
Bens, Jacques.  "A la limite d'un roman."  Europe (Paris), an. 61 #650-651 (juin-juillet 1983),  

pp. 77-82. %% This concerns Queneau's "A la limite de la forêt," especially as regards its 

structure and possible manner of completion. 

Bens, Jacques.  "Avant-propos."  Temps mêlés #50/52 (septembre 1961), p. 4. %% This is a  

poem. 

Bens, Jacques.  "Le Bel Absent."  Amis de Valentin Brû #13-14 (novembre 1980), pp. 32-33.  

%% Bens has written an oulipian poem on Queneau, using certain letters and avoiding 

others according to a schema which he describes. 

Bens, Jacques.  "Des Cartons pour Un Couple."  Amis de Valentin Brû #10-11 (février 1980),  

pp. 18-19. %% Bens relates his participation in the final stages of the production of this 

film.  This issue was co-produced with the Maison de la Culture André Malraux (Reims). 

Bens, Jacques.  Chanson vécue.  Collection "Métamorphoses," #53.  Paris: Gallimard, 1958.  

%% This book of poetry is dedicated to Queneau; it has no other interest. 

Bens, Jacques.  "Le Chasseur dans le dessin-devinette."  Quinzaine littéraire (Paris), vol. * 

#446  

(1ier septembre 1985), pp. 10-11. %% Bens notes how much La Belle Hortense refers 

back to Pierrot mon ami. 

Bens, Jacques.  "Chiens d'Asnières."  Cahiers Raymond Queneau #6 (septembre 1987), pp. 33- 

34. %% Bens relates the pet cemetery of Asnières, where Queneau's dog Aïda is buried, 

to a few texts and ideas of Queneau. 

Bens, Jacques.  "Cinq Livres pères."  Obliques (Nyons, Drôme), vol. * #8-9 (* 1976), pp. 143- 

150. %% Bens reviews Boris Vian's possible interests in Un Rude Hiver. 

Bens, Jacques.  La Cinquantaine à Saint-Quentin.  Paris: Seghers, 1989. %% Bens relates a  

conversation towards the end of Queneau's life in which Queneau confided that he had 

begun to feel older at about the age of 55 (pp. 9-10). 

Bens, Jacques.  CR of Lise Deharme's Laissez-moi tranquille...  Nouvelle Revue française (Pa- 

ris), vol. 14 #84 (décembre 1959), pp. 1108-1109. %% This is in the form of a letter from 

Lolita to Zazie, with no other relation to Queneau. 

Bens, Jacques.  De l'Oulipo et de la Chandelle verte.  Paris: Gallimard, 2004. %% François  

Caradec chose, in editing this complete collection of Bens' poetry, to print Bens' works in 

reverse chronological order.  Cf. Bertrand Tassou, "Jacques Bens, De l'Oulipo et de la 

Chandelle verte." 

Bens, Jacques.  "Douze Remarques sur des personnages."  Temps mêlés #150 + 17/19 (avril  

1983), pp. 121-135. %% This is about what might be expected from the title: Bens dis-

cusses the nature of characters in Queneau's novels and their coming to grips with such 

things as identity. 

Bens, Jacques.  "L'Ecrivain exemplaire."  Les Nouvelles littéraires (Paris), an. 54 #2556 (28  

octobre 1976), p. 32. %% Bens offers a tribute resuming Queneau's life just after Queneau 

had died. 

Bens, Jacques.  "L'Encyclopédiste."  Magazine littéraire (Paris), vol. * #228 (mars 1986), pp.  

40-41. %% Bens outlines some encyclopedic tendencies in Queneau's life before he took 

over the direction of the Encyclopédie de la Pléiade and then gives some rare details on 

how he did the directing. 

Bens, Jacques.  "Etude sur Queneau / chapitre IV: Les Hommes."  Temps mêlés #50/52 (sep- 

tembre 1961), pp. 17-24. %% Very generally speaking, this is on the "hero" in Queneau's 

novels.  It is almost exactly the same as pages 73-84 of his book, Queneau. 

Bens, Jacques.  "Les Fleurs bleues."  Bulletin de la NRF #201 (mai 1965), p. 24. %% This is a  

promotional presentation of Queneau's book as it first hit the market. 

Bens, Jacques.  "Inventaires."  Dossiers du Collège de 'pataphysique #17 (22 sable 89 EP 



[vulg.  

22 décembre 1961]), pp. 43-45. %% Bens creates poetry by extracting parts of speech 

from existing texts.  Cf. Ythier Marchant, "Application de la méthode des inventaires." 

Bens, Jacques.  "Le Jardin zoologique du T. S. Raymond Queneau."  Dossiers du Collège de  

'pataphysique #20 (22 gidouille 89 EP [vulg. 6 juillet 1962]), pp. 37-41. %% This is on 
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Bens, Jacques.  "Je me souviens de Georges Perec."  Amis de Valentin Brû #19 (juin 1982), 

pp.  

45-46. %% This serves as an obituary. 

Bens, Jacques.  "Journal intime de Sally Mara."  In Dictionnaire des oeuvres érotiques: Do- 

maine français.  Préf. Pascal Pia.  Paris: Mercure de France, 1971, p. 257. %% Bens just 

briefly summarizes the plot and relates this text to the two other Sally Mara works. 

Bens, Jacques.  Lente Sortie de l'ombre.  Paris: Stock, 1998. %% Cf. Un Lecteur subtil, "Lente  

sortie de l'ombre ou des subtilités bensiennes..." 

Bens, Jacques.  "Littérature potentielle."  L'Arc (Aix-en-Provence), vol. * #28 (* 1966), pp.  

43-51. %% Bens describes Queneau as an oulipian in terms of the potentiality of his 

works, the role of the reader, and uncertainty.  There is an English translation under "Que-

neau Oulipian." 

Bens, Jacques.  "Noël Arnaud."  Cahiers Raymond Queneau #4-5 (juin 1987), pp. 77-79. %%  

This concerns Arnaud's "novel," L'Agence Queneaud. 

Bens, Jacques.  "Occupe-toi du mélo!"  Plein Chant (Bassac), vol. * #22-23 (octobre 1984 --  

mars 1985), pp. 57-64. %% Pages 60-61 relate Queneau's works to André Blavier's Oc- 

cupe-toi d'homélies, which indirectly cites Queneau frequently. 

Bens, Jacques.  "On est toujours trop bon avec les femmes."  In Dictionnaire des oeuvres éro- 

tiques: Domaine français.  Préf. Pascal Pia.  Paris: Mercure de France, p. 369. %% Bens 

summarizes the plot, points out how much of a parody it is, and relates it in the other 

Sally Mara works.  Cf. Jean Queval, "Ayant écrit trois fois sur Queneau." 

Bens, Jacques.  "Oulipien à 97%."  Magazine littéraire (Paris), vol. * #193 (mars 1983), pp. 

26- 

27. %% Bens describes Georges Perec's oulipian roots. 

Bens, Jacques.  OuLiPo, 1960-1963.  Paris: Christian Bourgois, 1980. %% This consists of the  

dated minutes of the first 39 meetings of the Oulipo, with an introduction, various texts 
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neau de sept à sept"; Alain Calame, CR of Jacques Bens' Oulipo, 1960-1963; Paul Four-
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Bens, Jacques.  "Pas bien bavard."  Temps mêlés #150 + 1 (printemps 1978), pp. 25-28. %%  
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formal footnotes on p. 52 of the same issue. 

Bens, Jacques.  "Pourquoi les OuLiPiens sont-ils considérés comme des rigolos?"  Médianes  
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oulipian project. 
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offers summaries of Queneau's works to date (primarily from the "prières d'insérer"), 

includes extracts from a number of Queneau's works, cites lines from a number of critical 

articles, and ends with a fairly good bibliography Queneau's works and critical works, 

including films, recordings, radio appearances, etc.  Cf. Anonymous, "More Ideal 

Writers"; Jacques Bens, "Etude sur Queneau / chapitre IV: Les Hommes"; Henri-F. 

Berchet, "Raymond Queneau"; Jean Caillens, "Raymond Queneau du Havre et de 
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"Queneau par Jacques Bens"; Jean-Charles Varennes, "Le Père de Zazie vu par Jacques 
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Bens, Jacques.  "Queneau: Celui qui n'a pas eu le Nobel."  Les Nouvelles littéraires (Paris), an.  

54 #2556 (28 octobre 1976), p. 1. %% This is a short obituary essay on Queneau's life; it 
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Bens, Jacques.  "Queneau le subversif."  Les Nouvelles littéraires (Paris), an. 54 #2556 (28  
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Claude Bonnefoy, Italo Calvino, and Jacques Roubaud.  It appeared two days after 
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Bens, Jacques.  "Queneau Oulipian."  In Oulipo: A Primer of Potential Literature.  Ed. and  

trans. Warren F. Motte.  Lincoln: University of Nebraska Press, 1986, pp. 65-73. %% 

This is a translation of his "Littérature potentielle."  It also appeared as "Queneau oulipi-

en" in Oulipo, Atlas de littérature potentielle. 

Bens, Jacques.  "Queneau, Raymond."  Encyclopaedia Universalis (Paris), Supplément II  
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Bens, Jacques.  "Le Romancier et son secret."  In Queneau, Pierrot mon ami.  Paris: Le Meil- 
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Forget-ting in Queneau's Pierrot mon ami." 
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of Potential Literature.  Ed. and trans. Warren F. Motte.  Lincoln: University of Nebraska 
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Bens, Jacques, et al.  "La Cantatrice sauve."  In La Bibliothèque oulipienne.  Ed. Jacques Rou- 
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Sidonie; Warren Motte, "Raymond Queneau and the Early Oulipo"; Oulipo, "Autres mo-
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Berche, Samara.  "Raymond Queneau et l'internet: L'Universalité retrouvée?"  Mémoire de 
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trise en lettres modernes.  Directeur Michel Bernard.  Paris: Université de Paris III (Sor-
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Berent, Venceslas.  Cf. Queneau, "Venceslas Berent: Les Pierres vivantes." 

Berès, Pierre.  Cf. Anonymous, "Queneau dans le calcul." 
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Potential Literature.  Ed. and trans. Warren F. Motte.  Lincoln: University of Nebraska 
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tielle de la littérature combinatoire." 

Berge, Claude.  "Un Graphe à votre façon."  Amis de Valentin Brû #13-14 (novembre 1980),  
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Berge, Claude.  "Matematica e letteratura.  Nuove interferenze."  In Attenzione al potenziale.   
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%% In part one, Bergens considers "Queneau's universe, his attitude towards life and 

death, and how his philosophical thought and skepticism affect his ideas on optimism and 

pessimism."  The second part "deals with literary construction in Queneau's works consi-
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concentrates on Queneau's thought and approaches his work in a largely thematic manner, 

writing almost exclusively on the novels.  Her bibliography has a fair number of inaccura-

cies.  Cf. Jean V. Alter, CR of Andrée Bergens' Raymond Queneau; William S. Bell, "An-

drée Bergens: Raymond Queneau"; J. M. Cocking, CR of Andrée Bergens' Raymond 

Que- neau; Queneau and André Blavier, Lettres croisées 1949-1976, pp. 247 and 374 

(note 301); Emmanuël Souchier, Raymond Queneau, p. 5. 

Bergens, Andrée Isabelle.  "Raymond Queneau: Fendre les flots."  French Review (Baltimore),  

vol. 44 #1 (octobre 1970), p. 184. %% Bergens is one of the few to suggest a structure for 

this collection. 

Bergens, Andrée, ed.  Raymond Queneau.  Cahier de l'Herne #29.  Paris: Editions de l'Herne,  

1973. %% This volume has articles by Georges Belmont, Andrée Bergens, Claude Ber-

geret, André Blavier, Jean-Paul Bordufour, Jean Borzic, Emmanuel Boudot-Lamotte, 

Jacques Brenner, Alain Calame, François Caradec, Anne Clancier, Joseph Danan, Frank 

Dobo, Paul Fournel, Jean Grosjean, Ludwig Harig, Eugen Helmlé, Marcel Jullian, Wladi-

mir Krysinski, François Le Lionnais, Violette Morin, Valeriu Panaitescu, Gaëtan Picon, 

Pierre-Sylvestre, Claude Rameil, Ruggiero Romano, Jean Sareil, Claude Simonnet, Ann 

Austin Smock, and Barbara Wright.  This work also contains Queneau's "Aux Enfers," 

"Roman fou," "Les Derniers jours," "En passant," "Alice en France," "L'Analyse matri-

cielle de la phrase en français," and "Meccano." 

Bergens, Andrée, ed.  Raymond Queneau.  Cahier de l'Herne #29.  Paris: Editions de l'Herne /  

Fayard, 1999. %% This is the same as the original edition, with two small changes.  The 

Miró works now appear bound into the book as photographs and, more importantly, 

Claude Rameil has added two more pages of bibliography, "Bibliographie indicative 

(1974-1998)."  Cf. Carol Sanders, CR of Andrée Bergens' Raymond Queneau.  Cahier de 

l'Herne #29. 

Bergens, Andrée.  Cf. Emmanuel Boudot-Lamotte, "Quelques Souvenirs d'un lecteur et ami...";  

Anne Clancier, "Andrée Bergens" and Raymond Queneau et la psychanalyse; Queneau 

and André Blavier, Lettres croisées 1949-1976, pp. 194, 247, 252, 296, 297, 300, 303, 

311, 313, 334, 374 (note 301), and 382 (note 370). 

Berger, Aleš.  "Prevajalcevo pojasnilo."  In Queneau's Cica v metroju.  Ljubljana, Yugoslavia:  

Mladinska knjiga, 1978, pp. 203-204. %% This is in Slovenian. 

Berger, Aleš.  Cf. Queneau, Cica v metroju, Moj Prijatelj Pierrot, Vaje v slogu, and Zgodba pa  

vasi izbiri; Jacques Roubaud et al., "Les Exercices de style." 

Berger, Marcel.  He also uses the pseudonym of "Criticus."  Cf. Queneau, "Marcel Berger et  

Paul Allard: Les Secrets de la censure pendant la guerre." 

Berger, Pierre.  "100.000.000.000.000 de canulars."  Démocratie (61) (Paris), an. * #94 (10  

août 1961), p. 16. %% Berger presents the Cent Mille Milliards de poèmes without really 

saying much about them. 

Berger, Pierre.  "Entretien avec Raymond Queneau, humoriste automatique."  La Gazette des  

lettres (Paris), an. 8 #19 (15 avril 1952), pp. 15-22. %% This is a fairly interesting general 

interview.  Cf. Anonymous, "Petite Gazette du temps perdu"; Queneau and André 

Blavier, Lettres croisées 1949-1976, p. 39. 



Berger, Pierre.  "Malgré sa cuirasse de refus Raymond Queneau est entré chez les Goncourt."   

Paris-presse (Paris), an. 8 #1940 (13 mars 1951), p. 2. %% Berger's article is fairly ordi-

nary. 

Berger, Pierre.  "Le Rire est le propre de l'homme ... de lettres."  Gazette des lettres (Paris), an.  

7 #8 (15 mai 1951), pp. 44-49. %% Berger mentions Queneau in connection with Roger 

Rabiniaux. 

Berger, Pierre.  "Sur les chemins de l'écriture."  Gazette des lettres (Paris), an. 3 #47 (18 octo- 

bre 1947), p. 15. %% In what seems to be the response to a questionnaire, Queneau 

speaks of his beginnings in literature.  Cf. Queneau, "Roman fou"; R. T., Intermédiaire 

des chercheurs et des curieux. 

Berger, Pierre.  Cf. Anonymous, Nicole's Guide to Paris.  He also wrote under the pseudonym  

of  "Criticus." 

Bergeret, Dr Claude.  "Une Maladie existentielle, l'asthme."  In Raymond Queneau.  Cahier de  

l'Herne #29.  Ed. Andrée Bergens.  Paris: Editions de l'Herne, 1975, pp. 254-256. %% 

Bergeret writes about the experience of asthma and a literary transposition of that experi-

ence rather than looking directly at the two clearest cases in Queneau's corpus.  This arti-

cle reappeared in the 1999 edition. 

Bergeron, Régis.  "Raymond Queneau de l'Académie Goncourt."  L'Humanité (Paris), an. 52  

#3611 (12 avril 1956), p. 2. %% Bergeron's interview concentrates on the Encylopédie de 

la Pléiade but without much depth. 

Bergheaud, Lise.  "Fonctionnement et finalité du discours dans Alice's Adventures in Wonder- 

land and Through the Looking-Glass de Lewis Carroll et Zazie dans le métro de Raymond 

Queneau."  Directeurs Jean Bessière and J. Berretti.  Mémoire pour la maîtrise de littéra-

ture générale et comparée.  Paris: Université de Paris III (Sorbonne nouvelle), 1997. %% 

Bergheaud here compares the two works (Carroll's two stories are generally taken as a 

single work) on various levels: status of the narrator, the place of the two heroines, the 

role of the characters, destabilisation of the text, destabilisation of the relation between 

the character and his or her own discourse, "mise en cause des fonctions du discours," 

etc., ending with "l'inéfficacité de la fiction." 

Bergheaud, Lise.  "Le Montage dans Le Chiendent de Raymond Queneau."  Exposé écrit pour  

le séminaire de J. P. Morel.  Paris: Université de Paris III (Sorbonne nouvelle), 1997-

1998. %% Bergheaud focusses on the role of the narrator, with all the problems and pos-

sibilities that that role offers. 

Bergheaud, Lise.  "L'Oeuvre de prose narrative de Raymond Queneau et le récit anglo-saxon." 

  

Directeur Jean Bessière.  Mémoire pour le DEA de littérature générale et comparée.  Pa-

ris: Université de Paris III (Sorbonne nouvelle), 1998. %% Since Bergheaud had 

consider-ed the influence of Lewis Carroll in a preceding work, she here centers on 

Queneau's in-terest in English literature in general and in Joseph Conrad in particular and 

then even more specifically on Conrad's Lord Jim and Queneau's Saint-Glinglin. 

Bergier, Jacques.  Rire avec les savants.  Paris: Arthème Fayard, 1964. %% Bergier mentions  

an exploding "cassoulet," the "fous littéraires" of Enfants du Limon, and Queneau's 

"Quel-ques Remarques sommaires relatives aux propriétés aérodynamiques de l'addition" 

on pp. 36-37 and 203. 

Bergier, Jacques.  Cf. Daniel Compère, "Raymond Queneau et le spectacle du futur." 

Bergotte.  "Il Diavolo a Saint-Germain-des-Prés."  Il Mondo (Milano), vol. 2 #29 (22 luglio  

1950), p. 9. %% Bergotte celebrates Queneau as a member of the Latin Quarter elite. 

Bergson, Henri.  Cf. Queneau, "Intervention chez les écrivains scientifiques." 

Berloquin, Pierre.  "L'OULIPO, Ouvroir de Littérature Potentielle."  Le Monde (Paris), an. 24  



#7116 (29 novembre 1967), p. v. %% Berloquin gives a brief and popular sketch of the 

Oulipo. 

Bermúdez, Lola.  Cf. Raymond Mahieu, "De l'écriture aliénée à la folie heureuse de l'écriture.   

A propos des Enfants du Limon de Raymond Queneau." 

Bernadac, Marie-Laure, and Paule du Bouchet.  Picasso, le sage et le fou.  Collection "Décou- 

vertes," #4.  Paris: Gallimard, 1991. %% The authors describe (p. 104) how and why 

Picasso wrote "Le Désir attrapé par la queue" in the four days preceding 17 janvier 1941.  

This was 3 years before the inaugural performance. 

Bernard, Michel.  L'Astrologue renversé.  Paris: Julliard, 1962. %% Queneau and Le 

Chiendent  

are mentioned on pp. 159 and 171 of this novel. 

Bernard, Michel.  Cf. Samara Berche, "Raymond Queneau et l'internet: L'Universalité retrou- 

vée?"; Anne Villelaur, "Au-delà des prix." 

Bernard, Michel-Georges.  Cf. Queneau, "Témoignage." 

Berne, Eric.  Cf. Robert Roza, "A Freedom Beyond Dignity: Two Pataphysical Novels." 

Berne, Jacques.  Cf. Anonymous, "Le Fonds Queneau de la Bibliothèque du Havre"; Queneau,  

"Quelques Citations choisies dans le corpus des écrits de Jean Dubuffet."  Cf. also the 

sec-tion "Manuscripts" at the end of this bibliography. 

Bernert, Philippe, and Yrène Jan.  "Nouvelle Bombe chez les Goncourt."  L'Aurore (Paris), an.  

30 #8245 (4 mars 1971), p. 18.  This report on the progress of the Goncourt quarrel is far 

more concrete than most and has some unique information. 

Bernert, Philippe, and Yrène Jan.  "Tempête chez les Goncourt."  L'Aurore (Paris), an. 30  

#8244 (3 mars 1971), p. 22. %% This is a careful and detailed explanation of the origin of 

the Goncourt crisis in which Queneau played such a visible part. 

Bernheim, Renée.  Cf. Pauline Dron and Quentin Martel, Raymond Queneau. 

Bernobini, Paolo.  "Fiori blu dopo il diluvio."  Corriere della sera (Milano), an. 92 #185 (6  

agosto 1967), p. 7. %% Bernobini's review of Queneau's Fleurs bleues in Italo Calvino's 

translation (I Fiori blu) is about average. 

Bernofsky, Susan.  "Zazie in Wonderland.  Queneau's Reply to the Realist Novel."  Romanic  

Review (New York), vol. 85 #1 (january 1994), pp. 113-124. %% Bernofsky discusses 

Zazie dans le métro as a deliberately non-realist novel. 

Berranger, Marie-Paule.  Cf. Claude Debon, "Automatisme et écriture surréaliste dans l'oeuvre  

de Raymond Queneau." 

Berreby, Gérard.  Cf. Anonymous, "Les Encyclopédistes Gallimard sur la piste d'un Weltan- 

schauung," and G.-E. Debord, "Extraits d'une lettre à un camarade belge." 

Berretti, J.  Cf. Lise Bergheaud, "Fonctionnement et finalité du discours dans Alice's Adven- 

tures in Wonderland and Through the Looking-Glass de Lewis Carroll et Zazie dans le 

métro de Raymond Queneau." 

Berridge, Elizabeth.  "Two Dreamers in Collision."  The Daily Telegraph (London), vol. *  

#34759(26 january 1967), p. 21. %% Berridge's review of Barbara Wright's translation of 

Between Blue and Blue is just the usual. 

Berry, André.  "De M. Queneau à Msieukeno."  Combat (Paris), an. * #4573 (12 mars 1959),  

p. 7. %% Berry's commentary on Zazie dans le métro is only a bit above the ordinary.  

Berry, André.  "Diderot-Queneau: Petit-fils d'Aménophis IV et de Pic de la Mirandole."  Com- 

bat (Paris), an. 14 #3627 (27 février 1956), p. 3. %% Berry's commentary lists detailed 

reserves about balancing the space given to the various authors and literatures in Histoire 

des littératures, vol. I, but he also offers some positive strokes. 

Berry, André.  "Du Côté de la N.R.F."  Combat (Paris), an. * #4543 (5 février 1959), p. 6. %%  

Berry discusses the atmosphere of the third volume of L'Histoire des littératures in L'En- 



cyclopédie de la Pléiade: he has strong criticisms...  He also mentions Queneau's Sonnets 

quite favorably at the end. 

Berry, André.  "Eglé, Daphné, Ariel."  Combat (Paris), an. * #4812 (17 décembre 1959), p. 10.  

%% Berry thanks Queneau for directing him to the writing of Jacques Bens. 

Berry, André.  "Sondages et statistiques."  Combat (Paris), an. 14 #3633 (5 mars 1956), p. 3.  

%% Berry reviews Queneau's Pour une bibliothèque idéale. 

Berry, Françoise.  "Ville et banlieue dans Le Chiendent: L'Imagination du signe."  Cahiers 

Ray- 

mond Queneau #17-19 (juin 1991), pp. 111-124. %% Berry discusses the differences be-

tween the city and the suburbs in Le Chiendent. 

Bersani, Jacques, Michel Autrand, Jacques Lecarme, and Bruno Vercier, ed.  La Littérature en  

France depuis 1945.  1970: various publishers and cities. %% This is a general textbook 

presentation, including snippets of Petite Cosmogonie portative, Exercices de style ("Ré-

cit"), "Un Conte à votre façon," Zazie dans le métro, Les Derniers Jours, and Loin de 

Rueil. 

Bertelé, René.  CR of Les Ziaux.  Confluences (Lyon), an. 4 #29 (février-mars 1944), pp. 175- 

178. %% Bertelé describes these poems as being close to surrealism in form and inspira-

tion. 

Bertelli, Dominique, and Mireille Ribière, ed.  Entretiens et conférences: Georges Perec.   

Nantes: Joseph K, 2003. %% There are numerous references to Queneau in both volumes, 

both on the part of Queneau and that of the editors, but nothing of significance. 

Berthaud, Pierre-Louis.  "De l'Eglise au chahut de l'Opéra-comique en passant par les Gon- 

court."  L'Express (Neuchâtel, Suisse), an. 59 #61 (14 mars 1951), p. 1. %% Berthaud 

announces Queneau's election to the Académie Goncourt and describes it as something of 

a surprise. 

Berthelot, Anne.  Cf. Guy Palayret, Anne Berthelot, and Claude Thomasset, ed.  "Tristan et  

Yseut" de Béroul;"Le Joueur d'échecs" de Stephan Zweig; "Les Fleurs bleues" de Que- 

neau. 

Bertin, Olivier.  "Roger Rabiniaux: L'Honneur de Pédonzigue."  Observateur politique, écono-  

mique et littéraire (Paris), an. 2 #50 (22 mars 1951), p. 20. %% The author merely points 

to Queneau as one of the possible authors for this work; the book is treated as being of 

some interest only because of its mysterious author.  The author of this review is only in-

dicated as O. B., but I presume that this means Bertin, who has an article in the following 

issue. 

Bertolucci, Attilio.  Cf. Queneau, Esercizi di stile: Extracts and L'Instant fatal: "A l'heure 

où...,"  

"Dans l'espace," and "Pour un art poétique (v)." 

Berton, André.  "Zazie dans le métro."  Echos de Seine-et-Oise (         ), an.     #         (17 mars 

1961), p.    . %% Berton rather likes the film version of Zazie dans le métro. 

Berton, Jean-Claude.  Cinquante Romans clés de la littérature française.  Paris: Hatier, 1981.  

%% Berton offers a brief summary/analysis of Zazie dans le métro on pp. 128-129. 

Berton, Jean-Claude.  Histoire de la littérature et des idées en France au XXième siècle.  Paris:  

Hatier, 1983. %% Berton gives a very short summary of Queneau's work (p. 126) and 

mentions him three other times. 

Bertrand, Daniel.  Nathalie.  Paris: Gallimard, 1975. %% This novel is dedicated to Queneau;  

there is nothing else of interest here. 

Bertrand, Jacques.  "Queneau ni tête."  Télérama (Paris), an. * #1516 (31 janvier 1979), pp.  

19-20. %% Bertrand gives a jolly, what-the-hell introduction to Queneau without saying 

much about anything or anything about much. 



Bertrand, Jean-Pierre, Jacques Dubois, and Pascal Durand.  "Approche institutionelle du pre- 

mier surréalisme."  Pratiques (Metz), vol. * #38 (juin 1983), pp. 27-53. %% The authors 

present a rather sociological analysis of the surrealists of this epoch.  Cf. Norbert Bandier, 

"Analyse sociologique du groupe surréaliste français et de sa production de 1924 à 1929." 

Bertrand, Joseph.  "'Les Indifférents' --- 'Exercices de style'."  Pourquoi pas? (Bruxelles), an. *  

#3080 (8 décembre 1977), p. 194. %% Bertrand writes on a theater presentation of Les 

Exercices de style as well as of a play by Périer.  Cf. also J. S., "'Les Indifférents' et 'Exer-

cices de style'." 

Bertrand, Joseph.  "Si tu t'imagines, fillette..."  Pourquoi pas (Bruxelles), an.      #      (2 décem- 

bre 1982), p. 165. %% Bertrand not only presents a stage production of Zazie dans le 

métro, he also discusses the nature of the novel itself. 

Bertrand, Marc.  "L'Année littéraire 1967-1968."  French Review (Baltimore), vol. 42 #4  

(march 1969), pp. 503-517. %% Bertrand gives (p. 508) a very negative review of Battre 

la campagne and indeed of all of Queneau's work immediately preceding it. 

Bertrand, Michel.  Cf. Pascal Ibrahim Lefevre, "Emprunts à Queneau ter: Etudes intertextuelle  

desromans de Raymond Queneau dans La Vie mode d'emploi de Georges Perec à partir 

de 'Emprunts à Queneau', article paru dans le numéro 13-14 de la revue Les Amis de 

Valentin Brû";  

Berville, Marie.  "Cent Mille Milliards de poèmes de Raymond Queneau.  Entre contrainte et  

liberté."  Directeur Daniel Delbreil.  Mémoire de maîtrise en lettres modernes.  Paris: 

Uni-versité de Paris III (Sorbonne nouvelle), 2002. %% Berville treats her subject in four 

steps.  She begins by looking at the passage from tradition to transgression, including the 

ideas of "dérapage contrôlé" and "s'affranchir par la contrainte."  In her second section she 

considers the place of the poet, including the role of the myth of the poet.  The third sec-

tion includes how the Cent Mille Milliards de poèmes manifests themes typical of Que-

neau, including supplying a "theme" for each of the original sonnets and listing several of 

his "obsessions."  She ends with a consideration of the more mechanical manipulations of 

this text --- on the internet, via CD-ROM, and through Robert Kayser's art creations.  

[This work is available at the Centre de recherches "L'Esprit nouveau en poésie"; Institut 

de littérature française; université de Paris III; 13, rue de Santeuil, 75005.  It will be ne-

cessary to contact Professeur Daniel Delbreil beforehand in order to receive authoriza-

tion.] 

Berville, Marie.  "Quel petit vélo à guidon chromé au fond de la cour?  Georges Perec petit  

cousin de Queneau."  Directeur Daniel Delbreil.  Mémoire de DEA en littérature 

française.  Paris: Université de Paris III (Sorbonne nouvelle), 2003. %% Berville's first 

section ad-dresses the question of whether this is a "roman quenien," and in a second 

section she considers the characteristics of the novel which belong specifically to Perec.  

Her final section concerns the conception of literature common to both Queneau and Vian 

and names 10 precursors and/or influences.  Cf. Daniel Delbreil, "Moisson universitaire." 

 [This work is available at the Centre de recherches "L'Esprit nouveau en poésie"; Institut 

de littérature française; université de Paris III; 13, rue de Santeuil, 75005.  It will be ne-

cessary to contact Professeur Daniel Delbreil beforehand in order to receive authoriza-

tion.] 

Besa, Carles, and Mar Garcia.  "Le Pronom 'on' comme alibi."  Degrés: Revue de synthèse à  

orientation sémiologique (Bruxelles), an. 25 #91 (automne 1997), pp. a1-a8. %% The 

authors merely cite (p. a2) the exchange between Zazie and her uncle concerning the 

referentiality of "on" which occurs towards the beginning of chapter 2 of Zazie dans le 

métro. 

Besanger, Pierre.  "Un Couple."  La Saison cinématographique 1961.  Paris: Citévox Editeur,  



1961, pp. 74-75. %% Besanger gives a very good analysis and evaluation of this film's 

strengths and weaknesses. 

Besnier, Jean-Michel.  "Georges Bataille in the 30s."  Trans. Amy Reid.  Yale French Studies  

(New Haven, Connecticut), vol. * #78 (* 1990), pp. 169-180. %% Besnier describes 

Valentin Brû as, among other things, a "parody of Kojève" (p. 174). 

Besnier, Jean-Michel.  "Les Intermittences de la mémoire: La Critique sociale."  Esprit (Paris),  

vol. * #5 (= #89) (mai 1984), pp. 14-20. %% While this article does not mention Queneau 

by name, it does give a good look at what the "raison d'être" and the atmosphere of the 

magazine were. 

Besnier, Jean-Michel.  La Politique de l'impossible: l'intellectuel entre révolte et engagement.   

Paris: La Découverte, 1988. %% Besnier refers to Queneau a number of times, but with 

little real insight (pp. 39, 41, 44, 47, 72-74, 86, 88, 103, 139-140, and 210). 

Bessard-Banquy, Olivier.  CR of Georges Perec's What a Man! and Queneau's Dormi pleuré.  

Europe (Paris), an. 75 #815 (mars 1997), pp. 248-249. %% As to Queneau, Bessard-

Banquy points especially to the comedy of the "apparatus" rather than to the text itself. 

Bessette, Hélène.  Cf. Claire Paulhan, "Hélène Bessette, furieusement moderne." 

Bessière, Jean.  "A Propos de villes bien singulières.  Représentation et désymbolisation de la  

ville chez Queneau, Gracq, Sabato et Calvino."  In Ecritures des villes.  Actes du sémi-

naire du Centre de recherche Texte-histoire.  Ed. Romuald-Blaise Fonkoua.  Cergy-Pon-

toise: Centre de recherche Texte-histoire, 1995, pp. 87-102. %% Bessière considers the 

image of the city in Queneau's Chiendent and in Italo Calvino's Les Villes invisibles, 

Julien Gracq's Autour des sept collines, and Ernesto Sabato's Alejandra, but he is so 

vague, ge-neral, and rambling that he doesn't really say anything much about any of them. 

 This arti-cle is much more of a series of musings on the part of the author in a very 

abstract and general manner. 

Bessière, Jean.  "Constricción, paralogía y ficción.  Queneau, Perec, Calvino."  In Sobre litera- 

tura potencial.  Actos del encuentro sobre literatura potencial, Vitoria, del 2 al 6 de dici-

embre de 1985.  Ed. Antonio Altarriba.  Vitoria: Universidad del país vasco, 1987, pp. 

105-116. %% Bessière accomplishes just what his title suggests. 

Bessière, Jean.  "Délégitimer les espaces de la fiction: Topologie romanesque et topique de  

l'écriture.  Queneau, Perec, Calvino."  In Proceedings of the XIIth Congress of The Inter- 

national Comparative Literature Association: Munich 1988.  Ed. Roger Bauer and Douwe 

Fokkema.  Vol. 5.  München: Iudicium Verlag, 1990, pp. 19-23. %% Bessière discusses 

space in certain works, speaking of Le Chiendent and mentioning (to no apparent pur-

pose) Une Histoire modèle in regard to Queneau. 

Bessière, Jean.  "Ecriture romanesque et poétique fictionnelle: Jean Paulhan, Raymond Que- 

neau, Maurice Blanchot."  Prace historycznoliterackie (Katowice, Poland), vol. 24 #* (* 

1987), pp. 58-74. %% This article is overwritten and vague.  The subject seems to be the 

nature of fiction and various fictional strategies or attitudes witnessed by these three au-

thors (and Le Chiendent in particular in the case of Queneau). 

Bessière, Jean.  Enigmaticité de la littérature.  Collection "L'Interrogation philosophique."   

Paris: Presses universitaires de France, 1993. %% Bessière considers the nature of text 

and literary creation, touching on Queneau and his "Explication des métaphores" on pp. 

137, 195, and 201 as well as making minor references to him on pp. 106, 133, 138-139, 

172-173, 198, 208, and 229. 

Bessière, Jean.  "Espace et ubiquité romanesque chez Queneau."  In Espaces romanesques.  

Ed.  

Michel Crouzet.  Paris: Presses universitaires françaises, 1982, pp. 227-246. %% Bessière 

speaks not only of the space of the page written upon but also of all sorts of other novel 



spaces: dimensionality of the characters, locations of characters, the space opened by a 

work, motion within that space, etc., but he remains rather general and conceptual rather 

than specific and detailed. 

Bessière, Jean.  La Littérature et sa rhétorique: La Banalité dans le littéraire au XXième siècle.  

Collection "L'Interrogation philosophique."  Paris: Presses universitaires de France, 1999. 

%% Bessière uses Queneau's "Explication des métaphores" (L'Instant fatal) on p. 78 to 

illustrate a point that he is making and then refers to this poem again on p. 150.  Curious-

ly, he repeats this latter passage verbatim on pp. 210-211.  Bessière also mentions Que-

neau on pp. 70, 80, 88, and 89, all without any importance. 

Bessière, Jean.  "Rhétoricité et passages de la distance: Pour une contre-lecture des idéologies  

contemporaines du rhétorique avec l'aide de Paulhan, Queneau et Handke."  Texte (To-

ronto), vol. * #8/9 (* 1989), pp. 1-23. %% Bessière concentrates on Queneau on pp. 8-11, 

almost exclusively in regard to Les Ziaux: "L'Explication des métaphores." 

Bessière, Jean.  Cf. Christine Baron, “Fiction et subjectivité: D'une Utopie à une conception  

ironique de l'écriture (Borges, Calvino, Queneau)”; Lise Bergheaud, "Fonctionnement et 

finalité du discours dans Alice's Adventures in Wonderland and Through the Looking-

Glass de Lewis Carroll et Zazie dans le métro de Raymond Queneau"; Daniel Compère, 
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dans le métro.  Cf. Alain Calame, CR of Raymond Queneau et le cinéma. 

Bestiault, Jacqueline.  "Zazie dans le métro."  Amis de Valentin Brû #10-11 (février 1980), pp.  
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Beswick, U. J.  "Le Chiendent: Roman surréaliste?"  Essays in French Literature (Nedlands,  

Australia), vol. 18 #* (november 1981), pp. 72-85. %% Beswick looks carefully at Que-
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cier, Pierre David, Michel Décaudin, Inez Hedges, Pascal Herlem, Jean-François Jean-

dillou, Evert van der Starre, and Constantin Toloudis. 

Billoux, Claudine.  Cf. Queneau, "Graphes de la relation ternaire: X prend Y pour Z." 
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Billy, André.  "Crise du livre et la critique."  In his Propos du samedi.  Paris: Mercure de  
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nega-tive.  Cf. Eric Beaumatin and Claude Rameil, "Lettres de Raymond Queneau à 

André Bil-ly"; Derek Schilling, "Le Chiendent entre histoire et fiction, ou Les Parfaits 

Banlieusards de Raymond Queneau." 
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considerations in regard to the origin of On est toujours trop bon avec les femmes, its re-

lation to Boris Vian's J'irai cracher sur vos tombes, sources, censorship, etc.  Even if Birn-

berg does not exactly present a coherent thesis, what he writes is most interesting and 

enlightening. 

Birnberg, Jacques.  "'Vieillir' by Raymond Queneau: A Self-Mocking Elegy."  In Essays in 

Mo- 

dern Italian and French Literature in Recollection of Tom O'Neill.  Ed. Alastair Hurst and 

Tony Pagliaro.  Melbourne: Spunti e ricerche, 2004, pp. 11-18. %% Birnberg offers some 

interesting details about this poem's early years (including a letter complaining about the 

poem and the fact that Queneau had Instant fatal make its appearance on 2 november, All 

Souls Day).  He then presents a number of works with the same topic and themes stretch-

ing back to Homer and classical Greece and touching such points as Shakespeare and By-

ron, the burlesque poets and Heine, and the Latin "sequence" from the Catholic mass for 

the dead.  Birnberg's last three paragraphs draw everything together into an appreciation 

of the poem that sets it in its historical context and renders to it the tone that Queneau 

seems to have intended. 

Birnberg, Jacques.  (no title).  Amis de Valentin Brû #23 (juillet 2001), p. 72. %% Birnberg  

presents a theater interpretation of Le Vol d'Icare, staged in Versailles in mars 2001.  Cf. 

Daniel Delbreil, (no title). 

Birnberg, Jacques.  Cf. Victor Batignol, "Le Cinquième Colloque"; Wallace Kirsop, "Jacques  

Birnberg"; Anne Clancier, "Jacques Birnberg: Un Passager du XXe siècle au douloureux 

périple que la littérature a aimé et qui a su faire aimer la littérature." 

Bischofberger, Helen.  "L'Organisation du Vol d'Icare de Raymond Queneau."  Mémoire de  

licence.  Directeur Jean Roudaut.  Fribourg: Université de Fribourg, 1988. %% This is 

just about what the title indicates. 

Bishop, Lloyd.  "Intellectual Gamesmanship.  Queneau's Le Chiendent."  In his Romantic 

Irony  

in French Literature: From Diderot to Beckett.  Nashville, Tennessee: Vanderbilt Univer-
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