "L'Enfer, c'est les autres. Quarante-six ans apres sa création, c'est Albert
Camus qui devait jouer 'Huis clos'." Le Monde (Paris), an. 47 #14078 (3 mai 1990),
"Arts - Spectacles," pp. 38-39. %% Cournot details the creation of Sartre's "Huis Clos,"
off-handedly mentioning that in order to fill the evening's bill "Sartre avait prévu de
demander a Raymond Queneau une oeuvre de complément."

Cournot, Michel. "'Exercices de style' d'apres Raymond Queneau." Le Monde (Paris), an. 37
#11085 (20 septembre 1980), p. 25. %% Cournot is effusively positive about the Seiler
presentation of Les Exercices de style.

Cournot, Michel. "Loin de Rueil au T.N.P." L'Express (Paris), vol. * #543 (9 novembre
1961), pp. 28-29. %% Cournot's review seems to say that Queneau was less than happy
with Pillaudin's adaptation of his novel.

Cournot, Michel. "Que se disent donc les ombres?" Nouvel Observateur (Paris), vol. * #1145
(17 octobre 1986), p. 19. %% Cournot announces the Studio 43 film festival consecrated
to Queneau but spends most of his article praising Queneau's contributions to "Monsieur
Ripois."

Cournot, Michel. "Queneau s'en va-t-en guerre." Le Nouvel Observateur (Paris), vol. * #1126
(6 juin 1986), pp. 90-91. %% Cournot's review of Queneau's Journal 1939-1940 is fairly
good but unexceptional.

Courriere, Yves. Jacques Prévert en vérité. Paris: Gallimard, 2000. %% Courriére names
Queneau often but never with any real substance.

Courriere, Yves. Roger Vailland, ou un libertin au regard froid. Paris: Plon, 1991. %%
Courriere merely mentions Queneau, primarily in lists, on pp. 123, 124, 487, 556, 741,
and 866.

Cousseau, Louis. "Loin de Rueil (au T.N.P.)." Canard enchainé (Paris), an. 42 #2143 (15 no-
vembre 1961), p. 6. %% Cousseau is one of the few to have liked this production.

Coussy, Denise. "Deux Romanciers Yoruba: Amos Tutuola et Wole Soyinka." L'Afrique
littéraire (Sceaux), vol. * #67 (1 trimestre 1983), pp. 111-132. %% Coussy says (p. 113)
that when L'Ivrogne dans la brousse was published, the Parisian intelligentsia preferred to
think that Queneau had himself written the book under a pseudonym instead of accepting
that a Nigerian literature of such quality could actually exist.

Couturier, Maurice. "Introduction." In Lolita by Vladimir Nabokov. Collection "Folio,"
#3532. Paris: Gallimard, 2001, pp. 9-19. %% Couturier indicates that Queneau encou-




raged Gallimard to publish a French translation of Lolita and that the translator actually
chosen when Olympia Press decided to publish the work was Eric Kahane, the brother of
Maurice Girodias.

Couty, Daniel. Cf. Jean-Pierre de Beaumarchais and Daniel Couty, ed., Anthologie des litté-
ratures de langue francaise and Dictionnaire des oeuvres littéraires de langue francaise;
Jean-Marc Rodrigues, "Raymond Queneau (1903-1976)"; Nadine Vasseur, "Queneau,
Raymond (1903-1976)."

Covadonga Lopez, Alonso, and Eugenio de Vicente. "Isotopia y andlisis textual." In Teoria
semidtica: Lenguajes y textos hispdnicos. Ed. Miguel Angel Garrido Gallardo. Madrid:
Consejo superior de investigaciones cientificas, 1984, pp. 463-471. %% The authors take
a few examples of phonetic change/progression from Zazie dans le métro (on pp. 463-
465).

Craig, George. "The Accosters' Last Stand." Times Literary Supplement (London), vol. *
#4064 (20 february 1981), p. 186. %% Craig's look at Barbara Wright's translation of We
Always Treat Women Too Well is far better than this sort of review usually manages to
be and offers some worthwhile considerations.

Craig, George. "Playful and 'sérieux'." Times Literary Supplement (London), vol. * #4626

(29

november 1991), p. 23. %% Craig offers a rather thoughtful review of Barbara Wright's
translation of The Last Days and Carol Sanders' translation of Odile.

Craig, George. "Reading Mallarmé." Modern Language Review (Belfast), vol. 78 #3 (july
1983), pp. 559-572. %% Craig just mentions Queneau's "La Redondance chez Mallarmé"
(sic) on p. 570.

Craig, Homer V. "Current Papers and Books." Mathematics Magazine (Washington, DC),
vol. 22 #3 (january-february 1949), pp. 157-158. %% Craig just mentions Queneau as
one of the authors included in Frangois Le Lionnais' "Les Grands Courants de la pensée
mathématique"; this is in regard to Queneau's "La Place des mathématiques dans la classi-
fication des sciences."

Cranston, Mechthild. "Jiirgen Pauls: 'Les Fleurs bleues' von Raymond Queneau: Eine Analyse
des Romans unter besonderer Beriicksichtigung der Symbolik." French Review (Cham-
paign, Illinois), vol. 49 #1 (october 1975), pp. 135-136. %% This is just a review of Pauls'
work.

Creagh, Patrick. Cf. Italo Calvino, "Cybernetics and Ghosts" and The Literature Machine.

Crespi, Jean. "Raymond Queneau: Romans a entendre et a voir." 2 vol. Directeur Jacques
Neefs. These de doctorat. Paris: Université de Paris VIII (Vincennes), 2001. %% Crespi
seems to consider the poetic nature of the language which Queneau used in writing his
novels.

Cressard, Armelle. "Massin ou I'amour de la lettre." Le Monde (Paris), an. 47 #14231 (28
octobre 1990), "Radio - Télévision," p. 25. %% Cressard mentions Queneau twice in this
prelude to a radio presentation.

Criel, Gaston. Swing. Préf. Jean Cocteau and Charles Delaunay. Paris: Editions

universitaires
francaises, 1948. %% Queneau has three lines on the dust cover (deuxiéme rabat de cou-
verture): "SWING: présence africaine, présence américaine. Mais jusqu'a maintenant
absence européenne. Mais voici Delaunay, Panassié, Vian, Criel."




Criticus. "Criticus disseque Queneau." Aux Ecoutes (Paris), an. 41 #1813 (17 avril 1959), p.
40. %% Criticus finds that Zazie dans le métro has certain attractions but thinks that Que-
neau could have done better.

Criticus. "Raymond Queneau." In his Jeunes Gloires. Vol. 2 of Le Style au microscope. Pa-
ris: Calmann-Lévy, 1951, pp. 179-94. %% This is rather general and not very good. The
"Scorpion" reference (p. 179) is to the Journal intime de Sally Mara and On est toujours
trop bon avec les femmes. "Criticus" is probably the pseudonym of Marcel Berger. Cf.
Anonymous, "Raymond Queneau jugé par Criticus"; Maurice Nadeau, CR of Le Di-
manche de la vie and “Ecrivains, sachez écrire!”’; Queneau and André Blavier, Lettres
croisées 1949-1976, p. 30.

Criton, Michel. "Les Suites de Queneau." Tangente (Argenteuil), vol. * #43 (mai-juin 1995),
pp- 4-7. %% After a brief introduction, Criton explains the "suites additives" (cf.
Queneau, "Sur les suites s-additives"). He points out that they had already been
described, more or less, by Ulam, Leonard Dickson, and Alfred Stohr in 1934.

Crochet, Monique Y. "La Création lexicale dans Une Rose pour Morrison de Christiane
Rochefort." Modern Philology (Chicago), vol. 83 #4 (may 1986), pp. 379-394. %%
There is a mere mention of Queneau here and there.

Crochet, Monique. "Entretien avec Christiane Rochefort." French Review (Champaign, Illi-
nois), vol. 54 #3 (february 1981), pp. 428-435. %% Rochefort says (p. 430) that Queneau
and Vian are about the only French authors that she likes.

Croci, Giovanni, SJ. CR of Pierrot amico mio. Letture (Milano), an. 2 #7 (giugno 1947), p.
198. %% Father Croci takes a rather non-committal stance.

Crohm_Iniceanu, Ovid S. Cf. Ion Caraion and Ovid S. Crohm_Iniceanu, ed., Antologia

poeziei
franceze de la Rimbaud pin_ azi.

Croizier, Hélene. "Le Traitement de l'histoire dans Les Fleurs bleues de Raymond Queneau et
Le Baron perché d'Ttalo Calvino." TER de lettres. Bordeaux: 1997.

Crombie, John. "Traduire Queneau: One Hundred Million Million Poems égalent-ils Cent

Mille
Milliards de poemes?" Trousse-Livres (Paris), vol. * #55 (décembre 1984), pp. 23-25.
%% Crombie discusses his translation of Queneau's work into English.

Crombie, John. Cf. Miles Kington, "Versed in Paste-up Poetry"; Janet Zweig, "Ars Combina-
toria and the Book"; Queneau, One Hundred Million Million Poems, "Publicitaire," and
Yours for the Telling.

Crosland, Margaret. Cf. Pierre Seghers, "Letter from Paris."

Crosnier, Elise. CR of Les Exercices de style. Journal d'Alger (Alger), an. 2 #398 (24 décem-
bre 1947), p. 4. %% The author gives a most ordinary review of Queneau's work.

Crossley, James. CR of Marc Lowenthal's translation of Contes et propos. Review of Con-
temporary Fiction (Elmwood Park, Illinois), vol. 21 #1 (spring 2001), pp. 194-195. %%
Crossley reviews the work entitled Stories and Remarks well but not very deeply.

Crouzet, Michel. Cf. Jean Bessiere, "Espace et ubiquité romanesque chez Queneau."

Crowder, Richard Randolph. "Raymond Queneau, Thinker and Novelist: An Introduction,
with Translation, to Batons, chiffres et lettres." PhD at Northwestern University (Evans-
ton, Illinois), 1983. Dissertation Abstracts International, vol. 44 #9 (march 1984), p.
2763-A. %% The body of the dissertation is only a translation of the 1965 edition of




Batons, chiffres et lettres.

Crowder, Richard R. Cf. Queneau, Raymond. ‘“Preface.”

Crowther, Bosley. "Screen: Dadaism on Film. "Zazie,' French Import, Opens at the Paris.'
New York Times (New York), vol. 111 #37922 (21 november 1961), p. 45. %%
Crowther describes much of the contents of the Zazie film but looks down his nose at
Malle's efforts.

Crowther, Bosley. "Sterile Farce." New York Times (New York), vol. 111 #37927 (26
november 1961), section 2, p. 1. %% Crowther pooh-poohs the film version of Zazie dans
le métro, pompously pontificating in purple prose. Cf. James Stoller, "Zazie dans le
métro."

Crowther, Kitty. Cf. Queneau, Courir les rues: "Zoo familier."

Cruickshank, John. CR of Barbara Wright's translation of Between Blue and Blue. French
Studies (Oxford, England), vol. 27 #1 (january 1973), pp. 101-104. %% Cruickshank is
brief, positive, and pointed in his reference to the 1971 Methuen edition (pp. 103-104).

Cruickshank, John. CR of Christopher Shorley's Queneau's Fiction. French Studies (Oxford,
England), vol. 40 #2 (april 1986), p. 236. %% Cruickshank's review is a very nice little
summary not only of Shorley's work but also of some problems with Queneau's...

Cruickshank, John. CR of Richard Cobb's Raymond Quencau. French Studies (Oxford, En-
gland), vol. 31 #3 (july 1977), pp. 363-364. %% Cruickshank is quite positive in his pre-
sentation of this printing of Cobb's 1976 Zaharoff lecture.

Cruickshank, John. CR of Walter Redfern's Queneau: "Zazie dans le métro." French Studies
(Oxford, England), vol. 35 #4 (october 1981), pp. 483-484. %% Cruickshank's few words
are quite positive.

Cruickshank, John. Cf. Martin Esslin, "Raymond Queneau"; Queneau, Pierrot mon ami: Ex-
tract.

Crumplin, Colin. Hommage a Queneau. England: Anthony Stokes Limited, 1977. %% Crum-
plin says, in a brief introduction, that he has imitated Queneau's method of work on the
Exercices de style in producing these hundred sketches of a cup over a number of years.

Cubric, Irene Monique Harlek. Cf. Queneau, Zazie no metrd.

Culler, Jonathan D. Structuralist Poetics. London: Routledge & Kegan Paul, 1975. %% A
passage on p. 157 barely mentions the Exercices de style.

Culpan, Mary. "A Reading of Pierrot mon ami." Master's thesis. Director Madeleine Renou-
ard. London: Birkbeck College (University of London), 1985. %% Culpan covers the
material well but without flair.

Cummings, Richard J. Cf. Florence Elaine Rechsteiner, "Fallen Worlds and Artificial

Temples:

A Textual Analysis of Queneau's Les Derniers Jours."

Curatalo, Bruno. Cf. Jacques Poirier, "Zizanie dans 1'ego: Queneau, philosophe et voyou."

Curtay, Jean-Paul. La Poésie lettriste. Paris: Seghers, 1974. %% Curtay tells (p. 12) of Que-
neau reading Isou's book (Introduction a une nouvelle poésie et a une nouvelle musique)
and cites (p. 319) the words concerning Queneau from Gabriel Pomerand's article.

Curtis, Sarah. "New Fiction." The Times (London), vol. * #56855 (2 february 1967), p. 16.
%% In the few words she gives to Barbara Wright's translation of Between Blue and
Blue, among the works of other authors, Curtis is positive but puzzled and concentrates
on nar-rating the plot.




Curtiss, Thomas Quinn. “Catching Up on Worthy Paris Movies.” International Herald Tri-
bune (Paris), an. * #27539 (31 july 1971), p. 7. %% Curtiss depicts the On est toujours
trop bon avec les femmes film rather positively, saying that “its laughter is crude and low
but often contagious.”

Curtiss, Thomas Quinn. “Clément: A Miscast Director.” International Herald Tribune (Paris),
an. * #27496 (11 june 1971), p. 7. %% The author describes the On est toujours trop bon
avec les femmes film, finding it “singularly dirty and occasionally quite funny” but gene-
rally liking it.

Curtiss, Thomas Quinn. "Picasso's 'Desire' Gets to the Stage and Keeps It Ajump." Interna-
tional Herald Tribune (Paris), an. * #* (22-23 july 1967), p. 6. %% Curtiss describes the
problems involved in getting Picasso's play staged just outside of St-Tropez. Cf. Gene-
vieve Breerette, "Jean-Jacques Lebel, artiste et écrivain."

Curtiss, Thomas Quinn. "Raymond Queneau's Exercises in Style." International Herald Tri-
bune (Paris), an. * #* (21-22 march 1981), pp. 7-8. %% Curtiss is very enthusiastic about
Wright's Exercises in Style and even praises at some length the Jacques Seiler production
in Paris.

Curtiss, Thomas Quinn. "Two Small Breakers in the New Wave." International Herald Tri-
bune (Paris), an. * #* (2 november 1960), p. 5. %% Curtiss sees the difference between
the strengths and the weaknesses of Zazie dans le métro in the film version.

Curtius, Ernst Robert. Cf. Klaus Ley, "Raymond Queneau."

Cutler, Anne. "La Lecon des lapsus." La Recherche (Paris), vol. 11 #112 (juin 1980), pp.

686-

692. %% Although this is an interesting article on slips of the tongue, the only mention of
Queneau is in the teaser. The article has almost no mention of literature at all.

Czarny, Norbert. "Bonne Humeur et insolence." Quinzaine littéraire (Paris), vol. *

#9378 (16-

31 janvier 2007), pp. 16-17. %% Czarny presents rather than reviews the third
volume of Les Oeuvres complétes de Raymond Queneau (the second volume
containing the novels).

Czarny, Norbert. "Fleur bleue et chiendent." Quinzaine littéraire (Paris), vol. * #833 (16 juin
2002), pp. 5-6. %% Czarny takes the instance of the publication of four new Queneau
works (the second volume of Les Oeuvres complétes de Raymond Queneau, Queneau's
Aux Confins des ténébres: Les Fous littéraires francais du XIX® siecle, Anne-Isabelle
Que-neau's Album Raymond Queneau, and Michel Lécureur's biography of Queneau) to
write a rather nice essay on Queneau.

Czarny, Norbert. "Il était perdu dans vos pensées." Quinzaine littéraire (Paris), vol. * #810
(16 juin 2002),pp. 7-8. %% Czarny considers two Marcel Aymé works and just barely
touches on the relationship between Aymé and Queneau.

Czarny, Norbert. Cf. Bertrand Tassou, "Raymond Queneau et Marcel Aymé, correspon-
dances."

D. "Raymond Queneau." La Flandre libérale (Gand), an. 77 #27 (27 janvier 1951), p. 3. %%
This is a sort of review of Claude Roy's "Raymond Queneau" article in La Gazette des
Lettres.

D., B. "M. Merleau-Ponty a magistralement commencé son cours de philosophie." Le Monde
(Paris), an. 10 #2482 (17 janvier 1953), p. 6. %% The author mentions that Queneau was




present for this first lecture. The author was actually Bertrand Poirot-Delpech: cf. his
"Cours inaugural de M. Merleau-Ponty."

D., G. CR of Les Derniers Jours. Les Cahiers du Sud (Marseille), an. 23 vol. 15 #185 (juillet
1936), pp. 596-597. %% The author finds a "certain sympathy" for the characters and the
author in spite of some aspects of the novel.

D., G. CR of Pierrot mon ami. France socialiste (Paris), an. # (22 septembre 1942), p.
%% The author is brief and positive.

D., G. "Exercices... de style a Saint-Germain-des-Prés." Libération (Paris), an. 5 #1425 (9
avril 1949), p. 2. %% The author gives a very basic (but thoughtful) presentation of the
Freres Jacques version of Les Exercices de style.

D., G. "Queneau veut étre le Diderot du XX™ siecle." L'Express (Paris), vol. * #228 (10
février 1956), p. 11. %% The author gives only a very general description of L'Encyclo-
pédie de la Pléiade.

D.,J.-M. CR of Les Exercices de style. Franc-tireur (Paris), an. 16 #3881 (17 janvier 1957),
p. 7. %% The author is especially appreciative of the edition published by the Club des
libraires.

D.,J.-M. "Les Exercices de style: La Virtuosité." Populaire du Centre (Limoges), an. 85 #27
(1" février 1990), p. 7. %% The author gives a warm review to a show previously an-
nounced in Anonymous, "Les Exercices de style de Raymond Queneau." Cf. also P. J.,
"La Limousine transformée en autobus"; Gabriella Rettura, "Les Exercices de style di
Ray-mond Queneau: Il Testo moltiplicato."

D., R. "Poésie, photo, dessein et musique a I'assaut du 'Petit Paris'." Libération (Paris), an. 11
#3176 (23 novembre 1954), p. 2. %% The author just notes the appearance of the Yves
Robert - Freres Jacques recording of Les Exercices de style.

D.-W., L. "Les Dimanches de la vie (sic)." Pourquoi pas? (Bruxelles), an. 42 #1738 (21 mars
1952), p. 850. %% The author gives a short summary of the novel.

D'Oria, Domenico. "Lipogrammi: Disparizioni/Apparizioni." In Attenzione al potenziale. 1l
Gioco della letturatura. Ed. Brunella Eruli. Firenze: Marco Nardi Editore, 1994, pp. 77-
84. %% D'Oria treats of the lipogram, and especially how Perec used it in La Disparition.

D'Oria, Domenico. "L'Oulipo en italien." Il Traduttore letterario (Roma), an. 2 #3-4 (luglio-
dicembre 1987), pp. 31-38. %% D'Oria reviews the Oulipo's 1973 work, La Littérature
potentielle (Créations Re-Créations Récréations), mentioning that Ruggero Campagnoli
and Yves Hersant had created an Italian version in 1985 [La Letteratura potenziale (Crea-
zioni, ri-creazioni, ricreazioni)]. He concentrates on such techniques as the palindrome
and the lipogram but also gives some examples of Italian oulipian texts.

D'Ugo, Nicola. "Gli eroi e antieroi di Raymond Queneau." Controluce (Roma), an. 8 #11 (no-
vembre 1999), p. 12. This is at http://www.controluce.it/controluce/ann8nul 1/glie.htm
%% This brief article first appeared in this local newspaper then in this online version.
D'Ugo centers on the double protagonist of Les Fleurs bleues.

Dachy, Marc. "Oulipo." La Releve (Bruxelles), an. 31 #43 (25 octobre 1975), pp. 12-13. %%
Dachy details the presentation that seven members of the Oulipo gave during their visit to
Bruxelles.

Daeninckx, Didier. Lumiere noire. Collection "Série noire," #2109. Paris: Gallimard, 1987.
%% A detective visits another character in this novel who is in the process of preparing a
mechanical display of Pierrot mon ami at the request of the city of Le Havre for a celebra-




tion of Queneau's 85th birthday (pp. 153-155).

Daeninckx, Didier. Cf. Bertrand Tassou, "Les Enfants de Raymond."

Dagen, Philippe. "La Chronique du XX° siecle dans les tableaux de Jean Hélion." Le Monde
(Paris), an. 53 #16150 (28 décembre 1996), p. 18. %% A good part of Dagen's article is
composed of citations from Hélion's Lettres d'Amérique and Dagen's comments on them.

Dagen, Philippe. CR of Queneau's Histoire d'un livre. Le Monde (Paris), an. 51 #15827 (16
décembre 1995), "Le Monde des livres," p. xi. %% Dagen presents the history of this
work, to wit: in 1961 the painter Francois Arnal suggested to Queneau that he might
create a story on the basis of the 52 sketches which Arnal was offering him. Queneau
worked for three years on this text, which is a reflection on the act of writing, but at that
time no publisher showed any interest. This, then, is the first publication of either the text
or the art work.

Dagen, Philippe. "Une Lecon de fraternité et de morale sous 1'Occupation.” Le Monde (Paris),
an. 54 #16658 (18 aofit 1998), p. 17. %% Dagen's article centers on what Daniel-Henry
Kahnweiler underwent before and during the war, concentrating on the time he spent at
Saint-Léonard-de-Noblat in the Limousin. The details concerning Queneau are of special
interest.

Dahan, Albert. "Raymond Queneau et Armand Salacrou se réunissent..." France-soir (Paris),
an. * #4591 (29 avril 1959), p. 13. %% Dahan reports that Queneau and Salacrou got
together to discuss an upcoming soccer match, with citations from both of them...

Dahan, Bernard. "De tu a vous." Amis de Valentin Br #24-25 (décembre 1983), pp. 13-16.
9% % Dahan reflects on Queneau and Jean Hélion.

Dailleau, Sylviane, and Marcelle Gautrot. L'Ecrit, le signe. Catalogue of the exhibition at the
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he only gives it a few words.
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Queneau's appearance at the end of his Les Enfants du Limon, where he "receives" the
material which will permit him to write this very novel.
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Daniel. Cf. Monique Bringer, "Sur un probleme de R. Queneau."

Daniel, Yvan. "Raymond Queneau et le papillon de Zhuangzi." In France-Asie: Un Siecle d'é-
changes littéraires. Ed. Muriel Détrie. Paris: You-Feng, 2001, pp. 315-322. %% Daniel
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Dannatt, Adrian. "Jacques Bens." The Independent (London), an. * #4644 (5 september
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Daros, Philippe. Cf. Camille Bloomfield, "Présentation des archives de 1'Oulipo - 1975-1976."

Darrell, Margery. "Lice." Saturday Review of Literature (New York), vol. 32 #8 (19 february
1949), pp. 36-37. %% Darrell reveals, in her acid review of H. J. Kaplan's translation of
The Skin of Dreams, that she doesn't have any base for her conclusions, as she apparently
paged through the novel rather than read it.

Darrieux, Danielle. Danielle Darrieux, filmographie commentée par elle-méme. Préf. Jean-
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1971), pp. 62-73. %% Datain comments on the original "poldeve" story and says that
Marcel Aymé also used the term in his "La Légende poldeve" (in Passe-muraille).
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Cournot likes this presentation but seems to see it primarily as a bit of nostalgia.

Daubercies, Claude. "Chez Raymond Queneau avec mes gros sabots." Art et poésie (Pagny-
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(Paris), vol. 38 #5 (novembre-décembre 1986), pp. 228-230. %% This text appears in a
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d'une fiction dérivée."

David, Pierre-Francois. Zazie dans le dico. Paris: Le Petit Poingonneur Quenien Qualifié,
1985. %% David speaks of the "identity" of each character and gives some geographical
"points de répere."

David, Pierre-Francois. Cf. Vladimir Butranowicz and Pierre-Francois David, "Queneau et le
sport, Part aux dits"; J. C., "Souhaits de bonne route..."; Michel Laclos, "Ohé! les centon-
niers!"; Queneau, Dormi pleuré; Queneau and André Blavier, Lettres croisées 1949-1976,
pp- 80, 121, 141, 142, 182-183, 352 (note 75), and 367 (note 236).

Davidson, F. J. A. "The Origin of the Sestina." Modern Language Notes (Baltimore, Mary-
land), vol. 25 #1 (january 1910), pp. 18-20. %% This article treats of exactly what the
title indicates.

Davidson, Max. "Books: Paperbacks." The Daily Telegraph (London), vol. * #45012 (4
march 2000), "Art and Books," p. A4. %% Davidson gives a simple review of the new
Penguin edition of Zazie in the Metro.

Davis, Garry. Davis abandoned his American citizenship and declared himself a "citizen of

the

world" in 1948; Queneau and others championed his cause. Cf. Anonymous, "Une Belle
Unité"; Anonymous, "Citoyens du monde"; Jean Hélion, Journal d'un peintre and Lettres
d'Amérique. Correspondance avec Raymond Queneau 1934-1967, pp. 11 and 154-160;
Michel Lécureur, Raymond Queneau, pp. 293-294; E. M., "Journal a plusieurs voix";




Queneau, Journaux (1914-1965), pp. 667, 691-692, and 908; Charles Ronsac, Trois Noms
pour une vie; Maurice Saillet, "Raymond Queneau et la poésie"; Robert Sanazacg, "Le Cas
Garry Davis"; and the notes on Petite Cosmogonie portative in the subject section of this
book.

Dawson, Sandra. "An Improbable Romp with an Odd Medieval Monster." The Australian
(Canberra), an. * #893 (13 may 1967), p. 9. %% Dawson describes Between Blue and
Blue, Barbara Wright's translation of Les Fleurs bleues, and clearly likes it --- but she has
little to say about it.

Day, Leroy T. "Narration and Story in Georges Perec's Les Choses." Symposium (Syracuse,
New York), vol. 43 #4 (winter 1989-1990), pp. 248-259. %% Day merely makes an in-
direct reference to Queneau as the editor of the Histoire des littératures, vol. III.

Dazord, M. Cf. Marie-Noélle Campana-Rochefort, "Les Fleurs bleues de Raymond Queneau.
'Mots pour mots'."

De Bary, Cécile. "L'Intervention du vrai dans la fiction fantastique: Les Invraisemblances de
Raymond Queneau." Revue des sciences humaines (Lille), vol. 109 #4 (= #280)
(octobre-décembre 2005), pp. 117-130. %% De Bary centers almost exclusively on the
question of the nature of the fantastic in fiction, how it is in tension with the realistic
elements, and refers to Freud a great deal. Queneau appears only as a very general
example on pp. 125-129.

De Montferrand, Francois. This is Francois Truffaut's real name.

De Nardis, Luigi. Cf. Andrea Pasquino, "«Les Huns et les autres,» giochi di parole e giochi di
senso in Raymond Queneau."

De Piaggi, Giorgio. "Vers le néo-francais. Quelques Exemples de réforme tirés de Zazie dans
le métro." Spicilegio moderno (Pisa), vol. * #2 (* 1973), pp. 181-195. %% After speak-
ing of Queneau's conception of oral vs. written language, De Piaggi categorizes the trans-
formations which Queneau works and gives some examples. He misses some English
and Latin derivations in these neologisms.

De Poli, Franco. "Note." In Queneau, Istante fatale. Trans. and note Franco De Poli. Parma:
Guanda, 1963, pp. 31-33.

De Poli, Franco. "Raymond Queneau e il linguaggio letterario." Il Discanto (Milano), an. 1 #1
(aprile 1963), pp. 6-8. %% De Poli reviews the position of Queneau on the
literary/spoken language problem, citing a number of Queneau's works along the way.

De Poli, Franco. "Tre Poesie inedite di Raymond Queneau." Il Canguro (Milano), an. 2 #3
(gennaio-febbraio 1968), pp. 33-34. %% As well as these three poems which open Battre
la campagne (printed here in both French and Italian), De Poli offers a short and general
discussion of Queneau's poetry.

De Poli, Franco. Cf. Carlo Martini, "Raymond Queneau: Istante fatale."

De St. Jorre, John. The Good Ship Venus: The Erotic Voyage of the Olympia Press. London:
Hutchinson, 1994. %% De St. Jorre gives a curious description of Queneau and of why
Girodias published an English translation of Zazie dans le métro. He also mentions Que-
neau on pp. 41 and 218.

De St. Jorre, John. "The Unmasking of O." The New Yorker (New York), vol. 70 #23 (1 au-
gust 1994), pp. 42-50. %% De St. Jorre reveals that the author of the Histoire d'O, pur-
portedly written by Pauline Réage and thought to actually have been penned by a man,
was actually Dominique Aury. She claimed that she had written it to "rekindle a flagging




relationship" with her lover, Jean Paulhan. De St. Jorre mentions that when the book first
appeared in 1954 Queneau was among those suspected of being the author, probably in
the light of his authorship of the Sally Mara works but also because of his closeness to
Paulhan. He also points out that the book won the "Prix des Deux-Magots" before it was
a year old and names Queneau as one of the earlier winners. Cf. James Bone, "Woman
Unveiled as Porn Author"; Julia Llewellyn-Smith, "Exploding Myths in the O-zone."

De Stavola, Phyllis Gloria. "Dualismo : Rivelazione e dissimulazione in Chéne et chien di

Ray-
mond Queneau." Tesi di laurea. Directress Anna Maria Tango. Napoli: Istituto univer-
sitario orientale, 1995-1996. %% De Stavola concentrates on the dualism, as she indicates
in her title. In the first section it is a matter of polar opposites (chéne/chien, vision, ca-
vern/mountain), and in the second she looks more at movement (humor, revelation/con-
cealment). This work seems quite interesting.

De Turris, Gianfranco. "Queneau, Raymond: Icaro involato." L'Italia che scrive (Roma), an.
53 #8 (agosto 1970), p. 134. %% CR of Queneau's Icaro involato in the Clara Lusignoli
translation.

Debarede, Anne. Cf. Jacques Gaillard and Anne Debarede, Urbi, orbi, etc...: Le Latin est par-
tout!

Debidour, V.-H. CR of Si tu timagines. Bulletin des lettres (Lyon), an. 14 #1307 (avril

1952),
pp- 150-151. %% Debidour is quite negative, although he finds several worthy poems in
the collection.

Debon, Claude. "A hauteur dhomme." Magazine littéraire (Paris), vol. * #228 (mars 1986),
pp- 26-27. %% This is a general work on Queneau's poetry and language; it was reprinted
in her Doukipledonktan? Etudes sur Raymond Queneau, pp. 197-201.

Debon, Claude. "André Blavier et Raymond Queneau." Plein Chant (Bassac), vol. * #22-23
(octobre 1984 - mars 1985), pp. 37-56. %% Debon interviews (more or less: see her in-
troduction) André Blavier on the subject of Queneau. They touch on Blavier's original
interest in Queneau, the first hesitant contacts, the first publication of Le Chien a la man-
doline (in Verviers), the "giving" of Queneau's materials to the CDRQ in Verviers and the
problems involved (cf. Anonymous, "La Bibliotheque de Queneau leguée a la ville de
Ver-viers," "Un Centre de recherches sur Queneau a Verviers" and "L'Oeuvre littéraire de
Ray-mond Queneau a pris place a la Bibliotheque centrale"; Michel Hubin, "Un
Important Fonds Raymond Queneau a Verviers?"), 'pataphysics, "sagesse," etc. Itis
really very in-teresting. This article was reprinted in her Doukiplédonktan? Etudes sur
Raymond Que- neau, pp. 51-63.

Debon, Claude. "Annexe I." Temps mélés #150 + 41/44 (hiver 1989 - printemps 1990), pp.
139-141. %% Cf. Debon's "Préliminaires": "Annexe I" is a resumé of Henri Diament's ad-
dress to the Queneau seminar on 20 février 1988 on Un Rude Hiver. The title of Dia-
ment's talk was "Les Calques étrangers, transparents, translucides, et hermétiques, dans le
texte d'Un Rude Hiver de Raymond Queneau."

Debon, Claude. "Annexe II." Temps mélés #150 + 41/44 (hiver 1989 - printemps 1990), pp.
142-143. %% Cf. Debon's "Préliminaires": "Annexe II" is a resumé of Jeannine Guichar-
det's offering to the Queneau seminar, which concentrated on chapter 10 of Un Rude
Hiver. The title of Guichardet's work is "La Petite Fille dans la forét du conte: Une Lec-




ture du chapitre X."

Debon, Claude. "Automatisme et écriture surréaliste dans 'oeuvre de Raymond Queneau.”" In
Une Pelle au vent dans les sables du réve. Ed. Michel Murat and Marie-Paule Berranger.
Lyon: Presses universitaires de Lyon, 1992, pp. 73-78. %% Debon discusses just how
involved Queneau was in surrealism and especially how this was reflected in his writing
at that time. This article was reprinted in her Doukipledonktan? Etudes sur Raymond
Que- neau, pp. 37-42.

Debon, Claude. "Avant-propos." Petite Bibliotheque quenienne #4. Limoges: Centre interna-
tional de documentation, de recherches et d'édition Raymond Queneau, 1990, pp. i-vi.
%% This is an introduction to Queneau's previously unpublished work "Gustave Le Bon.'

Debon, Claude. "Avant-propos." Cahiers Raymond Queneau #17-19 (juin 1991), pp. 17-20.
%% This is an introduction to the published "actes" of the Thionville colloquium held in
october 1990.

Debon, Claude. "Avant-propos.” Cahiers Raymond Queneau #26-27 (20 juin 1993), pp. 7-9.
%% Debon's Paris seminar centered on L'Instant fatal and Les Ziaux in 1984-1985. She
concentrates here on presenting some of the more important contributions to the seminar
that year and gives some idea of the importance of these two poetry collections.

Debon, Claude. "C'est pas a moi, M'sieur!" Amis de Valentin Br #19/20 (juillet 2000), pp.
69-73. %% Debon describes in some detail how much and in what ways her "Queneau"
had been rewritten and filled with errors and absurdities by the editor of Le Robert des
grands écrivains de langue francaise.

Debon, Claude. "Dites-le sans fleurs." Amis de Valentin Bri #40-42 (décembre 2005), pp.
167-182. %% Debon catalogues the various appearances of flowers in Queneau's works
and arranges them by how they are used. This is part of the "actes" of the "Solennel Em-
merdement de la ruralité¢" colloquium held at Saint-Epain (Indre-et-Loire, near Tours) on
13-15 septembre 2003.

Debon, Claude. Doukipledonktan? Etudes sur Raymond Queneau. Préf. Michel Décaudin.
Paris: Presses de la Sorbonne nouvelle, 1997. %% Various articles contained in this an-
thology volume are, for all practical purposes, appearing for the first time: "Paul
Claudeau et Raymond Quenel," "Préface au recueil d'Anne Clancier," "Queneau contre
Rolland de Renéville: Définitions de la poésie en 1938," "Queneau et la male herbe," and
"Queneau lecteur de Queneau." Cf. Daniel Compere, CR of Claude Debon's
Doukipledonktan? Etudes sur Raymond Queneau.

Debon, Claude. "Les Enjeux d'une narration." Europe (Paris), an. 61 #650-651 (juin-juillet
1983), pp. 15-16. %% This is a commentary on the Queneau story which precedes it, the
hitherto unpublished "Chéne et chien" (different from the work usually known under this
name).

Debon, Claude. "Exercices de style de Raymond Queneau ou les genres dans tout leur éclat
(de rire)." In L'Eclatement des genres au XX° siecle. Ed. Marc Dambre and Monique
Gosselin-Noat. Paris: Presses de la Sorbonne nouvelle, 2001, pp. 185-196. %% Debon
considers how difficult it is to situate the various "exercices" in any particular genre but
suggest that the work as a whole might correspond to a textbook in use at the time of
Queneau's childhood. She also outlines the changes in the text of Les Exercices de style
over the years as well as difference given in the various "exercices" (e.g., whether the hat
has a ribbon or a cord or just exactly what the height is of the young man who wears it).




The Souchier dissertation mentioned in note 2 is available at the CDRQ in Verviers.

Debon, Claude. "Gilbert Pestureau." Amis de Valentin Br #19/20 (juillet 2000), pp. 84-85.

%% Debon offers a warm "témoignage" which traces not only Pestureau's career but
also their personal relationship. Cf. Anonymous, "Pierre-Gilbert Pestureau."

Debon, Claude. "Introduction." Lectures de Raymond Queneau (Limoges), vol. * #2 (juin
1989), pp. 9-10. %% This is a simple introduction to a volume centering on eight presen-
tations concerning Pierrot mon ami originally given at Debon's Paris seminar.

Debon, Claude. "Introduction." In Queneau's Ocuvres completes, vol. I. Paris: Gallimard,
1989, pp. ix-xxxiv. %% This is a very good technical essay on Queneau's poetry.

d'hui. Ed. Mary-Lise Billot and Marc Bruimaud. Actes du colloque Raymond Queneau
(Université de Limoges, mars 1984). Paris: Clancier-Guénaud, 1985, pp. 205-216. %%
seriously and at some length the role of autobiography in Queneau's work in general.
This article was reprinted in her Doukipledonktan? Etudes sur Raymond Queneau, pp.
85-91.

Debon, Claude. "Le Langage des animaux dans l'oeuvre de Raymond Queneau." Temps

mélés
#150 + 57/60 (automne 1993), pp. 97-105. %% Debon reviews the various animals which
speak in Queneau's works and tries to see just what importance each has in particular and
then in general together. This article was reprinted in her Doukipledonktan? Etudes sur
Raymond Queneau, pp. 181-189. Cf. Anne-Marie Jaton, "Les Fleurs bleues, bilan provi-
soire."

Debon, Claude. “Lire Queneau: Entrer dans le labyrinthe?” %% Debon traces various sorts of
ways of reading Queneau and considers how worthwhile each is for truly understanding
what Queneau wished to communicate. This text is from the "Actes des journées
d’études organisées en novembre 2003 par I’OEIL (Observatoire de I’Ecriture, de
I’ Interprétation et de la Lecture), sous la présidence d’ Albert Fachler. It is available at
http://www.europe-revue.info/marginalia/actes/colloque_lecture/debon.htm

Debon, Claude. "Lire Queneau." Europe (Paris), an. 61 #650-651 (juin-juillet 1983), pp. 3-5.
%% This 1s only a very general introduction to this issue devoted to Queneau.

Debon, Claude. "M. D.... ou le bel inconnu.” In "L'Esprit nouveau" dans tous ses états. Ed.
Pierre Brunel, Jean Burgos, Claude Debon, and Louis Forestier. Collection "La Theso-
theque," #16. Paris: Minard, 1986, pp. 215-224. %% In an article on Apollinaire's use of
initials and other sorts of abbreviations or eclipses, Debon mentions (p. 217) Queneau's
explicitation of "RATP" as "Revue des arts et traditions populaires" (in Courir les rues).

Debon, Claude. "Morale élémentaire = Un Voyage au pays de la qualité." Trousse-Livres
(Paris), vol. * #55 (décembre 1984), pp. 12-13. %% While giving a relatively popular
presentation of Morale élémentaire, Debon makes several interesting points. This article
was reprinted in her Doukipledonktan? Etudes sur Raymond Queneau, pp. 161-163.

Debon, Claude. "Mystérieux Queneau.” Europe (Paris), an. 81 #888 (avril 2003), pp. 3-9.
%% Debon, who edited this issue, introduces the various articles. She begins by describ-
ing the general state of Queneau studies and the current status of Queneau and his works
in the world, emphasizing that there is still a certain amount of disorder or disagreement
about the quality and place of his corpus.




Debon, Claude. "Note sur Queneau et ses psychanalystes." Amis de Valentin Brl #22 (mai
1983), p. 42. %% Debon explicitates the who and the when of Queneau's psychotherapy
of the 30s.

Debon, Claude. "Notes sur la genese de Gueule de Pierre." Amis de Valentin Bri #6-7 (mars
1977), pp. 7-14. %% Debon has collected various notes that Queneau wrote in prepara-
tion for creating Gueule de Pierre. This article was reprinted in her Doukipledonktan?
Etudes sur Raymond Queneau, pp. 67-71.

Debon, Claude. "Notules pour le volume I des Oeuvres completes de Queneau dans la Pléi-
ade." Amis de Valentin Br( #11 (* 1998), pp. 35-44. %% Debon provides corrections
and additions to the notes appearing in the updated versions of her volume I of Queneau's
complete works.

Debon, Claude. "Odile de Raymond Queneau: De la polémique a la poétique." Mélusine (Ca-
hiers du Centre de recherches sur le surréalisme) #5 ("Politique -- polémique").
Lausanne: Editions de I'Age de 'Homme, 1983, pp. 133-141. %% Debon lays out some
considera-tions which are very interesting for our understanding not only of Odile but
also of Que-neau's attitude/vision at this point in his life. The article was reprinted in her
Doukiple- donktan? Etudes sur Raymond Queneau, pp. 73-80.

Debon, Claude. "Oudonkelanorme ou Queneau par dela le bien et le mal." Textes et langages
(Nantes), vol. * #12 (* 1986), pp. 87-92. %% Debon writes on Queneau versus? lan-
guage. This issue is subtitled "Normes et transgression en langue et littérature” (Actes du
colloque franco-allemand de Nantes, 14-16 mars 1984). This article was reprinted in her
Doukipledonktan? Etudes sur Raymond Queneau, pp. 175-180.

Debon, Claude. "'Oulipo-Prévert' et le 'Grand Cabaret anniversaire': théatre d'aujourd'hui.”
Amis de Valentin Brl #19/20 (juillet 2000), pp. 33-40. %% This conversation with Guy
Faucon touches lightly on Queneau here and there.

Debon, Claude. "Un Paris de parole." Cahiers Raymond Queneau #6 (septembre 1987), pp.
51-54. %% Debon looks at the textual play in Courir les rues as opposed to a hypothetical
referentiality. This article was reprinted in her Doukiplédonktan? Etudes sur Raymond
Queneau, pp. 149-151, as "Un Paris de paroles."

Debon, Claude. "Paul Claudeau et Raymond Quenel." In her Doukipledonktan? Etudes sur
Raymond Queneau. Paris: Presses de la Sorbonne nouvelle, 1997, pp. 31-32. %% Debon

just lists, without much discussion, the appearances of Claudel in Queneau's reading and
writing.

Debon, Claude. "Pierrot mon ami, roman des initiales?" Lectures de Raymond Queneau (Li-
moges), vol. * #2 (juin 1989), pp. 29-31. %% Debon notes the prevalence of names be-
ginning with "p" and "m" in this novel and describes a possible significance. The article
was reprinted in her Doukipledonktan? Etudes sur Raymond Queneau, pp. 81-83. Cf.
Stephen Noreiko, "Pierrot mon ami. Themes and an Enigma."

Debon, Claude. Preface. In Courir les rues, Battre la campagne, Fendre les flots. Paris: NRF
Poésie/Gallimard, 1981, pp. 7-19. %% While this is a general preface for a poetry collec-
tion, it is unusually insightful and worth consideration. Cf. Alain Calame, "Esprit fa-
rouche," p. 5; Frances Moylan, "Des Acrostiches chez Queneau (Epave manuscrite)."

Debon, Claude. "Préliminaires." Temps mélés #150 + 41/44 (hiver 1989 - printemps 1990),
pp- 7-9. %% This is the introduction to an issue completely devoted to Un Rude Hiver.

Debon, Claude. "Présentation des actes.”" Temps mélés #150 + 57/60 (automne 1993), pp. 19-




20. %% Debon describes the thrust of the symposium and of its separate parts.

Debon, Claude. "Queneau.” In Le Robert des grands écrivains de langue francaise. Ed. Phi-
lippe Hamon and Denis Roger-Vasselin. Paris: Dictionnaires le Robert, 2000, pp. 1050-
1060. %% Debon does a thorough review of Queneau's life, works, interests, and impor-
tance, but be sure to see her "C'est pas a moi, M'sieur!" for what she thinks of what actu-
ally appears in print.

Debon, Claude. "Queneau and Poetic Illusion." Trans. Mary Campbell-Sposito. Review of
Contemporary Fiction (Elmwood Park, Illinois), vol. 17 #3 (september 1997), pp. 64-74.
%% Debon analyzes Queneau's novel-writing in terms of poetry and structure,
seriousness and comedy. She has clearly given this topic a great deal of thought and has
produced a valuable and challenging essay. This article was reprinted in French in her
Doukipledonk- tan? Etudes sur Raymond Queneau, pp. 203-212.

Debon, Claude. "Queneau contre Rolland de Renéville: Définitions de la poésie in 1938." In
her Doukiplédonktan? Etudes sur Raymond Queneau. Paris: Presses de la Sorbonne nou-
velle, 1997, pp. 43-50. %% Debon centers on Queneau's criticism of Rolland de René-
ville's stance on the nature of poetry. She concludes that Queneau's own position was not
all that clear. Cf. Andrea Pasquino, "Alcune Considerazioni sulla poetica di Raymond
Queneau."

Debon, Claude. "Queneau ¢ le erbacce della retorica." In Attenzione al potenziale. II Gioco
della letturatura. Ed. Brunella Eruli. Firenze: Marco Nardi Editore, 1994, pp. 35-42. %%
This is a translation of her "Queneau et la male herbe," although it seems to have first ap-
peared in the Italian version.

Debon, Claude. "Queneau en Pléiade." Roman 20-50 (Lille), vol. * #4 (décembre 1987), p.
99. %% Debon announces the publication of the first volume of Queneau's complete
works for early 1989 and gives a fairly detailed description of the contents.

Debon, Claude. "Queneau et la male herbe." In her Doukiplédonktan? Etudes sur Raymond
Queneau. Paris: Presses de la Sorbonne nouvelle, 1997, pp. 141-148. %% Debon con-
siders how Queneau "plays" in his writing and looks at L'Instant fatal: "Nos noms nos
mots" ["Pour un art poétique (IV)], Les Ziaux: "Crevasse," and Chien a la mandoline :
"Acriborde acromate” to do so. This article first appeared in an abbreviated version as
"Queneau e le erbacce della retorica” in Brunella Eruli's Attenzione al potenziale.

Debon, Claude. "Queneau horticulteur." Europe (Paris), an. 61 #650-651 (juin-juillet 1983),
pp- 33-43. %% Debon speaks of Queneau as a poet. This article was reprinted in her
Doukipledonktan? Etudes sur Raymond Queneau, pp. 131-140.

Debon, Claude. "Queneau lecteur de Queneau." In her Doukiplédonktan? Etudes sur Ray-
mond Queneau. Paris: Presses de la Sorbonne nouvelle, 1997, pp. 191-196. %% Debon
reviews some Queneau texts which mention re-reading what he wrote and then passes on
to his re-reading and re-writing of his manuscripts.

Debon, Claude. "Queneau saisi par les agélastes." Francofonia (Bologna), an. 12 #23 (autun-
no 1992), pp. 57-69. %% Debon takes most serious exception to the positions of Alain
Calame and Emmanuél Souchier in regard to the way that René Guénon influenced Que-
neau's life and work. The word "agélastes" means "those who do not laugh" in Greek.
This article was reprinted in her Doukipledonktan? Etudes sur Raymond Queneau, pp.
217-227. Cf. Chris Andrews, "Surrealism and Pseudo-Initiation: Raymond Queneau's

Odile"; Astrid Bouygues and Daniel Delbreil, "Claude Simonnet face a l'oeuvre de Ray-




mond Queneau," pp. 69-70.
Debon, Claude. "Raymond Queneau, Cher Monsieur-Jean-Marie-mon fils: Lettres 1938-1971.

Amis de Valentin Brl #34-35 (juillet 2004), pp. 105-108. %% Debon's review is attentive
and affectionate.

Debon, Claude. "Raymond Queneau et la chanson." In Les Fronticres improbables de la chan-
son. Ed. Stéphane Hirschi. Valenciennes: Presses universitaires de Valenciennes, 2001,
pp- 229-237. %% Debon discusses many aspects of this topic, including the songs which
Queneau wrote, the songs and singers who affected him, and the musical effects in his
writing (structure, refrains, variations, etc.). This volume is Recherches valenciennoises
#8.

Debon, Claude. "Raymond Queneau et le surréalisme: Perspectives critiques." Oeuvres et
critiques (Tiibingen/Paris), vol. 18 #1-2 (* 1993), pp. 159-163. %% Debon has written an
excellent "mise au point" for this topic, pulling in a variety of pertinent reflections from
other authors and situating some problems extremely well. This article was reprinted in
her Doukipledonktan? Etudes sur Raymond Queneau, pp. 33-36.

Debon, Claude. "Raymond Queneau: Naissance de Morale élémentaire." In Penser, classer,
écrire: De Pascal a Perec. Ed. Béatrice Didier and Jacques Neefs. Saint-Denis: Presses
universitaires de Vincennes, 1990, pp. 27-33. %% Debon is very clear and explicit in set-
ting out the steps in the development of this work, and she has a few judicious words of
analysis. This article was reprinted in her Doukiplédonktan? Etudes sur Raymond Que-
neau, pp. 153-163. Cf. David Bellos, CR of Béatrice Didier and Jacques Neefs' Penser,
classer, écrire: De Pascal a Perec.

Debon, Claude. "Raymond Queneau, poete et romancier." L'Ecole des lettres (second cycle)
(Paris), an. 91 #10 (15 février 2000), pp. 27-46, and #11 (15 mars 2000), pp. 1-22. %%
Debon covers a great deal of territory in a relative short article, including major ideas,
clichéd ideas, and small details, but bringing it all together in a superb synthesis, an over-
view that provides a firm basis for understanding a number of aspects of Queneau the
man, Queneau the author, and Queneau's works. Her primary concern is to give a basis
for understanding what is in play in the text of Les Fleurs bleues, but she arrives at speak-
ing directly of that work only after having considered many topics in terms of Un Rude
Hiver, Les Ziaux, and L'Instant fatal.

Debon, Claude. "Raymond Queneau, poete jazzique." Le Monde (Paris), vol. 41 #12328 (14
septembre 1984), p. 30. %% This is an account of the preceding colloquium in Verviers.

Debon, Claude. "La Récriture dans Les Fleurs bleues.” Roman 20-50 (Lille), vol. * #4 (dé-
cembre 1987), pp. 5-14. %% Debon notes a number of textual referents and then briefly
discusses their meaning as a group. This article was reprinted in her Doukipledonktan?
Etudes sur Raymond Queneau, pp. 101-109. Cf. Anne-Marie Jaton, "Les Fleurs bleues,
bilan provisoire."

Debon, Claude. "Récriture et identité dans Le Vol d'Icare." Temps mélés #150 + 20/21 (sep-
tembre 1983), pp. 31-45. %% Debon first considers intertexuality and then looks at what
it does to this novel. This article was reprinted in her Doukipledonktan? Etudes sur Ray-
mond Queneau, pp. 111-120. Cf. Florence Wilden, “Le Vol d’Icare et ses relations avec
Les Métamorphoses d’Ovide: L’Equilibre des corp(u)s solides génés.”

Debon, Claude. "Reperes biographiques." Europe (Paris), an. 81 #888 (avril 2003), pp. 222-




230. %% Debon provides a basic but helpful chronology of Queneau's life and works.

Debon, Claude. "Sinon comment entrer?" Lectures de Raymond Queneau (Limoges), vol. *
#1 (décembre 1987), pp. 85-91. %% Debon does her usual thorough job in regard to
Morale élémentaire, looking primarily at the questions of tense and authorial voice. This
article was reprinted in her Doukipledonktan? Etudes sur Raymond Queneau, pp. 165-
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encyclopédiste? Ed. Mary-Lise Billot and Marc Bruimaud. Actes du Deuxieme Colloque
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métaphores" and L'Instant fatal: "Un poéme c'est bien peu de chose..." and "Je crains pas
ca tellment."

Décaudin, Michel, ed. Anthologie de la poésie frangaise du XX° siecle. Vol. I. Pref. Claude
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378 (note 330); Claude Rameil, "Raymond Queneau au College"; Carol Sanders, "Lan-
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production of "En passant" and says that it was originally written to accompany "Huis
clos" at the Vieux-Colombier.

Dechifre, Pierre. "Quen'eau, Quen'eau!" Cité (Le Havre), vol. * #20 (janvier 1987), pp. 37-40.
%% This 1s a general look at Queneau but which concentrates on his "enracinement" in
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1963), p. 143. %% Dedet writes a brief but positive review.
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Delacampagne, Christian. "Kojeve, le voyageur curieux." Le Monde (Paris), an. 47 #14032 (9
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65 #* (7-8 janvier 1984), p. 22. %% Delaunois announces both the appearance of the
documents from the Verviers colloquium of august 1982 and the coming colloquium, to
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University of London.



