Blavier, André. "A propos d'un errata: Erreurs, nuances, contradictions et cohérence en quel-
ques parentheses.” In Raymond Queneau. Cahier de I'Herne #29. Ed. Andrée Bergens.
Paris: Editions de I'Herne, 1975, pp. 79-87. %% Blavier has a long commentary on just
what it was that Queneau had to say in his "Errata" as opposed to the many misunder-
standings and misinterpretations which Blavier had encountered. Cf. Queneau and André
Blavier, Lettres croisées 1949-1976, pp. 300 and 303. This article reappeared in the 1999
edition.

Blavier, André. "A "Temps mélés'." Le Courrier (Verviers), an. 49 #52 (3 mars 1953), p. 7.
%% Blavier describes a "Temps mélés" evening which included the performance of Que-
neau's "En Passant."

Blavier, André. "A "Temps mélés' triomphe de Queneau." Le Jour (Verviers), an. 60 #16 (19
janvier 1960), p. 3. %% Blavier tells of the celebration of the «Temps mélés» organization
the preceding saturday, giving a special mention to Arlette Dupont and Guy Lesire.

Blavier, André. "A Verviers: Le Centre de documentation Raymond Queneau." La Vie wal-
lonne (Liege), vol. 54 #* (* 1980), pp. 432-434. %% Blavier sets out the development and
situation of the relatively new CDRQ.

Blavier, André. "Anecdotes." Trans. Michael Edwards. Prospice (Portree, Scotland), vol. *
#8 (* 1978), pp. 79-85. %% This is bits and pieces, stories and jokes, very interesting.

Blavier, André. "Appel du 18 janvier 1983." Temps mélés #150 + (infinity) (mars 1983), pp.
27-28. %% Blavier calls for help in finding and evaluating new "fou littéraire" candidates,
as well as offering 5 new ones.

Blavier, André. "Camaraderies." Temps mélés #150 + 39/40 (printemps 1989), pp. 34-36.
%% This treats of how Blavier went about preparing a book.

Blavier, André. "Ceux qui y mordent..." Temps mélés #4/5 (= #5/6) (juin 1953), pp. 32-33.
%% This is a selection of citations from various reviews on various Queneau works.
Blavier, André. "Chronologie de Raymond Queneau." Europe (Paris), an. 61 #650-651 (juin-

juillet 1983), pp. 130-148. %% This is a very interesting chronology, with a number of
intriguing details. Cf. Guy Ciancia, "Incidents au lycée Raymond Queneau et ailleurs," for
information concerning the february 1981 incidents at the Lycée Raymond Queneau in
Villeneuve-d'Ascq (Nord).

Blavier, André. "Le Cinéma de Raymond Queneau." Trousse-Livres (Paris), vol. * #55 (dé-
cembre 1984), pp. 20-21. %% These are the last 118 verses of a long poem by Blavier.

Blavier, André. "Corrections/additions aux Fous littéraires." Temps mélés #150 + (infinity)
(mars 1983), pp. 9-22. %% Blavier offers corrections/additions to his book, Les Fous
littéraires.

Blavier, André. "Critique océane et méme vieille-océane." Temps mélés #104 (juin 1970), no
pages. %% This is a florilegium of critical and personal notes, with only the first para-
graph concerning Queneau. The NREF article referred to is Queneau's "Errata." Cf. Bla-
vier, "A propos d'un errata."

Blavier, André. "De I'humour (?) a la sagesse." Temps mélés #50/52 (septembre 1961), pp.
36-52. %% While the article does cover a lot of territory, it is well summed up by its title.
The reference is to Jean Guérin, "Deux Mauvaises Histoires."

Blavier, André. "Deux Sources de Queneau, I'une improbable, 1'autre certaine." Temps mélés
#59/60 (octobre 1962), p. 50. %% Blavier cites a passage from a periodical concerning a

cantat" / "Mulhierr et Shantant" (James Joyce and Gueule de Pierre respectively).
Blavier, André. "Droles de drames." Trans. Mary Campbell-Sposito. Review of Contempo-

rary Fiction (Elmwood Park, Illinois), vol. 17 #3 (september 1997), pp. 80-84. %% Bla-

vier worries a question of reference to death, reaching little in the way of conclusion and




showing little in the way of significance but doing so most 'pataphysically.

Blavier, André. "'Du Paris que nous arpentames..."" Cahiers Raymond Queneau #6 (juillet
1987), pp. 35-37. %% This mentions several of Blavier's meetings with Queneau, with
poetry added.

Blavier, André. "Epave." Temps mélés #150 + 2 (été€ 1978), pp. 6-10. %% This is a draft of a
review of Le Chien a la mandoline which Blavier doesn't believe was ever previously
published.

Blavier, André. "L'Erratum est humain." Temps mélés #150 + 8 (mai 1980), pp. 41-42. %%
This article lists errors (primarily changes of name) in Les Enfants du Limon, Saint-Glin-
glin, Le Journal intime de Sally Mara, Pierrot mon ami, Les Derniers Jours, Le Dimanche

Blavier, André. "Etat des études quenelliennes: Raymond Queneau, écrivain populaire."”
AARevue (Liege), vol. * #163 (septembre? 1987), pp. 4-6. %% Blavier recommends
Queneau's Entretiens, praises Christophe and Cent Mille Milliards de poemes, touches on
dissertations and theses concerning Queneau, points to Kojeve's "Les Romans de la sa-
gesse," pushes the "Temps mélés" organization, refers to Queval's Essai, names
Simonnet's Queneau déchiffré and Bens's Queneau, etc. There is almost nothing about
Queneau. This originally appeared in Combat (Liege) on 28 février 1963.

Blavier, André. Les Fous littéraires. Paris: Henri Veyrier, 1982. %% Basing himself on Que-
neau's idea of the "fou littéraire," Blavier has pretty much written the work which Que-
neau undertook and abandoned. Cf. Stéphane Audeguy, "Queneau et les fous littéraires:
Le Fils, le pere et la littérature”; Marc Angenot, CR of André Blavier's Les Fous litté-
raires; No€l Arnaud, "A propos des Fous littéraires"; Jean-Baptiste Baronian, "Une Douce
Folie littéraire"; André Blavier, "Corrections/additions aux Fous littéraires," "'Mes' Fous
littéraires," and "'Orgueil et préjugés' et folie littéraire"; Astrid Bouygues and Daniel Del-
breil, "Claude Simonnet face a 1'oeuvre de Raymond Queneau," p. 74; Jean-Jacques Bro-
chier, "Ces Fous qui écrivent"; André Clavel, "Le Bottin des biscornus littéraires"; Claude
Debon, "André Blavier et Raymond Queneau"; Alain Delaunois, "Encylopédie des déli-
rants"; Pierre Enckell, "Ces Fous littéraires dans leurs droles de fantasmes"; Stéphane
Fleu-ry, A Propos des fous littéraires; Roger Giot, "Kidonkefou. Selon les Fous littéraires
d'An-dré Blavier"; Michel Grodent, "Borges ne serait-il pas, par hasard, verviétois?";
Michel Lécureur, Raymond Queneau, p. 452; Francis Matthys, "Une Anthologie d'André
Blavier: Les Fous littéraires"; Warren Motte, CR of André Blavier's Les Fous littéraires;
Shuichiro Shiotsuka, CR of Charles Nodier's Bibliographie des fous: De quelques livres
excentriques; Queneau's Comprendre la folie; Stéphane Fleury's A Propos des fous
littéraires; André Bla-vier's Les Fous littéraires; and Queneau's Aux Confins des ténébres:
Les Fous littéraires francais du XIX"® siecle; Raphaél Sorin, "André Blavier au pays des
marottes"; Jean-Pierre Verheggen, "La Nef des fols"; Pierre Ziegelmeyer, "Les Fous
littéraires."

Blavier, André. Les Fous littéraires. Paris: Editions des Cendres, 2000. %% This is a revised
and augmented edition of his original work. Cf. Alain Delaunois, "Encylopédie des déli-
rants"; Pierre Lepape, "Lyres et délires."

Blavier, André. "Les Incertitudes d'un chef-d'oeuvre." Le Travail (Verviers), an. 69 #57 (8-9
mars 1969), p. 4. %% Blavier critiques a film apparently entitled "Les Deux Marguerites"
in terms of Queneau's novels.

Blavier, André. "Les Lettres belges sous la chape de laine." Temps mélés #37 (30 septembre
1959). %% Blavier does not care at all for the treatment given to Belgian francophone
literature in volume 3 of the Pléiade Histoire des littératures, and he especially attacks
Auguste Viatte, who was in charge of the section in question.




Blavier, André. "Lettres croisées: Eclaircissements complémentaires." Temps mélés #150 + 50
(été 1991), p. 36. %% Blavier offers some notes to his and Queneau's Lettres croisées.

Blavier, André. "'Mes' Fous littéraires." Paris-match (Paris; Belgian edition), vol.  # (11
mars 1983), p. %% Blavier gives a most interesting account of the origin, contents, form,
and value of his book, Les Fous littéraires.

Blavier, André. "Minuties." Temps mélés #150 + 11 (février 1981), pp. 33-37. %% This is
some poetry by Blavier and by Queneau. The Queneau part does not reappear in the first
edition of Queneau's Qeuvres completes.

Blavier, André. "Note a des notes sur des notes (O.C.1)." Temps mélés #150 + 50 (été 1991),
pp- 31-33. %% These are some corrections and reflections related to his "Notes," a com-
mentary on Queneau's Oeuvres completes, vol. I (= O.C.L).

Blavier, André. "Notes." Temps mélés #150 + 45/46 (été 1990), pp. 1-81. %% Except for a
brief introduction and conclusion, this is an extended commentary on and annotation of
the first volume of Queneau's Oeuvres completes, edited by Claude Debon. Cf. Blavier,
"Note a des notes sur des notes (O.C.L)."

Blavier, André. Occupe-toi d'homélies. Bruxelles: Editions Cheval d'attaque, 1976. %% Cf.
Jacques Bens, "Occupe-toi du mélo"; Queneau and André Blavier, Lettres croisées 1949-
1976, pp. 32-40, 210, 221, 227, 314, 335, 344 (note 9), 345 (note 13), 346 (note 22), 349
(note 51), 370 (note 265), and 386 (note 422).

Blavier, André. Occupe-toi d'homélies. Bruxelles: Labor, 1991. %% This is an "édition corri-
gée."

Blavier, André. "'Orgueil et préjugés' et folie littéraire." Temps mélés #150 + 20/21 (septem-
bre 1983), pp. 139-140. %% This is an introduction to Blavier's reading certain pages of
his Les Fous littéraires at the first colloquy in Verviers.

Blavier, André. "Ouverture." Temps mélés #150 + 57/60 (automne 1993), pp. 11-18. %%
Blavier "opens" the subject of Queneau's interest in language with many asides and refe-
rences.

Blavier, André. "(Parentheses) et [crochets]." Catalogue Gérard Oberlé #18 (Montigny-sur-
Canne, Nievre: 1985), "Fous a lier, fous a lire," no pp. %% Blavier refers to the "fous
littéraires" structure of Les Enfants du Limon and goes on to enumerate a number of these
people, touching on their concerns. He ends by citing a longer passage from one of them.

Blavier, André. "Permanences." Temps mélés #150 + 51/52 (été 1992), p. 45. %% Blavier
offers 10 addresses of interest to queneauphiles.

Blavier, André. "Pour bien 1'y dire." Temps mélés #150 + 1 (printemps 1978), pp. 7-8. %%
This is an introduction to the Temps mélés magazine, newly subtitled "Documents Que-
neau."

Blavier, André. "Que Raymond Queneau marque..." Temps mélés #4/5 (= #5/6) (juin 1953),
pp- 3-6. %% Blavier reviews how Queneau's works seem to concentrate on one or ano-ther
aspect of knowledge or philosophy. Cf. André Blavier, "De I'humour (?) a la sa-gesse."

Blavier, André. "Quelques Petits Ecrits inédits de Queneau sur le réve au cinéma avec quel-
ques entrelacs magrittiens." Temps mélés #150 + 9 (octobre 1980), pp. 7-15. %% Blavier
has collected several very short pieces by Queneau on the place of the dream in films and
people's reactions to it. There are extracts in Queneau, "Le Réve au cinéma."

Blavier, André. "Quelques Remarques, protestations et refus de responsabilité par rapport a
I'Album Queneau." Trousse-Livres (Paris), vol. * #55 (décembre 1984), p. 35. %% Bla-
vier has a number of complaints about the content and form of Jean Queval's Album Que-
neau, but not about Queval's text.

Blavier, André. "Queneau dédicataire." Temps mélés #150 + 12 (mai 1981), pp. 7-15. %%
Blavier lists all the works that he is aware of which are dedicated to Queneau. Cf. also




Temps mélés #150 + 13/14 (aolit-novembre 1981), pp. 43-44, and #150 + 31/32 (prin-
temps 1987), p. 27.

Blavier, André. "Queneau 'dramatis persona." Temps mélés #150 + 12 (mai 1981), pp. 24-36.
%% Blavier lists those works of fiction in which Queneau is referred to or in which he ap-
pears as a character. Cf. also Temps mélés #150 + 13/14 (aoQt-novembre 1981), pp. 47-
51, and #150 + 31/32 (printemps 1987), pp. 29-33.

Blavier, André. "Queneau en exergue (et en bande)." Temps mélés #150 + 12 (mai 1981), pp.
16-23. %% Blavier lists all the cases of which he is aware in which Queneau is used as an
epigraph. Cf. also Temps mélés #150 + 13/14 (aoGt-novembre 1981), p. 45, and #150 +
31/32 (printemps 1987), pp. 28-29.

Blavier, André. "Queneau encyclopédiste ou encyclopédique?" In Raymond Queneau encyclo-
pédiste? Ed. Mary-Lise Billot and Marc Bruimaud. Actes du Deuxieme Colloque de Li-
moges, décembre 1987. Limoges: Editions du Limon, 1990, pp. 153-165. %% Blavier
rather humorously and loosely describes Queneau's reading in the course of his life (basing
himself especially on Florence Géhéniau's "Queneau analphabete: Répertoire de ses lec-
tures de 1917 a 1976") with some relation to various of Queneau's works and his general
encyclopedic knowledge.

Blavier, André. "Queneau pastiché." Temps mélés #150 + 13/14 (aolit-novembre 1981), pp.
5-41. %% Blavier presents a number of pastiches of Queneau's style. Cf. also Temps
mélés #150 + 31/32 (printemps 1987), pp. 34-36.

Blavier, André. "Raymond Queneau. Conférences et entretiens.” Temps mélés #150 + 51/52
(été 1992), pp. 5-36. %% Blavier presents and reproduces the notes for diverse confe-
rences which Queneau gave, especially in the setting of the 1945-1946 Comédie frangaise
"Matinées poétiques." Other of these scraps of notes are less easy to situate.

Blavier, André. "Raymond Queneau, écrivain populaire... ... et mathématicien-linguiste."
AARevue (Liege), vol. * #165 (1 octobre 1987), pp. 2-5. %% Blavier describes Que-
neau's presentation of the Oulipo at the Institut Poincaré and outlines some oulipian prac-
tices. He specifically mentions Queneau's awareness of Ernest V. Wright's Gadsby (1939),
a predecessor of Perec's Disparition, and considers Queneau's presentation of the intersec-
tion of language usage and mathematical structures. Cf. Queneau/Blavier, Lettres croisées
1949-1976, p. 373, note 289. This originally appeared in Combat (Liege) on 20 février
1964.

Blavier, André. "Raymond Queneau, écrivain populaire... Parenthese Roussel, I." AARevue
(Liege), vol. * #164 (1" octobre 1987), pp. 2-7. %% Blavier occasionally mentions Ray-
mond Roussel as he wanders from Cirier (Queneau's "Délire typographique") to great au-
thors, considers the horrors of modern painting (he mentions Iris Clert), evokes the prob-
lem of the "mad genius," refers to the late publication of overlooked masterpieces, names
Queval, and goes into the relationship between Rabelais and Le Chiendent. Cf. Queneau/
Blavier, Lettres croisées 1949-1976, p. 220. This originally appeared in Combat (Liege)
on 27 juin 1963.

Blavier, André. "Raymond Queneau, romancier populaire." Combat (Liege), 8 articles be-
tween 28 février 1963 and 18 juin 1964. These were all reprinted in AARevue and are
listed separately. %% Cf. Queneau and André Blavier, Lettres croisées 1949-1976, pp. 370
(note 268), 372 (note 285), and 373 (note 293).

Blavier, André. "Raymond Queneau, romancier populaire. Dire, rire et sourire.” AARevue
(Liege), vol. * #165 (1" octobre 1987), pp. 6-11. %% Again Blavier has almost nothing at
all to say about Queneau but speaks instead of the way humour is treated, recent books,
and especially a "farces and attrapes" convention held in Correze not long before. This
originally appeared in Combat (Licge) on 18 juin 1964.




Blavier, André. "Raymond Queneau, romancier populaire. Parentheése Raymond Roussel
(suite)." AARevue (Liege), vol. * #164 (1" octobre 1987), pp. 15-19. %% Blavier talks
around the question of Roussel without arriving anywhere in particular. Queneau's name
appears once. This originally appeared in Combat (Liege) on 21 novembre 1963.

Blavier, André. "Raymond Queneau, romancier populaire... Parentheése Raymond Roussel,

IL." AARevue (Ligge), vol. * #164 (1" octobre 1987), pp. 8-13. %% Blavier mentions
Queval and, in referring to Queneau's Bords, comments on various things supposedly in
regard to certain of its articles. He goes on to speak of some new books and a recent
Apollinaire colloquium before finally producing a paragraph more or less on Roussel.
Queneau is barely mentioned in all of this. This originally appeared in Combat (Liege) on
3 octobre 1963.

Blavier, André. "Raymond Queneau, romancier populaire (3)." AARevue (Liege), vol. * #163
(septembre? 1987), pp. 12-17. %% Blavier looks at authors vaguely similar to Queneau
and comments on them: Gadda, Bens, Le Clec'’h, Lemoine, Malet, Pauwels, Guy Breton, et
al. He recounts the "La Plume au Vent" series in which Vian first appeared (Vercoquin et
le plancton), and goes on to cover Vian's L'Ecume des jours. This originally appeared in
Combat (Liege) on 9 mai 1963.

Blavier, André. "Remarques préliminaires et générales sur les S + 7 en wallon." Temps mélés
#66/67 (avril 1964), pp. 27-33. %% Blavier passes three short texts through two diction-
aries using the S + 7 method, with slightly unusual results because of the dialects involved.
Cf. Queneau and André Blavier, Lettres croisées 1949-1976, pp. 237 and 372 (note 285
and 287); cf. also Blavier, (No title).

Blavier, André. "Temps mélés rend hommage a Raymond Queneau." Le Jour (Verviers), an.
67 #22 (22 janvier 1960), p. 4. %% Cf. Anonymous, "A "Temps mélés' triomphe de Que-
neau."

Blavier, André. "Temps mélés... temps perdu..." Savoir et beauté (Bruxelles), an. 47 #3-4 (*
1967), pp. 3180-3186. %% Blavier gives the history of the Temps mélés magazine, its
other manifestations (theater, film, exhibitions, etc.), and various reactions to it over the
years.

Blavier, André. "Temps mélés... temps perdu." La Belgique sauvage (Bruxelles), an. 18 #* (*
19727), pp. 283-293. %% This is almost the same as the original, with most of the changes
being in the last few paragraphs. .

Blavier, André. "Vian, Queneau, la culture 'populaire’.” AARevue (Liege), vol. * #165 (1
octobre 1987), pp. 16-20. %% Blavier once again speaks of new books but concentrates on
Vian and what constitutes worthwhile literature for current readers. This originally
appeared in Combat (Liege) on 23 décembre 1965.

Blavier, André. "Zazie, coucou ..." Temps mélés #38 (mai 1960), pp. 24-25. %% Blavier sa-
lutes the reception which Zazie dans le métro has received.

Blavier, André. (No title). Amis de Valentin Bri #13-14 (novembre 1980), pp. 34-37. %%
Blavier extends his work on the S + 7 in walloon. Cf. his "Remarques préliminaires sur
les S + 7 en wallon."

Blavier, André, ed. Ecrits complets of René Magritte. Paris: Flammarion, 1979. Cf. René
Magritte, Ecrits complets.

Blavier, André, ed. Raymond Queneau a la Décade du foyer culturel international de Cerisy-la-
Salle (Manche). Temps mélés #50/52 (septembre 1961). %% This volume includes the
texts of the presentations, pictures, and a fair number of unrelated poems. The "décade"
took place in september of 1960, but the text was only published on this date. The subtitle
given to the "décade" was "Nouvelle Défense et illustration de la langue frangaise." Cf.
Anonymous, "Raymond Queneau: Défence et illustration de 1'Oulipo"; Jacques Bens, Que-




neau, p. 246; Anne Heurgon-Desjardins, "Les Décades de Pontigny et de Cerisy: De Gide
a Queneau"; Michel Lécureur, Raymond Queneau, pp. 455-457; Jean Queval, "Queneau
chez ses amis."

Blavier, André, ed. "111 Photographies." Temps mélés #150 + 15/16 (février-mai 1982), pp.
5-78. %% This is a scrapbook of Queneau photos, beginning with his parents' marriage
contract.

Blavier, André, Claude Rameil, and No€l Arnaud. "Chronologie." In Queneau's Oeuvres com-
pletes, vol. I. Paris: Gallimard, 1989, pp. xli-Ixxxi. %% This is primarily biographical ra-
ther than bibliographical.

Blavier, André. Cf. Agénor.

Blavier, Odette. "Collages." Amis de Valentin Bri #24-25 (janvier 2002), pp. 25, 41-42, and
58. %% Odette Blavier, widow of André, offers several collages for this issue dedicated to
him following his death on 9 juin 2001.

Blavier, Odette. Cf. Stéphane Fleury, "Odette. Petite Ode"; Yves Frémion, "Queneau-Blavier:
Travaux en cours."

Bleicher, Thomas. "Literaturkomplexe in komparatistischer Perspektive." Neohelicon (Buda-
pest/Amsterdam), vol. 8 #2 (* 1981), pp. 2-42. %% Bleicher merely refers to Queneau's
having edited the Histoire des littératures (p. 22).

1969), pp. 250-252. %% Bléret's review of Le Vol d'Icare is fairly ordinary.

Bléret, Lory. "La Peau des réves." La Pensée et les hommes (Bruxelles), an. 9 #3 (aofit 1965),
pp- 76-77. %% This is a fairly ordinary review of Les Fleurs bleues. Cf. Stroobants,
"Composition et langage des Fleurs bleues de Raymond Queneau," p. 81, who also says
that "Peau de réves" was once considered as a title for Les Fleurs bleues.

Bleser, Jean-Marc. "Un Auteur, un oeuvre: Raymond Queneau, Zazie dans le métro." Travail
de fin d'études de francais. 1988. %% After a resumé of Queneau's life and works Bleser
recounts the plot, describes the characters, and especially goes into Queneau's use of
language. This latter is considered in terms of "néo-francais," verbal games, spelling, etc.
The entire paper lacks any sort of direction or thesis and is little more than a presentation
of commonplace information.

Blevins-Le Bigot, Jane. "Valéry, Poe, and the Question of Genetic Criticism in America."
Esprit créateur (Baton Rouge, Louisiana), vol. 41 #2 (summer 2001), pp. 68-78. %% This
author cites Queneau's "Poe et 'analyse"” to show a different French point of view.

Bloch, André. CR of Bords. L'Education nationale (Paris), vol. * #25 (26 septembre 1963),
pp- 25-26. %% This review is rather incisive.

Bloch, André. CR of Bords. Les Livres (Paris), vol. * #8 (novembre 1963), p. 66. %% This is
a reprint of his article from L'Education nationale.

Bloch, Georges A. "'Ma Querelle XIV': Exercising the Styles with Some Ideas." PhD at the
University of California (San Diego), 1988. Director Wilbur Ogdon. Dissertation Ab-
stracts International, vol. 50 #2 (august 1989), pp. 289-290A. %% Rather than the usual
dissertation, this is "a chamber opera relating the power struggle between Moliere and
Lully": the story is told exclusively using excerpts from Queneau's Exercices de style.

Bloch, Marc. Cf. Jacques Birnberg, "Battre la campagne: Est-ce le fait de Queneau ou de ses
exégetes?"

Bloch-Michel, Jean. "L'Histoire en équations.” Le Nouvel Observateur (Paris), vol. * #78 (11
mai 1966), pp. 32-33. %% Bloch-Michel gives a fairly direct review of Une Histoire mo-
dele.

Bloch-Michel, Jean. Le Présent de l'indicatif: Essai sur le nouveau roman. Paris: Gallimard,
1963. %% Bloch-Michel discusses the use of the soliloquy on pages 112-123, mentioning




Queneau only briefly on p. 116. Cf. John K. Simon, CR of Jean Bloch-Michel's Le Pré-
sent de l'indicatif: Essai sur le nouveau roman.

Blocker, Giinter. "Exerzitien im Autobus S." Siiddeutsche Zeitung (Miinchen), an. * #108 (6-
7 mai 1961), "SZ am Wochende," p. 6. %% Blocker reviews Ludwig Harig and Eugen
Helmlé's German translation of Stiliibungen Autobus S.

Blocker, Giinter. "In der Hexenkiiche der Sprache." Der Tagesspiegel (Berlin), an.  #

(28 mai 1961), p. 41. %% This concerns the Exercices de style, probably in reference to
Ludwig Harig and Eugen Helmlé's German translation of Stiliibungen Autobus S.

Blocker, Giinter. "Das Leben des Handlungsreisenden." Die Zeit (Hamburg), an. 15 #45 (4
november 1960), p. 13. %% Blocker refers to certain of Queneau's characters in a review
of a novel by Martin Walser.

Blocker, Giinter. "Raymond Queneau: Zazie in der Metro. Stiliibungen Autobus S." In his
Kritisches Lesebuch: Literatur unserer Zeit in Probe und Bericht. Hamburg: Leibniz-
Verlag, 1962, pp. 173-181. %% This is virtually a simple combination of Blocker's two
articles from the Siiddeutsche Zeitung.

Blocker, Giinter. "Das Zaziesche Zeitalter." Siiddeutsche Zeitung (Miinchen), an. * #260 (29
oktober 1960), "SZ am Wochende," p. 8. %% Blocker reviews Eugen Helmlé's German
translation of Zazie in der Metro.

Blocker, Giinter. Cf. Gerhard Dorr, "Queneau en Allemagne."

Bloom, Allan. "Editor's Introduction.”" In Introduction to the Reading of Hegel by Alexandre
Kojeve. New York: Basic Books, 1969, pp. vii-xii. %% Bloom concentrates on Kojeve's
contribution to Hegel studies rather than on Queneau's efforts.

Bloom, Allan. "Kojeve, le philosophe." Commentaire (Paris), vol. 3 #9 (printemps 1980), pp.
116-119. %% Bloom has some very positive words about Queneau's Introduction to the
Reading of Hegel. A major part of this text is drawn and translated from Bloom's "Edi-
tor's Introduction."

Bloom, Allan. Cf. Alexandre Kojeve, Introduction to the Reading of Hegel.

Bloom, Michelle E. "Pygmalionesque Delusions and Illusions of Movement: Animation from
Hoffmann to Truffaut." Comparative Literature (Eugene, Oregon), vol. 52 #4 (fall 2000),
pp- 291-320. %% Bloom mentions (p. 316) that Truffaut uses a photo of Raymond and
Janine Queneau in one scene of "La Chambre verte."

Bloomfield, Camille. "Présentation des archives de 1'Oulipo - 1975-1976." These de DEA.
Directeur Philippe Daros. Paris: Université de Paris III (Sorbonne nouvelle), 2005. %%
Bloomfield offers a precise and detailed study of these two years of the minutes of the Ou-
lipo meetings (taken by Bénabou or Fournel, occasionally Perec), correspondence between
the members or with non-members, and formal communications (suggestions for new con-
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Rennes) had already studied the archives of 1970 through 1974. This work by Bloomfield
is available at the Bibliotheque de 1'Arsénal in Paris.

Blot, Jean. "Chroniques: Raymond Queneau." Nouvelle Revue francaise (Paris), vol. 33 #194
(1 février 1969), pp. 266-270. %% After a slightly better than usual review of Vol d'I-
are, Blot looks back at Chéne et chien and Le Chiendent.

Blot, Jean. "Si tu timagines..." Nouvelle Revue frangaise (Paris), vol. 49 #290 (février 1977),
pp- 81-85. %% This is a sort of tribute to Queneau, soon after his death, concentrating on
the relationship between the concrete and the intellectual in his work.

Bloy, Léon. Cf. Astrid Bouygues and Daniel Delbreil, "Claude Simonnet face a I'oeuvre de




Raymond Queneau," p. 66; Michael Kohlhauer, "L'Ame des mots: Raymond Queneau le
spirituel"; Michel Lécureur, Raymond Queneau, pp. 48-49 and 58.

Blume, Mary. "The Friends of Mona Lisa --- and Marzipan." International Herald Tribune
(New York), an. * #35661 (25 october 1997), p. 24. %% Blume just mentions Queneau's
Les Exercices de style.

Bo., L. "Inventata da Queneau la macchina per fare poesie. L'Ultimo grido dell'esistenzialis-
mo." Il Nuovo Corriere della sera (Milano), an. 86 #150 (24 giugno 1961), p. 3. %% The
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Cent Mille Milliards de poémes.

Bo, Carlo. "Amore dell'abbandono. Ritratino di Queneau.”" Milano-sera (Milano), vol.  #
(30 novembre 1948), p. . %% On the appearance of Queneau's Le Chiendent in the Italian
translation, Il Pantano, Bo describes Queneau's career thus far.

Bo, Carlo. "Amore dell'abbandono. Ritratino di Queneau." Repubblica d'Italia (Roma),
vol. # (4 dicembre 1948), p.

Bo, Carlo. "Queneau e la ragazzina." In his La Crisi del romanzo francese nel '900. Milano:
La Goliarda, 1967, pp. 219-223. %% This appears to be an anthologisation of a review of
Zazie dans le métro, and it seems to have some depth to it.

Bo, Carlo. Cf. Queneau, "Poémes"; Queneau and André Blavier, Lettres croisées 1949-1976,
pp- 242 and 373 (note 293).

Boaretto, Claire. Cf. Jean Paulhan and Francis Ponge, Correspondance 1923-1968.

Boasson, Olivier. "Belleville en noir et blanc." Le Monde (Paris), an. 49 #14794 (21 aofit
1992), p. 13. %% Boasson merely cites a line from Queneau's Courir les rues: "llot insalu-
bre" to start the article.

Boaza, Luminita. Cf. Queneau, Exercitii de stil.

Bober, Robert. Cf. Jean Belo, "Un Siecle d'écrivains”; Olivier de Bruyn, "Queneau par la télé,
un bel exercice de style"; Thierry Gandillot, "Raymond la science"; Michele Gazier, "Mon
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Pierrot mon ami; Xavier Villetard, "Queneau, mon ami."

Bobillot, Jean-Pierre. Cf. Jean-Pierre Longre, "La Subversion des genres dans le 'Registre a
poemes' de Queneau.”

Bobone, Constanca. Cf. Queneau, Exercicios de estilo.

Bocchi, Lorenzo. "«Zazie nel metro» passa alla storia." Corriere della sera (Milano), an. 103
#103 (3 maggio 1978), p. 3. %% Bocchi reviews the exposition dedicated to Queneau at
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Bocchi. Cf. Massimo Palmarini, "L'Ultimo Colpo del cecchino."
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Cosmogonie portative.
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thenticity in French and German Translations of Blasket Island Autobiography."

Boggio, Philippe. Boris Vian. Paris: Flammarion, 1993. %% This biography gives a very good
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Queneau.

Boggio, Philippe. "La Dictée de Rosay-en-Brie." Le Quotidien de Paris (Paris), an. * #159 (7
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La Domenica della vita but says nothing special about it.

Bogliolo, Giovanni. "Queneau, ironico bibliotecario di Babele." La Stampa (Torino), an. 115?
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Bogliolo, Giovanni. Cf. Odile Martinez, "Des Exercices qui n'en sont pas?"; Queneau, Segni,
cifre e lettere e altri saggi.
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Boiffard, J.-A. Cf. Queneau, "Dédé"; Queneau et al., "Recherches sur la sexualité."
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idéale in note 16.

p- 427. %% De Boisdeffre's review has little to recommend it.
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Bolle, Louis. "Interview de Raymond Queneau." Carré rouge (Lausanne), vol. #3 (décembre
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but roves into other Queneau concerns, notably his ideas on Homer.
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mier cycle)(Paris), an. 68 #10 (1" mars 1977), pp. 3-8. %% Bollinger centers, quite natur-
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Bollinger, Jean-Claude. "Poésie et chimie: 'Le Chant du styrene' de Raymond Queneau et 1'en-
seignement de la chimie macromoléculaire." Actualité chimique (Paris), vol. * #4 (avril
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Bollinger, Jean-Claude, et Anne Clancier. "'Le Chant du styrene': Etude chimico-psychanaly-
tique." Temps mélés #150 + 25/28 (mai 1985), pp. 180-194. %% Bollinger and Clancier
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styrene."

Bompiani, Ginevra. "Mille Regole, una sola follia." Europeo (Roma), an. 37 #44 (2 novembre
1981), p. 159. %% Bompiani reviews Segni, cifre e lettere e altri saggi but seems to center
more on Queneau's life and other works.
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Bona, Dominique. Romain Gary. Paris: Mercure de France, 1987. %% Bona traces the hoax
which Gary created (under the pseudonym of "Emile Ajar") in order to win the Goncourt
prize for his Gros-Calin, later renamed La Solitude du python a Paris. Bona points out
here and there how Queneau was involved.

Bonardi, Pierre. CR of Pierrot mon ami. L'Atlantique (La Rochelle), an. # (30 aofit
1942), p. %% Bonardi is very enthusiastic but not very analytical.
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La Lecture de romans." LIRE (Paris), vol. * #68 (avril 1981), pp. 124-135. %% This is
primarily an interview with Italo Calvino, who makes reference to Queneau and the Ouli-
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Bonch-Osmolovskaia, Tatiana. "Cent Mille Milliards de poemes of Raymond Queneau." Di-
ploma at the College Universitaire Frangais (Moscow), 2001. Director Katia Dmitrieva.
%% This thesis centers on the Cent Mille Milliards de poemes and other oulipian works of
Queneau. Bonch-Osmolovskaia includes a translation of the "original" sonnets into Russ-
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Bonch-Osmolovskaia, Tatiana. "Cent Mille Milliards de poemes of Raymond Queneau in the
Context of Literary Experiments." Doctorate at the Russian State University for the Hu-
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action of Literatures in the International Literary Process. Ed. A. S. Smirnov and T. E.
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Slavianskoy Kulturi (Languages of Slavonic Culture, ),
2005. %% The authors propose a strictly formal approach to the study of literary texts,
considering their structures as based on such mathematical concepts as combinations, or-
der of succession, matrices, tendencies to limits, homomorphic and topological transfor-
mations, fractals, etc. They stress that although there is a long tradition of applying formal
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tur." Der Monat (Berlin), an. 9 #105 (juni 1957), pp. 70-72. %% This is almost the same
as his original article, "Histoire des littératures."
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Bonfantini, Mario. "Icaro fin di secolo." Corriere della sera (Milano), an. 95 #27 (1 febbraio
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Bonhomme, Béatrice. "Queneau (1903-1976)." In her Le Roman au XX° siecle a travers dix
auteurs de Proust au Nouveau Roman. Pref. Raymond Jean. Paris: Ellipses-Marketing,
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Chien a la mandoline: "Le Mort mobile" as an example on p. 92.

Bonnefoi, Genevieve. “L'Honneur de Pédonzigue enléve le Prix Claire Belon.” Combat (Pa-
ris), an. 10 #2083 (15 mars 1951), pp. 1 and 8. %% Queneau had won this prize in 1950,
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Queneau." Combat (Paris), an. 10 #2081 (13 mars 1951), pp. 1 and 6. %% Bonnefoi de-
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Bonnefoy, Claude. "Esstraordinaire M. Queneau." Les Nouvelles littéraires (Paris), an. 55
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1978, and they give it the name "Raymond Queneau." This is basically identical to the
original text, "Esstraordinaire M. Queneau," but the blurb and the subheadings have been
dropped.
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being in Morocco. The other volumes in the series are Marguerite Bonnet, ed., Vers
I'action politique; Emmanuel Garrigues, ed., Les Jeux surréalistes: mars 1921 -- septembre
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Gallimard, 1988. %% This is basically just the outlined minutes of meetings. Queneau is
mentioned on pp. 57, 68, 74-82, 118, and 161-163. The other volumes in the series are
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expression. Paris: Hachette, 1991. %% The editors include Si tu timagines: "Pour un art
poétique (ii1)" (p. 278).
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4. %% Bost just includes Queneau in a list of those authors who make people laugh, say-
ing that he is an author "dont le burlesque et 'humour cassant sont bien réjouissants."
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Frank Dobo, "La Petite Histoire ... du Chiendent."

Boudreault, Marcel. Cf. Marc Wilmet, "Le NE dit explétif: Essai de définition."
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an. 59 #2792 (18 juin 1981), p. 54. %% Boujut reviews the film of Zazie dans le métro
twenty years after its production and is more positive and gentle concerning it than the first
critics were.
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