Caillens, Jean. "Avec Raymond Queneau pour relire Zazie." Le Havre libre, an. * #4463 (3
avril 1959), p. 3. %% Caillens tries to put Zazie dans le métro into some perspective by
referring to Queneau's ideas and other works.

Caillens, Jean. "D'Alphonse Allais a Raymond Queneau: 'La Machine a milliards' ou cent

mille
milliards de poemes en 38 pages." Le Havre libre, an. * #5153 (22 juin 1961), p. 7. %%
Caillens offers just a very general and popular presentation of Cent Mille Milliards de
poemes.

Caillens, Jean. "En compagnie de Raymond Queneau 'A bout portant'." Le Havre libre, an. *
#4173 (25 avril 1958), p. 7. %% Caillens reviews Maurice Henry's A Bout portant and
Queneau's preface to it.

Caillens, Jean. "Le Goncourt a Raymond Queneau." Le Havre libre (Le Havre), an. * #7782
(19 décembre 1969), p. 3. %% Caillens indicates his agreement for the support that Que-
neau gave to Patrick Modiano for the prize in 1969.

Caillens, Jean. "Portrait sans paroles." Temps mélés #150 + 3 (automne 1978), pp. 50-51.
%% This concerns Eliane Bergelin and a sketch of Queneau which she did in 1958 for an
unrealized project.

Caillens, Jean. "Raymond Queneau a la Bastille." Havre libre (Le Havre), an. * #11182 (28
janvier 1981), p. 6. %% Caillens gives a rather positive review of a theater production of
Zazie dans le métro.

Caillens, Jean. "Raymond Queneau du Havre et de I'Académie Goncourt." Le Havre-libre (Le
Havre), an. * #5564 (18 octobre 1962), p. 8. %% Caillens reviews the recent Queneau by
Jacques Bens.

Caillens, Jean. "Raymond Queneau plus intime." Havre libre (Le Havre), an. * #10375 (8 juin
1978), p. 3. %% Caillens gives a pleasant but uninformative review of the Bibliotheque
nationale exposition concerning Queneau.

Caillens, Jean. "Le Second Cahier des documents Raymond Queneau.” Le Havre libre (Le
Havre), an. * #10548 (1" janvier 1979), p. 6. %% Caillens presents the second issue of
Les Temps mélés (#150 + 2 [été€ 1978]) entirely devoted to Queneau. He also describes
how Claude Rameil had started the Cahiers Raymond Queneau, which was quickly
renamed Amis de Valentin Bri.

Caillens, Jean. "Typographie et mise en scene. Les Exercices de style de Raymond Queneau."

Havre libre (Le Havre), an. * #5936 (31 décembre 1963), p. 8. %% Caillens reviews the
edition published by the Club des libraires de France.

Caillens, Jean. "Zazie répond a Marie-Chantal." Le Havre libre (Le Havre), an. # (3

avril
1959), p. %% This is a positive sort of review of Zazie dans le métro.

Caillens, Jean. "Zazie répond a Marie-Chantal." Amis de Valentin Brl #23 (juin 1983), pp.
78-80. %% This is the same as his original text.

Caillens, Jean. Cf. Claude Rameil, "Jean Caillens, havrais de Paris."

Cailléret, Raymond. "Plaisir d'écrire." Le Monde illustré (Paris), an. 92 #4484 (6 novembre
1948), p. 1052. %% Cailléret analyzes Saint Glinglin in more depth than is usual for a
simple book review, but...

Caillet, Gérard. "A quoi sert un académicien Goncourt." France illustration (Paris), vol. *




#284 (24 mars 1951), p. 316. %% This is on Queneau's election to the Académie Gon-
court.

Caillois, Roger. Cf. Anonymous, "Un Rude Métier"; Chérubin, "La Politesse des rois"; Odile
Felgine, Roger Caillois.

Caillois, Roland. This is Roger's brother. Cf. Astrid Bouygues and Daniel Delbreil, "Claude
Simonnet face a 'homme Raymond Queneau," pp. 23-25 and 28.

Caird, James B. "Robert Garioch -- A Personal Appreciation." Scottish Literary Journal
(Aberdeen), vol. 10 #2 (december 1983), pp. 68-78. %% This has a mere mention of
Garioch's pleasure in reading Zazie dans le métro.

Caizergues, Pierre. "La Bibliotheque de Jean Cocteau." Europe (Paris), an. 81 #894 (octobre
2003), pp. 112-123. %% Caizergues is writing on works found in booksellers' catalogues
and identified as belonging to Cocteau because of the inscriptions. He mentions (p. 120)
that Queneau is one of those who had given Cocteau at least one of his works but offers
no further information.

Caizergues, Jacques. Cf. Louis Julia, "Jeux et enjeux de la citation littéraire dans Les Fleurs
bleues de Raymond Queneau."

Cajumi, Arrigo. "Far ridere ¢ difficile." La Stampa (Torino), an. 81? #1447 (20 giugno 1947),
p- %% Cajumi tries to fit Pierrot amico mio into a mold and isn't impressed by it at all.

Calafat, Caterina. "Una Lectura de Les Flors blaves, Raymond Queneau." Memoria. Barce-
lona: Universitat Autonoma de Barcelona, 1995.

Calame, Alain. "L'Architecture symbolique dans Morale élémentaire." Amis de Valentin Brii
#31(@uin 1985), pp. 15-21. %% Calame considers a mathematical-geometrical structure,
not a symbolic one. The preceding article of his to which he refers is "Chéne et chien &
La Divine Comédie."

Calame, Alain. "Chéne et chien & La Divine Comédie." Temps mélés #150 + 25/28 (mai
1985), pp. 15-28. %% Calame concentrates much more on the formation of Chéne et
chien than on the Divine Comedy. Cf. also the "second part" of this presentation, Ca-
lame's "L'Architecture symbolique dans Morale élémentaire." And cf. Jacques Birnberg,
"Petit Traité de voyeurisme avédantique."

Calame, Alain. "Le Chiendent comme 'corps fini'." Amis de Valentin Br #34 (mai 1986), pp.
10-15. %% Calame writes primarily on a mathematical completeness, expanding on note
70 in his "Le Chiendent: Des mythes a la structure."

Calame, Alain. "Le Chiendent: Des mythes a la structure." In Queneau aujourd’hui. Ed.

Mary-

Lise Billot and Marc Bruimaud. Actes du colloque Raymond Queneau (Université de Li-
moges, mars 1984). Paris: Clancier-Guénaud, pp. 29-64. %% Calame's essay is filled
with extremely valuable facts and reflections which he builds into a way of interpreting
this no-vel. This work is a most important complement to Claude Simonnet's Queneau
déchiffré. Cf. Calame's "Le Chiendent comme 'corps fini'." Cf. also Michal Mrozowicki,
"De 1'écri-ture mythologique a la mythologie de 1'écriture: A propos de Queneau."

Calame, Alain. CR of André Blavier's Fous littéraires. Nouvelle Revue francaise (Paris), vol.
61 #363 (avril 1983), pp. 120-123. %% Calame has a rather balanced and penetrating re-
view not only of Blavier's volume but also of Queneau's idea of the "fous littéraires."

Calame, Alain. CR of Ferdinand de Gramont's Sextines and Histoire de la sextine. Nouvelle
Revue francaise (Paris), vol. 59 #352 (mai 1982), pp. 175-177. %% Calame ties these two




works to Queneau's work on the sextine and to the Oulipo.

Calame, Alain. CR of Jacques Bens' OuLiPo 1960-1963. Nouvelle Revue francaise (Paris),
vol. 57 #341 (juin 1981), pp. 119-121. %% Calame gives a very positive review, worth-
while for some of the sidelights it offers.

Calame, Alain. CR of Jean Queval's Album Queneau. Europe (Paris), vol. 63 #672 (avril
1985), pp. 216-218. %% Calame offers a rather finely balanced and nuanced review
which centers on a "rationalism" which Queval believes to explain Queneau.

Calame, Alain. CR of Queneau's Contes et propos. Nouvelle Revue francaise (Paris), vol. 59
#349 (février 1982), pp. 125-127. %% Calame considers some works which might have
been included in Queneau's book as well as those which actually were. Cf. Henri Bordil-
lon, "Un Recueil a votre fagon."

Calame, Alain. CR of Queneau's Journal 1939-1940. Nouvelle Revue francaise (Paris), vol.

68

#405 (octobre 1986), pp. 86-89. %% Calame comments on the relations between the

other. Cf. Claude Debon, "Queneau saisi par les agélastes."

Calame, Alain. CR of Queneau's Journal (1939-1940). Lectures de Raymond Queneau (Li-
moges), vol. * #2 (juin 1989), pp. 111-128. %% Calame does a much deeper and wider
analysis in this review than in his previous one. Cf. Calame, "L'Esprit farouche"; Paul
Gayot, "Lectures de Raymond Queneau"; Evert van der Starre, Curiosités de Raymond
Queneau. De «L'Encyclopédie des Sciences inexactes» aux jeux de la création roman-
esque, pp. 34-36, 46-47, and 66.

Calame, Alain. CR of Raymond Queneau et le cinéma. Nouvelle Revue francaise (Paris), vol.
56 #34 (novembre 1980), pp. 155-157. %% Calame gives a brief general look at this vol-
ume (Amis de Valentin Br #10-11 [février 1980]) but spends most of his article
disagree-ing with the article by Henri Bordillon, "La Mort en ce jardin."

Calame, Alain. "De l'inclusion dans Les Fleurs bleues." Temps mélés #150 + 2 (été 1978),

Pp-

11-14. %% Calame shows how Queneau subordinates Cidrolin to the Duc d'Auge in the
arrangement of the text and in various other ways. There is an English translation of this
article under Calame, "Inclusion in Les Fleurs bleues." Cf. Anne-Marie Jaton, "Les
Fleurs bleues, bilan provisoire."

Calame, Alain. "De quelques convergences." Amis de Valentin Br #20 (octobre 1982), pp.
26-30. %% This concerns the actual existence of a "James de la Cloche" (in re Loin de
Rueil). Cf. Calame's "Post-scriptum a 'De quelques convergences'."

Calame, Alain. "Echange de fleurs." Temps mélés #150 + 1 (printemps 1978), pp. 29-38. %%
This is a rather good article on Les Fleurs bleues. Cf. the footnote to this article on p. 52
of the same issue; cf. also Anne-Marie Jaton, "Les Fleurs bleues, bilan provisoire"; Jiirgen
Pauls, Les Fleurs bleues von Raymond Queneau: Eine Analyse des romans unter beson-
derer Beriicksichtigung der Symbolik.

Calame, Alain. "Les Enfants du Limon et la constellation du chien." Europe (Paris), an. 61
#650-651 (juin-juillet 1983), pp. 65-76. %% Calame does not look at the astronomical as
much as at how the "chien" side of Queneau is present in the "fous littéraires" related to
this novel.

Calame, Alain. "Les Enfants du Limon ou du bon usage des batards." Les Lettres nouvelles




(Paris), vol. * #5 (novembre 1971), pp. 174-180. %% Calame studies the role and impor-
tance of illegitimate children in this novel.

Calame, Alain. "L'Esprit farouche." Petite Bibliotheque quenienne #2. Limoges: Centre

inter-
national de documentation, de recherches et d'édition Raymond Queneau, 1989. %% This
is a very thoughtful and rich article on Le Voyage en Gréce and on Queneau's intellectual/
personal history. Cf. also Chris Andrews, "Inspiration and the Oulipo"; Calame, CR of
Queneau's Journal 1939-1940 in Lectures de Raymond Queneau #2 (juin 1989); Claude
Debon, "Queneau saisi par les agélastes"; Constantin Toloudis, Rewriting Greece. Que-
neau and the Agony of Presence, p. 5.

Calame, Alain. "L'Ethnographie dans le cycle de Saint-Glinglin de Raymond Queneau." In
Ecrits d'ailleurs: Georges Bataille et les ethnologues. Ed. Dominique Lecoq and Jean-Luc
Lory. Paris: Editions de la Maison des Sciences de 'Homme, 1987, pp. 151-165. %%
Calame looks at the ethnography of the three books of Saint-Glinglin in terms of the his-
tory of the work and the ideas of Freud, Marcel Mauss, and Georges Bataille.

Calame, Alain. "Evangile sommaire." Amis de Valentin Brl #28-29 (novembre 1984), pp.

59-

60. %% This refers to Morale élémentaire: "Evangile sommaire."

Calame, Alain. "Les Fleurs bleues: Rime & concordance." Temps mélés #150 + 17/19 (avril
1983), pp. 77-92. %% Calame looks first at Joachim de Flore's ideas on "concordance"
and then applies these theories to Les Fleurs bleues. Calame goes far beyond what is usu-
ally presented about the pairings and rhymings in this novel. Cf. Anne-Marie Jaton, "Les
Fleurs bleues, bilan provisoire"; Jean-Francois Lecoq, "La Fin de I'histoire et le dernier
ro-man. Les Fleurs bleues de Queneau comme hypertexte."

Calame, Alain. "Freud, Einstein et Thomas." Amis de Valentin Brli #24-25 (décembre 1983),
pp- 90-91. %% This is a note concerning these three men in relation to Les Enfants du
Limon. The reference is to the article of Jean-Pierre Le Bouler, "Autour des Enfants du
Limon: Deux Lettres inédites de Georges Bataille."

Calame, Alain. "(Hydrologie). Queneau et Poincaré." Amis de Valentin Bri #16-17 (septem-
bre 1981), pp. 62-64. %% Calame discusses dimensionality in Le Chiendent and gives
some sources/connections. This is a reprint from Amis de Valentin Br #6 (7 janvier
1979).

Calame, Alain. "Inclusion in Les Fleurs bleues." Trans. Douglas Kerr. Prospice (Portree,
Scotland), vol. * #8 (* 1978), pp. 72-74. %% This is a translation of Calame's "De 1'inclu-
sion dans Les Fleurs bleues."

Calame, Alain. "L'Inversion géométrique." In Raymond Queneau. Cahier de I'Herne #29.

Ed.

Andrée Bergens. Paris: Editions de I'Herne, 1975, pp. 263-271. %% Calame examines
in-version in Queneau's works, needlessly making it a question of mathematics or
geometry. This article reappeared in the 1999 edition.

Calame, Alain. "Paralipoménes au n° 1." Temps mélés #150 + 3 (janvier 1979), p. 52. %%
Calame refers to a "cadavre exquis" he found in the complete works of Artaud concerning
"la boue faite principalement de fleurs."

Calame, Alain. "La Place des mathématiques dans Morale élémentaire." Lectures de

Raymond




Queneau (Limoges), vol. * #1 (décembre 1987), pp. 93-104. %% Calame doesn't look at
Queneau's mathematics in the usual manner: he considers it in the light of a
realist/idealist polarity in Queneau's works not only at the end of his life (in Morale
élémentaire, I) but also in his early work (Odile and others).

Calame, Alain. "La Place des mathématiques dans Morale élémentaire, Il & III." Lectures de
Raymond Queneau (Limoges), vol. * #1 (décembre 1987), pp. 105-117. %% Calame con-
tinues his earlier work of a similar title, but with more emphasis directly on mathematics
and Morale élémentaire.

Calame, Alain. "Post-scriptum a 'De quelques convergences'." Amis de Valentin Bri #22

(mai
1983), pp. 57-58. %% Calame refers back to his "De quelques convergences" and offers
some corrections (?).

Calame, Alain. "Raymond Queneau poete et balayeur." Les Lettres nouvelles (Paris), vol. *

#5

(décembre 1972 -- janvier 1973), pp. 150-155. %% This is on the "balai" in Queneau.

Calame, Alain. "Raymond Queneau, quadrateur." Amis de Valentin Bra #15 (15 mai 1981),
pp- 33-39. %% This considers circles and centers in Queneau's structures. Cf. Anne-Ma-
rie Jaton, "Les Fleurs bleues, bilan provisoire."

Calame, Alain. Cf. Chris Andrews, "Surrealism and Pseudo-Initiation: Raymond Queneau's
Qdile"; Constantin Toloudis, Rewriting Greece. Queneau and the Agony of Presence.

Calame, Jean. Cf. Astrid Bouygues and Daniel Delbreil, "Claude Simonnet face a I'oeuvre de
Raymond Queneau," pp. 72-73, 75, and 80; Gilbert Ganne and Jean Calame, "Vous les
emporterez avec vous, ces livres qui seront vos lectures de vacances."

Calamendrei, Franco. "Pierrot amico mio." L'Unita (Milano), an. #  (luglio 1947), p.
%% This rather positive review is quite similar to his "Queneau o la Rivincita della fanta-
sia."

Calamendrei, Franco. "Queneau ou la rivincita della fantasia." Il Contemporaneo ( ),
an. # (9 giugno 1947), p. %% This approximates his other review of Pierrot
amico mio, in L'Unita.

Calas, André. "Les Sourciers de la littérature." Lectures pour tous (Paris), an. * #95 (novem-
bre 1961), pp. 6-9. %% Calas describes the submission, reading, and evaluation of manu-
scripts submitted to the literary publishers of France. Queneau is mentioned and cited
several times.

Calas, Nicolas. Cf. Queneau, "Minotaurisme et monogamie."

Calcagno, Giorgio. "Ecco gli appunti di un Grande Suggeritore." Tuttolibri (Torino), an. 11
#469 (21 settembre 1985), p. 1. %% Calcagno briefly summarizes Calvino's relation to
Queneau in a tribute to Calvino.

Calcutt, Andrew, and Richard Shephard. "Raymond Queneau (1903-1976): Poet of the pata-
physique." In their Cult Fiction. Lincolnwood, IL: Contemporary Books, 1999, p. 225.
%% This book is a collection of short presentations of authors whom Calcutt and Shep-
hard consider to be "on the edge." They suggest that Queneau's work is 'pataphysical,
humorous, existentialist, and quaint...

Caldwell, Erskine. Cf. Michel Lécureur, Raymond Queneau, index; J. M., "Erskine Caldwell,
écrivain maudit, a, d'une plume appliquée, dedicacé ses livres"; Claude Rameil, La TSF
de Raymond Queneau, pp. 20 and 52.




Caligaris, Nicole. "Emmanuél Souchier: Raymond Queneau." Griffon (Paris), vol. * #127-

128
(mars-avril 1992), p. 23. %% Caligaris finds Souchier's open approach to Queneau to be
refreshing.

Calinescu, Matei. Cf. Mihaly Szegedy-Maszak, "Teleology in Postmodern Fiction."

Calkin Neil J. Cf. Steven R. Finch and Neil J. Calkin, "Conditions on Periodicity for Sum-

Free
Sets."

Calle-Gruber, Mireille. Cf. Umberto Eco, "Introduction a Exercices de style de Queneau."

Callow, Phillip. "Reflections." Books and Bookmen (London), vol. 14 #1 (october 1968), p.
45. %% Callow gives the most basic sort of review of Barbara Wright's translation of The
Bark Tree.

Calvani, Paul-Jean. "Raymond Queneau." Quartier latin (Paris), vol. #  (octobre 1951),
p. %% This is just a presentation of Queneau in the blah-blah style.

Calvet, Louis-Jean. "La Mort d'un dynamitero." Politique hebdo (Paris), vol. * #243 (1™ no-
vembre 1976), p. 34. %% This is an obituary for Queneau.

Calvet, Louis-Jean. Roland Barthes. Paris: Flammarion, 1990. %% Calvet has only a few

brief
references to Queneau and his relations with Barthes (pp. 103, 107, 133, 174, and 280).

Calvino, Italo. "Cibernetica e fantasmi (Appunti sulla narrativa come processo

combinatorio)."

In his Una Pietra sopra: Discorsi di letteratura e societa. Collection "Gli Struzzi," #219.
Torino: Einaudi, 1980, pp. 164-181. %% Calvino reflects on the form and nature of texts
and mentions the Oulipo briefly in passing.

Calvino, Italo. "Comment j'ai écrit un de mes livres." In La Bibliothéque oulipienne. Ed.
Jacques Roubaud. Vol. 2. Paris: Ramsay, 1987, pp. 25-44. %% Calvino describes a per-
mutational square which he used to construct Se una notte d'inverno un viaggiatore. This
was reprinted in the 3-vol. Seghers edition, vol. 2, pp. 25-44. Cf. Warren Motte, "Italo
Calvino and the Oulipo." Both Raymond Roussel and Marcel Bénabou wrote works with
similar titles, although they are quite different from this. Cf. Peter Consenstein, Literary
Memory, Consciousness, and the Group Oulipo, pp. 74-84 and 195-196.

Calvino, Italo. "Cybernetics and Ghosts." In his The Uses of Literature. Trans. Patrick
Creagh. San Diego: Harcourt Brace Jovanovich, 1986, pp. 3-27. %% This is the text of a
lecture which Calvino gave in various places in Italy in november 1967. It is one of the
first times that Calvino mentioned the Oulipo (but cf. Warren Motte, "Italo Calvino and
the Oulipo") and he offers little more than a curious description of the Oulipo's nature.

Calvino, Italo. "La Filosofia di Raymond Queneau." In Perche leggere i classici. Milano: Ar-
naldo Mondadori, 1991, pp. 302-323. %% This is the same as Calvino's "Introduzione,"
and it also appears in his Saggi 1945 - 1985.

Calvino, Italo. "Introduction." Trans. Brunella Eruli. Amis de Valentin Brii #15 (15 mai
1981), pp. 5-22. %% Calvino gives an interesting overview of Queneau's early attitudes,
positions, and work. This is a French translation of "Introduzione," Calvino's preface to
Segni, cifre e lettere; there is another under "La Philosophie de Raymond Queneau."

Calvino, Italo. "Introduzione." In Segni, chifre e lettere e altri saggi. Collection "Einaudi Let-
turatura,” #65. Torino: Einaudi, 1981, pp. v-xxiii. %% This was reprinted as his "La Fi-




losofia di Raymond Queneau" and was translated into English as "The Philosophy of
Ray-mond Queneau" and into French as "La Philosophie de Raymond Queneau." Cf.
Carlo Ossola, "L'Invisible e il suo 'dove': 'Geografia interiore' di Italo Calvino."

Calvino, Italo. "Un Inventeur de machines littéraires." Les Nouvelles littéraires (Paris), an. 54
#2556 (28 octobre 1976), p. 32. %% This is a tribute published two days after Queneau's
death.

Calvino, Italo. Lecons américaines. Trans. Yves Hersant. Paris: Gallimard, 1989. %% Cal-
vino refers to Queneau's refutation of the charge of "bétise" on the part of Bouvard and
Pécuchet (pp. 182-183) and to his rejection of literary inspiration (p. 193).

Calvino, Italo. The Literature Machine. Trans. Patrick Creagh. London: Secher and Warburg,
1987. %% This merely touches on Queneau on pp. 11-12, 30, 63, 225, and 236: the Ouli-
po twice, Queneau's "Dialectique hégélienne et séries de Fourier," Fourier, and Queneau's
name twice. This is not quite exactly the same text as in the French translation.

Calvino, Italo. La Machine littérature. Trans. Michel Orcel and Francois Wahl. Paris: Seuil,
1984. %% This is not quite the same text as in the English translation.

Calvino, Italo. "Un Moderno Enciclopedico. E Morto a Parigi lo scrittore Queneau." Corriere
della sera (Milano), an. 101 #250 (26 ottobre 1976), p. 6. %% Calvino summarizes Que-
neau's life and work on the occasion of Queneau's death.

Calvino, Italo. "Petit Guide pour la Petite Cosmogonie portative." Trans. Jean-Baptiste Para.
Europe (Paris), an. 61 #650-651 (juin-juillet 1983), pp. 24-33. %% This is the French
translation of the sections of Calvino's "Piccola guida alla Piccola Cosmogonia" marked
"Chant premier" and "Chant deuxieme," with two pages of introduction. Cf. Queneau,
Piccola Cosmogonia portatile.

Calvino, Italo. "Petit Guide pour la Petite Cosmogonie portative." Trans. Danielle Appolonio
and Jean-Baptiste Para. Limon (Montélimar), vol. * #3 (novembre 1988), pp. 108-155.
%% This appears to be a complete translation of Calvino's "Piccola guida alla Piccola
Cosmogonia." Cf. Guy Darol, "Beauté fatale."

Calvino, Italo. "La Philosophie de Raymond Queneau." Trans. Jean-Paul Manganaro. In
Pourquoi lire les classiques. Paris: Seuil, 1993, pp. 208-226. %% This is a translation of
Calvino's "Introduzione" into French, but it is not the same translation as Brunella Eruli
did in "Introduction."”

Calvino, Italo. "Piccola guida alla Piccola cosmogonia." In Queneau, Piccola cosmogonia

por-

tatile. Torino: Einaudi, 1982, pp. 145-183. %% Cf. Ruggero Campagnoli, "Dall'OuLiPo
all'OpLePo: Teoria e pratica"; M. F., "Petite Cosmogonie portative en italien."
Calvino, Italo. "Piccola guida alla Piccola cosmogonia." In Queneau, Piccola cosmogonia

por-

tatile. Torino: Einaudi, 1988, pp. 145-183.

Calvino, Italo. "Piccolo Sillabario illustrato.” In La Bibliotheque oulipienne. Ed. Jacques
Roubaud. Paris: Slatkine, 1981, pp. 109-133. %% Calvino generates a series of "sen-
tences" based on the five vowels preceded by each consonant of the alphabet (more or
less). This was reprinted in the 2-vol. Ramsay edition, vol. 1, pp. 97-121, and in the 3-
vol. Seghers edition, vol. 1, pp. 97-121.

Calvino, Italo. "Progettazione e letteratura." Menabo di letteratura (Torino), vol. * #10 (*
1967), pp. 73-96. %% In an article on Elio Vittorini, Calvino mentions Queneau (p. 91)




as "a cavallo tra Storia e Fine della Storia."

Calvino, Italo. "Prose and Anticombinatorics." In Oulipo: A Primer of Potential Literature.
Ed. and trans. Warren F. Motte. Lincoln: University of Nebraska Press, 1986, pp. 143-
152. %% Calvino describes a very oulipian story/framework about a house which has
burned down (might burn down?) and the events which might have happened there. This
was originally published as "Prose et anticombinatoire" in Oulipo, Atlas de littérature po-
tentielle, pp. 319-331. Cf. Noah Wardrip-Fruin, "Writing Networks. New Media, Poten-
tial Literature."

Calvino, Italo. "Prose et Anticombinatoire." In Oulipo, Atlas de la littérature potentielle, pp.
319-331.

Calvino, Italo. Saggi 1945 - 1985. 2 vol. Milano: Mondadori, 1995. %% Calvino mentions
Queneau often in this collection of essays, sometimes quite substantially. He refers, for
example, to Queneau's "Dialectique hégélienne et séries de Fourier" (pp. 284-288), and he
includes his "La Filosofia di Raymond Queneau" (pp. 1410-1430). There is a reference to
Queneau's thoughts on Flaubert's Bouvard et Pécuchet (p. 725), and there is a passage (p.
845) on Queneau's "Un Conte a votre fagcon." Calvino's reviews of Pierrot mon ami and
Les Fleurs bleues appear respectively on pp. 1408-1409 and 1430-1435. Queneau
appears in a much less significant manner on pp. 121, 183, 188, 194-195, 198, 212, 231,
288, 298, 404, 1144, 1253-1254, 1807, and 2789. Certain of these texts appear in other
forms listed in this bibliography.

Camarero, Jests. "El Arquetipo de la constriccion oulipiana.” In Sobre literatura potencial.
Actos del encuentro sobre literatura potencial, Vitoria, del 2 al 6 de diciembre de 1985.
Ed. Antonio Altarriba. Vitoria: Universidad del pais vasco, 1987, pp. 49-82. %%
Camarero explains the importance of constraint for the oulipians; his examples are almost
more interesting than his basic text.

Camarero, Jesus. "Georges Perec y el Oulipo." Quimera (Barcelona), vol. * #158-159 (mayo-
junio 1997), pp. 19-24. %% Camarero concentrates almost exclusively on Perec and his
writing, with Queneau appearing almost exclusively in the illustrations.

Camerino, Aldo. "Esercizi di stile." Gazzettino di Venezia (Venezia), vol. # (28 marzo
1959), p. %% While this review mentions the publication of Zazie dans le métro, it
seems to concentrate more on the third volume of the Encyclopédie de la Pléiade and
Exercices de style, among other, non-Queneau concerns. Cf. André Rousseaux, "Si tu
t'imagines ... 'Encyclopédie.”

Camerino, Aldo. "Queneau e Zazie." Gazzettino di Venezia (Venezia), vol. # (24 feb-
braio 1959), p. %% Camerino gives a rather positive review of the French original of
Zazie dans le métro which raises some questions about this novel's place in literature.

Camp, André. "XX° Festival du Marais." Avant-scéne du théatre (Paris), vol. * #737 (1
novembre 1983), pp. 38-42. %% Camp reviews the Théatre Essaion production of "Sally
Mara," which starred Elisabeth Rambert. He devotes much space to praising Queneau's
writing, but the show is "malheureusement desservi par une interprétation manquant de
punch."”

Campagne, Jean-Pierre. "Le Grand Parc d'attractions du capitalisme est ouvert." Figaro maga-
zine (Paris), vol. * #219 (15 octobre 1983), pp. 186-191. %% There is only a mention of
Zazie's name as given to a computer, with no explanation. For that, cf. Jacques Bens,
Oulipo 1960-1963, p. 54.




Campagnoli, Ruggero. "Dall'OuLiPo all'OpLePo: Teoria e pratica." In Attenzione al poten-
ziale. Il Gioco della letturatura. Ed. Brunella Eruli. Firenze: Marco Nardi Editore, 1994,
pp- 159-163. %% Campagnoli gives some history of the origin, ideas, and development of
the OpLePo. Cf. Raffaele Aragona, "Piccolo glossario oplepiano (lavori in corso)."

Campagnoli, Ruggero. "L'Oulipo en italien ou la version a contraintes dures." Frangais dans

le

monde (Paris), an. 55 numéro spécial (aolt-septembre 1987), pp. 88-94. %% Campagnoli
discusses the difficulty he had in translating the first collective volume of the Oulipo into
Italian (?). He centers on the translation aspect more than on the Oulipo.

Campagnoli, Ruggero. Cf. Yves Hersant and Ruggero Campagnoli, CR of Oulipo's La Littéra-
ture potentielle; Oulipo, La Letteratura potenziale (Creazioni, ri-creazioni, ricreazioni).

Campaignolle-Catel, Hélene. "'Un Conte a votre facon' de Queneau: Délinquance ou insigni-
fiance?" Revue d'Histoire littéraire de la France (Paris), an. 106 #1(janvier 2006), pp.
133-156. %% The author has written what will have to be considered the crucial analysis
of Queneau's "Conte a votre fagcon": other authors will further develop some of her points,
but none will be able to avoid taking what she has written into account --- and doing so
most seriously. Campaignolle-Catel show how this "simple" text is far more complex
than might be thought at first and is actually (among other things) a contemplation on the
nature of narration.

Campana, Marie-Noélle. "André Blavier." Quoi lire (Paris), vol. * #11 (juillet-aoit 1989), p.
33. %% This interview touches on many of the expected points, but it also has some in-
teresting comments by Blavier on the nature and continuation of the Temps mélés maga-
zine at the time of Queneau's death and on Blavier's own oulipian work. The barest men-
tion of the Queneau-Blavier Lettres croisées at the end of the text hints that this might be
considered a book review.

Campana, Marie-Noélle. "Attractions, exhibitions et maneges de cochons." Amis de Valentin
Bri #28-31 (juillet 2003), pp. 49-64. %% Campana considers the "féte populaire" present
in such works as Gueule de Pierre, Les Temps mélés, Saint-Glinglin, Le Dimanche de la
vie, and Pierrot mon ami. She concentrates on the themes of animals, sensuality, the pre-
sentation of the female body, and eroticism.

Campana, Marie-Noélle. “‘C’est le parapluie que je n’aime pas’.” In Raymond Queneau: Le
Mystere des origines. Ed. Yves Ouallet. Rouen: Publications des Universités de Rouen
et du Havre, 2005, pp. 95-109. %% Campana opens with the question of port cities in
Que-neau, especially Le Havre, and how they have a strongly erotic aura. She then
centers on the overt erotic aspects of the characters in Un Rude Hiver.

Campana, Marie-Noélle. CR of Michel Lécureur's Raymond Queneau. Amis de Valentin Brl
#28-31 (juillet 2003), pp. 359-360. %% Campana is very positive about this biography,
with very little criticism of it.

Campana, Marie-Noélle. "Drole de gaudriole." Temps mélés #150 + 65/68 (printemps 1996),
pp- 93-103. %% Campana considers the comic nature of scenes of seduction or eroticism
in various Queneau novels.

Campana, Marie-Noélle. "Et quelques semaines plus tard..." Amis de Valentin Br #23

(juillet
2001), pp. 68-69. %% Campana describes the dissertation defense of Héla Ouardi, whose
dissertation was entitled "La Littérature au miroir dans 1'oeuvre romanesque de Raymond




Queneau."

Campana, Marie-Noélle. "Les Fleurs bleues, Philippe Petiet." Amis de Valentin Br #19/20
(juillet 2000), pp. 67-68. %% Campana's review of this book is not exhaustive but con-
centrates on certain problems, some of them not inherent in the nature of such a work, at
the same time as giving grudging acceptance of a limited value for the work. Cf. Astrid
Bouygues, "Queneau a I'école (suite)."

Campana, Marie-Noélle. "L'Ecriture de 1'érotisme dans l'oeuvre de Raymond Queneau." Di-
rectrice Claude Debon. These de doctorat. Paris: Université de Paris III (Sorbonne nou-
velle), 2000. %% Campana's work is divided into four sections: "la sexualité manifeste"
(avec les "romans irlandais" et la mise en scene de la censure par les personnages), "e-
spaces €rotiques (villes, fétes foraines, transports urbains), "l'image érotique du corps"
(odeurs, vétures, types féminins), and "érotisme caché" (textes inédits, Queneau dans la
littérature érotique). Her study is based on all of Queneau's work, both novels and poetry.
Cf. Paul Fournel, "Puisqu'il faut soutenir."

Campana, Marie-Noélle. "Fleurs de rhétorique... et champs de communication." Amis de
Valentin Br #26-27 (octobre 2002), pp. 54-55. %% Campana reviews Marcel Bourdette-
Donon's Raymond Queneau: L’Oeil, I’ oreille et la raison most positively.

Campana, Marie-Noélle. "Michel Bigot commente Pierrot mon ami." Amis de Valentin BrQ
#16-17 (octobre 1999), pp. 59-60. %% Campana rather likes this work.

Campana, Marie-Noélle. "La Moisson de Paris 3 en 2001." Amis de Valentin Brl #26-27
(octobre 2002), pp. 92-94. %% Campana lists and describes a number of "mémoires de
maitrise" and "mémoires de DEA" recently completed at Université de Paris III
(Sorbonne nouvelle). Among the first are Nadia Aci, "Le Voyage dans les romans de
Raymond Queneau"; Dina Germanos, "Sirenes et filles de 1'eau dans 1'oeuvre de Raymond
Queneau"; Marianne Kosmala, "Sexe, texte et travestissement dans Les Oeuvres
completes de Sally Mara de Raymond Queneau"; and Clorinde Mascle, "La Petite
Cosmogonie portative de Raymond Queneau: Une Epopée de la matiere?" The
"mémoires de DEA" are represented by Akihiro Kubo, "L'Ecriture autobiographique de
Raymond Queneau dans Les Derniers Jours, Odile, et Chéne et chien"; Matthieu Lamarre,
"Les Mots du malentendu"; and Sa-brina Thirion, "Le Chiendent de Raymond Queneau:
Une Réécriture du mythe de Nar-cisse."

Campana, Marie-Noélle. "Le Personnage érotique." In Le Personnage dans ['oeuvre de Que-
neau. Ed. Daniel Delbreil. Paris: Presses de la Sorbonne nouvelle, 2000, pp. 153-164.
%% Campana looks at particular erotic women (Sally, Ernestine, Annette, and Alice
Phaye in particular) rather than at the totality of what constitutes feminine eroticism or
attraction for Queneau.

Campana, Marie-Noélle. "La Rhétorique érotique dans 'oeuvre de Raymond Queneau." An-
nali Istituto universitario orientale. Sezione romanza (Napoli), vol. 45 #2 (luglio 2003),
pp- 491-505. %% Campana attempts to consider all forms of eroticism and sexuality in
Queneau's novels and in such other works as Les Ziaux, La Petite Cosmogonie portative,
Texticules, etc. While she is concrete and covers the material well in breadth, the brevity
of her article does not allow her to go into the depth that she gives us hints of: one can
only hope for a more thorough and detailed study in the future.

Campana, Marie-Noélle. "S'ébattre a la campagne.”" Amis de Valentin Br #40-42 (décembre
2005), pp. 65-74. %% Campana examines how love/sex are affected by the outdoors in




Queneau's works. This is part of the "actes" of the "Solennel Emmerdement de la
ruralité" colloquium held at Saint-Epain (Indre-et-Loire, near Tours) on 13-15 septembre
2003.

Campana, Marie-Noélle. Cf. Astrid Bouygues, "Queneau en Sorbonne"; Daniel Delbreil,

"Pour
2003, un premier colloque au Havre, cela s'entend (28 et 29 mars 2003)."

Campana-Rochefort, Marie-Noélle. "Les Fleurs bleues de Raymond Queneau. 'Mots pour
mots"." Mémoire de maitrise. Directeur M. Dazord. Lyon, 1980. %% Campana-Roche-
fort has produced a rather interesting study of the novel's words and expressions.

Campana-Rochefort, Marie-Noélle. "Les Lieux dans Pierrot mon ami." Lectures de Raymond
Queneau (Limoges), vol. * #2 (juin 1989), pp. 43-49. %% Campana-Rochefort does an
interesting job of looking at spatiality as Queneau invents it in Pierrot mon ami.

Campana-Rochefort, Marie-Noélle. "Les Nombres des Fleurs bleues." In Queneau aujour-
d'hui. Ed. Mary-Lise Billot and Marc Bruimaud. Actes du colloque Raymond Queneau
(Université de Limoges, mars 1984). Paris: Clancier-Guénaud, 1985, pp. 159-177. %%
Campana-Rochefort looks at the importance of the numbers 7, 5, and 2 in the structuring
of this novel. Cf. Patrick Renard, "Les Fleurs bleues = 1?"

Campana-Rochefort, Marie-Noélle. "Queneau a marée basse." Temps mélés #150 + 25/28
(mai 1985), pp. 67-78. %% Campana-Rochefort considers the presence of water in Que-
neau's work, and especially in his poetry.

Campana-Rochefort, Marie-Noélle. "Théatre de quartier." Amis de Valentin Brl #34 (mai
1986), pp. 26-29. %% This concerns the theatrical quality of the language in Le Vol
dTcare.

Campana-Rochefort, Marie-Noélle. "Tiens, tu entends, a c6té ils étudient Queneau..."
Trousse-Livres (Paris), vol. * #55 (décembre 1984), pp. 8-11. %% This is on the Exer-
cices de style, with some attempts by her students to imitate the form.

Campbell, Robert. "Les Grands Courants de la pensée mathématique." Paru (Paris / Monaco),
vol. * #49 (décembre 1948), pp. 93-95. %% Campbell reviews Les Grands Courants de la
pensée mathématique, edited by Francois Le Lionnais, and Queneau's "La Place des ma-
thématiques dans la classification des sciences" gets a sentence or two of commentary.

Campbell-Sposito, Mary. "'Ca, c'est causer': Dialogue and Storytelling in Queneau's Novels."
French Forum (Lexington, Kentucky), vol. 11 #1 (january 1986), pp. 59-69. %% This is
just what the title describes.

Campbell-Sposito, Mary. "CANIS MAJOR: Introducing Raymond Queneau." Review of Con-
temporary Fiction (Elmwood Park, Illinois), vol. 17 #3 (september 1997), pp. 6-15. %%
Campbell-Sposito gives a brief overview of Queneau's life and his major fictional works
and generally presents the contents of this issue of the Review of Contemporary Fiction.

Campbell-Sposito, Mary Elizabeth. "Narrative Structures in the Novels of Raymond Queneau:
'La Vérité est encore ailleurs'." PhD at the University of California (Los Angeles), 1984.
Director Shuhsi Kao. Dissertation Abstracts International, vol. 45 #6 (december 1984),
pp. 1746-1747A. %% This dissertation centers on Le Chiendent, Pierrot mon ami, Loin
de Rueil, Le Dimanche de la vie, Zazie dans le métro, and Les Fleurs bleues.

Campbell-Sposito, Mary. "Onomastics as a Defamiliarizing Device in Raymond Queneau's
Novels." French Review (Champaign, Illinois), vol. 61 #5 (april 1988), pp. 724-733. %%
The title of this article is a good description of its contents.




Campbell-Sposito, Mary. "Présence de 1'actualité dans les romans de Raymond Queneau."
Temps mélés #150 + 33/36 (juillet 1987), pp. 342-354. %% Campbell-Sposito looks at
just what "actualité" Queneau uses in various works, how he alters it and employs it, and
what it means.

Campbell-Sposito, Mary. "Queneau Inventor: 'Les Personnages de ce roman étant réels...""
Address given at the Kentucky Foreign Language Conference (Lexington, Kentucky), 27
april 1990. %% Campbell-Sposito concentrates on the nature/role of characters and lan-
guage in Queneau's novels.

Campbell-Sposito, Mary. "Queneau Novelist: 'Quel diable de langaige est-ce 1a?"" Paroles
gelées (University of California at Los Angeles), vol. 2-3 #* (1984-1985), pp. 23-33. %%
Campbell-Sposito concentrates on Queneau's narrative techniques.

Campbell-Sposito, Mary. "Queneaurit: Raymond Queneau's Prose Texts Sub Specie Ludi."
Address given at the fifth annual meeting of the International Colloquium on Twentieth-
Century French Studies (Claremont College; Claremont, California), 6 february 1988.
%% Campbell-Sposito considers the ludic in various Queneau works, both as "play" and
as "game."

Campbell-Sposito, Mary. "Selected Bibliography." Review of Contemporary Fiction (Elm-
wood Park, Illinois), vol. 17 #3 (september 1997), pp. 99-101. %% Campbell-Sposito
offers a selection of the most important critical work on Queneau appearing in English.

Campbell-Sposito, Mary. Cf. also André Blavier, "Droles de drames"; Claude Debon, "Que-
neau and Poetic Illusion"; Jacques Jouet, "'Interludes' from Raymond Queneau"; Gilbert
Pestureau, "The Art of the Novel in Saint-Glinglin"; and Queneau, "From Children of
Clay," "Interviews with Georges Charbonnier -- No. 6," and "Technique of the Novel."

Campos, Nicolds and Natalia. "R. Queneau. Créativité lexicale: Sonnets." In Relaciones cul-
turales entre Espafia, Francia y otros paises de lengua francesa. Vol. II. C4diz: Servicio
de Publicaciones de la Universidad de Cadiz, 1999, pp. 63-71. %% This is more a matter
of a series of vaguely connected reflections than an ordered study, but it does concentrate
on the 13 sonnets of Fendre les flots. This is the VII coloquio APFFUE (= Associacién
de profesores de filologia francesa de la universidad espafiola), 11-13 febrero 1998.

Camproux, Charles. "Du bleu." L'Arc (Aix-en-Provence), vol. * #28 (* 1966), pp. 23-28. %%
This article on Les Fleurs bleues concentrates on Queneau's use of language. Cf. Anne-
Marie Jaton, "Les Fleurs bleues, bilan provisoire."

Camproux, Charles. "La Langue et le style des écrivains." Les Lettres francaises (Paris), vol.
k

#784 (30 juillet 1959), p. 2. %% Camproux looks at Zazie dans le métro but concentrates
especially on Queneau and language.

Camurati, Nireya. "Bioy Casares y el lenguaje de los argentinos." Revista iberoamericana
(Pittsburgh), vol. 49 #123-124 (abril-septiembre 1983), pp. 419-432. %% This mentions a
comment of Queneau concerning Bouvard et Pécuchet (p. 42).

Camus, Albert. "Pierrot mon ami." In his Essais. Paris: Gallimard, 1965, pp. 1928-1930. %%
Camus's review has nothing special about it.

Camus, Albert. "Pierrot mon ami by Raymond Queneau." Trans. Douglas Kerr. Prospice
(Portree, Scotland), vol. * #8 (* 1978), pp. 36-37. %% This is an unabridged translation
of Camus's other entry.

Camus, Albert. Cf. Constantin Toloudis, Rewriting Greece. Queneau and the Agony of Pre-




sence,p. 28.

Canard, Jérome. "A quel age faut-il tuer les Goncourt?" Le Canard enchainé (Paris), an. 39
#1989 (3 décembre 1958), p. 5. %% The author does more than suggest that Queneau
manipulates the selection of the Goncourt prize-winners in favor of Gallimard authors.

Canard, Jérome. "Lire ou palir." Canard enchainé (Paris), an. 37 #1842 (8 février 1956), p. 4.
%% The author gives a fairly negative review of Pour une bibliotheque idéale.

Canard, Jérome. "Un Monde fou." Le Canard enchainé (Paris), an. 37 #1858 (30 mai 1956),
p- 4. %% The author gives a generally negative review of issue 4 of Bizarre (avril 1956).
While he mentions Queneau by name, he makes no direct allusion to Queneau's contribu-
tions ("Les Enfants du Limon: Index des noms cités, limité aux fous et hétéroclites litté-
raires"; "Présentation"; and "La Théologie génétique de J. P. Brisset").

Canetti, Elias. Cf. Gérald Steig, "Elias Canetti, le grand témoin. Dans les métamorphoses du
vingtieme siecle."

Canetti, Jacques. Cf. Bertrand Dicale, Juliette Gréco: Les Vies d'une chanteuse; Paul Gran-
geon, "Exercices de style"; Jean-Marie Hummel, "Raymond Queneau"; Alain Poulanges

Hussenot," and Zazie dans le métro; and the entries listed under Eve Griliquez's "Omaja-
keno" record.

Canonne, André. "André Blavier: Le Départ." Lectures (Bruxelles / Liege), an. 7 #40

(novem-
bre-décembre 1987), p. 11. %% This author bewails Blavier's departure from the Verviers
library without saying much else.

Cantagrel, Roger. "Comment René Clément compte adapter «Candide»." Le Figaro (Paris),
an. 121 #877 (9 juillet 1947), p. 4. %% Cantagrel indicates Queneau's participation in
creating the script for the "Candide" that René Clément was considering creating. Cf.
Queneau, "Candide 47."

Cantaloube-Ferrieu, Lucienne. Chanson et poésie des années 30 aux années 60; Trenet, Bras-
sens, Ferré ... ou les 'enfants naturels' du surréalisme. Paris: A. G. Nizet, 1981. %% Most
of this is just glancing mentions of Queneau's name.

Canter, Frangoise. "The Oulipo and Its 'Anticipatory Plagiarists' of the Renaissance." PhD at
the University of California (San Diego), 2001. Director Oumelbanine Zhiri.
Dissertation Abstracts International, vol. 62 #1A (july 2001), p. 189. %% Canter
considers the lan-guage games of the "Grands Rhétoriqueurs," Rabelais, and the
"Tabourot des Accords" and finds them quite similar to those engaged in by the Oulipo.
Instead of seeing these Renaissance games to be nothing but forerunners and merely
equivalent to oulipian work, she believes that they are motivated and influenced by quite
different views on the nature of language.

Cantine, Holley. CR of H. J. Kaplan's translation of The Skin of Dreams. Retort (Bearsville,
New York), vol. 4 #3 (winter 1949), p. 48. %% Cantine's review is short and positive but
otherwise unremarkable.

Canu, Emilio. "I Romanzi di Raymond Queneau." Master's thesis. Director M. Teresa Gia-
veri. Pescara: Libera Universita Gabriel d'Annunzio, 1971. %% Canu seems to cover all
of Queneau's novels, but only rather superficially.

Canu, Emilio. I Romanzi di Raymond Queneau. Roma: Edizioni FEMA, 1972. %% This is
rather superficial and touches on all of Queneau's novels.




Capdenac, Michel. "Le Cinéma qui se lit." Les Lettres francaises (Paris), an. 19 #866 (9 mars
1961), p. 6. %% Chapdenac presents the new Avant-scene review and mentions that the
text of Queneau's Chant du styreéne appeared in the first issue.

Capdenac, Michel. "L'Insurrection du cinéma." Les Lettres francaises (Paris), vol. * #1222
(21 février 1968), pp. 19-20. %% Capdenac describes the quarrel concerning the French
government and Henri Langlois; Queneau signed a letter of protest, rather unusual for
him at this date. Cf. Anonymous, "L'Affaire de la cinématheque."

Capdenac, Michel. "Zazie ou la comédie infernale." Les Lettres francaises (Paris), vol. * #848
(3 novembre 1960), pp. 1 and 7. %% Capdenac gives a rather long and quite positive re-
view of the film version of Zazie dans le métro, concentrating on Louis Malle's work and
almost entirely neglecting Queneau.

Capri, Agnes. Cf. Anonymous, "Agnes Capri: Elle fera revivre 'cabaret-théatre'," Anonymous,
"Le Dessous des cartes," and "Echos - projets" (Bulletin de la NRF #209 [février 1966]);
Jean-Francois Devay, "Agnes Capri rouvre ce soir son cabaret-théatre d'avant-guerre."”

Caprio, Anthony. CR of Barbara Wright's translation of The Last Days. Library Journal (New
York), vol. 115 #13 (august 1990), p. 145. %% Caprio's brief review is not quite on tar-
get.

Caproni, Giorgio. Cf. Queneau, Esercizi di stile: Extracts.

Caradec, Frangois. Christophe. Paris: Pierre Horay, 1981. %% Caradec reprints Queneau's
preface on p. 7 with a brief comment afterwards on p. 8.

Caradec, Francgois. Compagnie des zincs. Collection "Demi-mots." Paris: Ramsay, 1986.

% %o

This book is a collection of stories and conversations from bars. The epitaph is from
Que-neau (about the middle of chapter 2 of Le Chiendent) and #21 tells the story of how
Que-neau and Caradec met three dwarves in a bar. Cf. Albert Dérasse, "Raymond
Queneau parmi les nains"; Jacques Yonnet, Rue des maléfices and Enchantements sur
Paris.

Caradec, Francois. "Douze pavés pour Raymond Queneau." Cahiers Raymond Queneau #6
(juillet 1987), pp. 39-45. %% This consists of twelve short poems.

Caradec, Francois. "Un Entretien avec Michel Leiris." Temps mélés #150 + 33/36 (juillet
1987),pp. 168-174. %% This is quite general, and Caradec describes more the conditions
of the meeting, his attitudes and insights, than anything that Leiris might say.

Caradec, Francois. "Exercices de stylos." Tonus (Clichy), vol. * #560 (18 juin 1973), p. 11.
%% Caradec's review of Oulipo, La Littérature potentielle (Créations Re-Créations Ré-
créations), is clear as it stands, but it almost seems as if he doesn't dare to go any further
and say what he really thinks.

Caradec, Francois. "Fromage ou dessert." In La Bibliotheque oulipienne. Ed. Jacques Rou-
baud. Vol. 2. Paris: Ramsay, 1987, pp. 383-391. %% Caradec describes as an "extract"
this series of relatively well-known questions which seems to form a text from a novel.
This was reprinted in the 3-vol. Seghers edition, vol. 2, pp. 383-391.

Caradec, Francois. Histoire de la littérature enfantine en France. Paris: Albin Michel, 1977.
%% Caradec mentions Queneau, especially in regard to his early liking for the "Pieds-
Nickelés" of Louis Forton (pp. 46, 60, 207, 208, and 249).

Caradec, Frangois. "Hommage a Raymond Queneau." Temps mélés #150 + 11 (février 1981),
p. 7. %% This is just a poem.




Caradec, Frangois. "Les Joyeux Mariniers." Amis de Valentin Brli #24-25 (janvier 2002), pp.
13-14. %% This issue was dedicated to André Blavier, who had died on 9 juin 2001. Ca-
radec recalls how he met Blavier and got to know him in a group of friends which met
near the Porte de Vanves in the early 50s.

Caradec, Francois. "La Jubilation." Temps mélés #150 + 65/68 (printemps 1996), pp. 337-
342. %% Caradec speaks of Queneau's joy almost as if it were a spiritual thing.

Caradec, Francois. "Lectures d'une enfance." L'Arc (Aix-en-Provence), vol. * #28 (* 1966),
pp- 29-32. %% This is on Queneau's preferred childhood readings. Cf. Florence Géhé-
niau, "Queneau analphabete: Répertoire de ses lectures de 1917 a 1976."

Caradec, Frangois. "Lettristes et tzaristes." Arts et lettres (Paris), an. 2 #10 (* 1947), pp. 63-
67. %% Caradec discusses "lettrism" and says that Queneau was to be included in an an-
thology of pre-lettrists.

Caradec, Francois. "Nous deux mon chien." In Bibliotheque municipale du Havre, Raymond
Queneau, pp. 13-14. %% This selection is marked "fragment," but the source is unclear.
Caradec plays with the canine theme in Queneau's work.

Caradec, Frangois. "Patati... Patata." In Un Quenal, des Queneau. Paris: Groupement de li-
braires "Initiales," 2003, p. 3. %% Caradec gives a short and general overview of Que-
neau's 'pataphysical tendencies and recounts an incident concerning Alvaro Rodriguez.
This is number 13 (février 2003) in the series of brochures that 29 "libraires" from across
France put together for their clients.

Caradec, Francois. "Les Poldeves." In Encyclopédie des farces et attrapes et des mystifica-
tions. Ed. Francois Caradec and No€l Arnaud. Paris: Jean-Jacques Pauvert, 1964, pp. 95-
98. %% Caradec gives the origin of the "poldeve" hoax along with many details and texts
from it.

Caradec, Frangois. "Queneau collectioneur.”" Amis de Valentin Br #28-29 (novembre 1984),
pp. 67-69. %% This is not really important: Queneau collected stamp obliterations and
toilet paper wrappings...

Caradec, Francgois. "Queneau et le lettrisme." Amis de Valentin Brd #30 (avril 1985), p. 45.
%% Caradec cites a brief note by Gabriel Pomerand from the periodical La Dictature let-
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poete.
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larger format and has a new preface.
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création romanesque de Raymond Queneau."
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pp- 593-595. %% Carrara reviews the republication of the Clara Lusignoli translation by
recounting the plot line and making some general statements.

Carrara, Alberto. "Piccola cosmogonia portatile." Letture (Milano), an. 37 #389 (agosto-
settembre 1982), pp. 595-596. %% Carrara gives the usual sort of comments on the Petite
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Carriere reviews a new record produced under this name by Eve Griliquez, but on the
whole he is just positive.

Carriere, Paul. "Queneau scénariste." Le Figaro (Paris), an. 136 #5562 (21-22 juillet 1962), p.
8. %% Carriere interviews Queneau about the cinema, and the results are both far-ranging
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Casagrande, Jean. "La Syllabe dans l'optique de la loi de position, ou proces et sentence de
douteuses notions." General Linguistics (University Park, Pennsylvania), vol. 23 #4
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Catel, Maurice. CR of Les Exercices de style. Livres de France (Paris), an. 15 #2 (février
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